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Preface 


COIN-OPERATED PHONOGRAPHS — THE FIRST PHASE 


Until 1910, Edison's first phonograph was practically the only model that was not adapted for 
coin-operation - after all, the miracle was getting sound out of tinfoil! Nonetheless, the machine 
went on exhibit in 1878 with demonstrators who were not shy about charging admission. The 
phonograph was then put on the back burner by Edison, who then turned his interests to electric 
lighting, and he did not re-emerge in the phonograph field until 1888. 

When the phonograph came back, the recording medium was greatly improved with solid wax 
cylinders about 4" long and 2 1/8" wide. Despite their apparent fragility, they were rugged 
enough to be used on business machines of the day and were quickly exploited in the area of coin- 
operated entertainment. The first patents were issued in England, but the first working coin 
phonograph was put into service at the Palais Royal Saloon in San Francisco on November 23, 
1889. The inventor was Louis Glass. At a nickel per play, with four listening tubes, it earned 
over $1,000 during the next six months (a huge sum at that time). 

Glass made about fifteen of these battery-operated models in the California area (some for 
ferries), but none have turned up. They were made of solid oak and glass and had a change of 
record daily - they played one at a time - if you wanted a different selection, you played a different 
machine. Hit tunes of the day (mainly instrumental) would have included “Down Went McGinty," 
"The Old Homestead" and "The Song That Reached My Heart." 

A number of other inventors soon caught the fever, and the Patent Office was deluged with 
applications on the new devices. Rivalry was intense as the original purpose of the phonograph - 
dictation equipment - was bypassed. Some of the creative individuals involved in this new cash 
business included Edward Amet, Thomas Edison, Leon Douglass, Ezra Gilliland, Thomas 
MacDonald, George Tewksbury and Albert Keller. Each managed to manufacture a substantial 
number of their own designs with bevelled glass and quartered oak, but amazingly few have 
survived. Not until 1894 did the machines come equipped with large horns (instead of listening 
tubes) to throw out the sound audibly into a noisy room. The usual price was a nickel, but the 
price began to fall towards the turn of the century. These early coin-operated phonographs utilized 
electric motors to turn the cylinders until 1896-97. 

In 1896, the selective "jukebox" first appeared. George W. Moore, a mechanic in the 
Kimball House in Atlanta, Georgia, developed a model that would play 5 different cylinders on the 
same machine. These were improved by J. Skillin and J. Atkins and were mainly exported to 
England by George Gress. They are very rare today. 

The major companies like Edison and Columbia produced a series of machines from 1895 to 


1910 which played a single cylinder, sometimes as large as five inches in diameter. Some were 


electric and other spring-driven. With names like Bijou, Eagle, Type S, Eclipse, Windsor and 
Acme - these are the ones that turn up today. One of the early selective types was the giant 24- 
cylinder Multiphone of 1905 that was soon followed by the various Regina table-top and floor 
models. Others with vertically- and laterally-mounted cylinders included the work of Allison 
Pratt, William Pritchard, Cyrus Shigley, Julius Roever, Harry Scott, Hyman Markle and George 
Iddings. 

Because disc model phonographs lacked a feed screw, it was very difficult at first to adapt 
these for coin-operation. An associate of Emile Berliner developed the first coin-operated disc 
machine in 1892, but it too has not been located (the inventor went insane). Later inventors like 
John Blagden, Louis Valiquet, Julius Wellner, Charles Bradshaw, Belford Royal and George 
Cheney managed to apply spring-power to the gramophone and produced a number of models in 
the United States, England and Germany. Only Blagden's and Wellner's, however, used multiple 
discs. 

A determined tool and die maker in Chicago named John Gabel soon introduced the first 
commercially successful coin-operated disc phonograph - "The Automatic Entertainer." It came 
out in 1906, stood over six feet tall and played 24 discs selectively. It even had a slug-ejector. 
Unbelievably, it was still spring-driven, but soon an internal electric motor was added just to wind 
the mainspring! Gabel had to brave the risks of legal action from the Victor Talking Machine 
Company who thought the machine would cheapen their discs, but in the end he prevailed. The 
first model appeared with a large outside brass horn. Shortly thereafter, two models were 
available - the outside horn model and one with a fretwork grille which concealed a new inside 
wooden horn. Honors were won at the Pan-Pacific Exposition of the era. Other changes were 
incorporated into the Gabel Automatic Phonographs, and these machines dominated the era for 
several years in the coin-operated field. Some later models were named the Gabel-ola. 

As long as sound reproduction remained mechanical and acoustic, the early jukeboxes 
suffered from the same defect - lack of volume. Not until 1925 did technology change and 
electrical amplification become possible. The old styles began to change and the heavy oak soon 
disappeared. 

The first coin-ops were born during the business depression of 1890-93, usually called the 
"Panic of 93," and again saved the recording industry in the 1929-39 era. At one time, they could 
be found everywhere that people gathered to eat and drink. Place a few of the old time records of 
the era on one of these machines, drop in a coin, and it becomes a “time machine" that transports 


all of us back to a golden age and a seemingly simpler world. 


Preface by Allen Koenigsberg 


Allen Koenigsberg is an expert on the early history of the phonograph. He is the author of a new book entitled 
The Patent History of the Phonograph, 1877-1912, APM Press, 502 E. 17th St., Brooklyn, NY 11226. 


Introduction 


Several volumes have previously been published that cover Wurlitzer, Seeburg, Rock-Ola and 
Rowe-AMI jukeboxes. However, limited information and no comprehensive works have appeared 
that include the multitude of the other American manufacturers of coin-operated phonographs. 
Some of these firms put their name on only one or two models, while others continued on and 
sported their subsequent product lines for several years. There were firms who advertised their 
about-to-be-produced models such as Bally, who, in December of 1945, announced their entry into 
the jukebox field with a model that would utilize the Gabel mechanism. Nothing more was heard 
about this project. Others made pilot models, and with fanfare, introduced these at coin-op shows. 
Then for a variety of reasons, their respective models never reached the production line. 

A number of coin-operated phonographs shown and described in this volume are unknown to 
most collectors and other interested parties. After all, who has previously heard of the Sweet "16" 
of 1934, the Exhibit of 1935, the Penny Seranader of 1938, or the Centuri 2001 of 1981? And 
there are more just as obscure. Over the years, a mystery has developed as to whether or not 
certain jukeboxes were ever put on the production line. For instance, the director of sales for the 
Herbert Corporation took several Mel-O-Tone jukeboxes in a large trailer and visited a few 
operators who had previously purchased the machines. Some question has arisen whether or not the 
Mel-O-Tone was actually produced; a news article of June 22, 1940, answers this question in the 
affirmative and solves one puzzle. So, perhaps somewhere out there in collector land, a Mel-O-Tone 
jukebox may still exist. 

Innovation and the phenomena of advancing technology were frequent occurrences in this field, 
resulting in improved mechanisms, special new features and enticing devices. The advent of 
amplified sound in 1925 brought forth a large group of new manufacturers of coin-operated 
phonographs, all eagerly anticipating huge profits with their hastily conceived mechanisms. 
Amplification meant volume could be controlled, and for the first time, the jukebox could be heard 
in the far corners of every establishment. The sales of the paper roll-playing nickelodeons (coin- 
operated player pianos) were rapidly declining, and it was in the 1927-28 era that a majority of the 
manufacturers of nickelodeons such as Seeburg, AMI, Mills, Link and others hurriedly tooled up 
for jukebox production. Two of the early Seeburg models showed their parenthood with a 
mechanism that included player piano-type pneumatics and a suction pump for operating the system. 
AMI had a superior type of selection system that previously had been used on their National 
Nickelodeon, and this was converted for record selection on their new jukebox models. The first 
Mills jukebox was non-selective. And Link - what a contraption this was with ten turntables and 
ten reproducers, but it was selective. Capehart was a new firm and, in 1928, introduced a non- 
selective coin-operated phonograph that played 28 records on both sides. There were various other 


firms (some had been in the field with their acoustical, non-amplified machines). However, stiff 
competition from the larger companies and other factors caused a few of these to submerge, or to 
be purchased and assimilated by others in this field. Sales flourished until the stock market crashed 
in October of 1929; then sales plummeted, some firms went into bankruptcy proceedings and a few 
struggled along until the repeal of Prohibition in 1933. After the repeal, thousands of taverns 
emerged bringing a boom to the coin-op industry. Times were tough, the nickel in the slot jukebox 
was entertainment, and this is what the public wanted. From 1933 onward, sales of jukeboxes 
increased. Wurlitzer entered the field in 1933 with the Debutante (a ten-selection machine) followed 
by Rock-Ola in 1935, and they became formidable competitors. Mills lagged in sales during the 
1936-38 time period primarily due to an obsolete mechanism; however, their sound system was 
superior. Mills introduced a new mechanism in their 1939 Throne of Music and sales soared. 

The businesses that were in the field when World War II erupted, prospered until production 
was halted in 1942 for the war effort. Popular in the 1938-45 era were the modernized conversion 
kits, remodelled cabinets and slip-on cabinets to fit over older jukeboxes. When the war ended in 
1945, there was a shortage of certain materials. Even with this problem, several firms (some old, 
some new) introduced 1946 models. Mills delayed their re-entrance until 1947 when they presented 
the all-metal cabinet Constellation. Between all of these dates, various firms came out with models - 
a few promising and unique. Some enterprises lasted only through the prototype, introduction 
stage. Others did enter production, but failed in one, two or three years. And even fewer survived 
for a longer period. 

This work is about the other American manufacturers of jukeboxes; those that did not survive 
until the present time. Volume I traces the sequence of events leading up to the advent of the first 
jukebox: Edison's coin-slot cylinder phonographs; followed by a section regarding the companion 
coin-operated metal disc-playing music boxes which led the field during the 1890-1905 era. From 
here on, one manufacturer at a time is covered along with photos and related information about their 
specific models. A small supplement at the end completes Volume I. 

Research has been an extensive task. Instead of locating information about one company that 
produced coin-operated phonographs, this project delves into the history of a host of manufacturers. 
Information is limited regarding some of these firms, especially those that appeared in the 1920s and 
the early 1930s. Time, persistence and the contributions of numerous individuals have made it 
possible for the data to be assembled. At first one volume was intended, but as information and 
photos accumulated, it became apparent that more than one volume would be necessary. This 
publication is a result of original research, and authenticity has been a top priority. 

The work continues with extensive sections on Gabel, Capehart, Packard; along with 
Continuelle, Daily, Western Electric, Deca-Disc, Holcomb & Hoke and their Electramuse, 
Scopitone, etc. Volume II carries on where Volume I leaves off... 


1847 - 1931 


Thomas Alva Edison is shown at the Mathew Brady Studio on April 18, 1878. 
with his Revised Tinfoil Phonograph. Photo was taken by Brady's nephew, Levin Handy. 


(Photographs courtesy of U.S. Department of the Interior, National Park Service, Edison National Historic Site. 
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PATHWAY TO THE FIRST JUKEBOX 


Father of the phonograph and generally regarded as one of the greatest inventors in history, 
Thomas Alva Edison forever changed the world of music with the invention of the Tinfoil 
Phonograph in 1877. Prior to the advent of Edison's phonograph, there was no known method of 
capturing and replaying sound. 

The idea for a phonograph came to Edison while he was trying to find a way to record 
telegraph transmissions automatically. He first tried to record the messages on to a paper disk laid 
on a revolving plate. This failed, but from the experiments, he learned how to make a paper 
diaphragm that would respond to sound vibrations. After several months of experimentation, he 
devised a mechanical means of harnessing the vibrations of the paper diaphragm to carve grooves 
in a wax cylinder which effectively recorded sound. 

After making a sketch of the phonograph in 1877, Edison gave it to his shop foreman, John 
Kruesi, with a verbal order, "Make this." Kruesi studied the drawing, but could not figure out 
what it was. When he brought the finished product to Edison, he asked, “What is it?" Edison 
casually replied, "This machine is going to talk." He then proceeded to crank the cylinder and 
recite "Mary had a little lamb" into the recording funnel. When the machine repeated Edison's 
words, Kruesi's face went white as a sheet. 

This commonly told tale had been handed down in folklore. The context of this story is 
basically true; however, certain elements need some clarification. On December 1, 1877, Edison 
handed John Kruesi a sketch of the phonograph, explained to him what it was, and gave him an 
order to make it. Another employee, Charles Batchelor, helped in the process. It took six days to 


complete and was delivered to Edison on December 7, 1877, for testing. The famous words, 


(Continued on page 11) 


Edison's first 'Tinfoil Phonograph’ of 1877 
10 


(Continued from page 10) 

"Mary had a little lamb" were spoken into the funnel, the playback was set up, the machine 
repeated Edison's words and the first Tinfoil Phonograph was born. (Incidentally, Kruesi's face 
did not turn ‘white as a sheet.') 

The following are excerpts taken from the December 27, 1877, Scientific American: "THE 
TALKING PHONOGRAPH" "Mr. Thomas A. Edison recently came into this office, placed a 
little machine on our desk, turned a crank, and the machine inquired as to our health, asked how 
we liked the phonograph, informed us that it was very well, and bid us a cordial good night. 
These remarks were not only perfectly audible to ourselves, but to a dozen or more persons 
gathered around, and they were produced by the aid of no other mechanism than the simple 


contrivance..." “We have already pointed out the startling possibility of the voices of the dead 
being reheard through this device, and there is no doubt that its capabilities are fully equal to other 
results just as astonishing." ... "It is already possible by ingenious optical contrivances to throw 
stereoscopic photographs of people on screen in full view of an audience. Add the talking 
phonograph to counterfeit their voices, and it would be difficult to carry the illusion of real 
presence much further." 

During the daytime hours of April 18, 1878, Edison had his photo taken at the Mathew Brady 
Studio with his revised model of the Tinfoil Phonograph. He also demonstrated his machine at the 
American Academy of Science and met with other groups. In the evening, he received an 
invitation to visit the President of the United States, who, at that time, was Rutherford B. Hayes. 
With his invention in hand, Edison proceeded to the White House where he stayed until 3 A.M. 
One tinfoil recording was made by the President. It has never turned up. If this item had 
survived, it would have the distinction of being the earliest recording of a President of the United 
States of America. 

Along with inventing the phonograph in 1877, Edison had been working on the development 
of the incandescent electric light. He ceased working on the phonograph from late 1878 until 
January of 1886. During this period of time, he had been under a contract with the Edison 
Electric Light Company. Upon completion of the contract, he once again proceeded towards 
improving the phonograph. Between 1887 and July of 1888, three models were developed: the 
‘New Phonograph,’ the ‘Improved Phonograph,' and finally the 'Perfected Phonograph.' The 
latter, also known as the Class M, was put into production in July of 1888. This battery-powered, 
2 1/2 volt, 3 amp. model was primarily built for use as a dictation machine. 

An investor, Jesse Lippincott, purchased from Edison certain phonograph patents and other 
rights in June of 1888. He also purchased the exclusive distributorship of the Graphophone from 
the American Graphophone Company. With other acquisitions, Lippincott gained control of the 
infant phonograph industry. He then formed the North American Phonograph Company in July of 
1888, for the purpose of marketing the Graphophone and the Class M phonograph as business 


(Continued on page 12) 
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June of 1888 AMT Rs 


Edison Perfected Phonograph (Battery-Operated) 


(Continued from page 11} 

dictation machines. He then divided the United States into territories, and the rights to these were 
sold to several firms who then rented the machines to businesses for an annual fee. In the 
meantime, the Edison Phonograph Works was established as a manufacturing firm to supply 
phonographs and records for the North American Company and for Edison's overseas interests. 
North American supplied their own cabinets,-purchasing only the mechanism of the Class M. The 
American Graphophone Company leased a plant in Bridgeport, Connecticut, for the manufacture 
of the Graphophone phonographs. Their contract with North American called for delivery of 
5,000 machines per year. (This 5,000 figure later became one of the leading factors in the decline 
and fall of the North American Company's empire.) The machines were offered in a variety of 
Styles, some were propelled by a treadle (like a sewing machine of the era), a water-powered 
model was developed and the most popular was the battery-powered Class M. 

As the machines were rented, the problems started. The machines were constantly breaking 
down, the Graphophone was poorly developed, and was definitely an inferior machine to Edison's 
Class M phonograph. It did not take long for the commercial market to realize which was the 
better machine. Approximately fifty Class M machines were being rented per one Graphophone. 
Secretaries, feeling that their jobs might be in jeopardy, discouraged the rental of the new dictation 
devices. Servicing the machines became a severe problem as North American did not have enough 
trained technicians. Then a little bright light appeared on the horizon as amusement machine 
operators began seeing the potential for use of the machines as coin-operated entertainment 
devices. Outright sales of the phonographs to the operators began to flourish. Louis Glass 
purchased a number of Class M mechanisms from North American. He built an oak case with a 


(Continued on page 13} 
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(Contined from page 12) 

glass front over a few of these, installed listening tubes and added coin-operated attachments (For 
further information, see Preface on page 5.) The machines were put into use in November of 
1889, and these became the first commercially successful jukeboxes!! Glass applied for a patent 
on his coin-actuated attachment for phonographs, and it was granted on May 27, 1890. In 
September of 1890, James Andem's Ohio Phonograph Company also adapted Class M 
phonographs for coin-operation. His shop was situated in an Ohio arcade. At that time, an arcade 
was ordinarily known as an enclosed area between two streets. A later interpretation for arcade 
evolved from Andem's commercial use of coin-operated machines in his location. Currently, an 
‘arcade’ is more commonly known as an area where amusement machines are located. By 1892, 
fully one-third of all sales of Class M mechanisms were to coin-machine operators. 

Other problems developed. Lippincott died. The depression of 1893 and other factors caused 
Edison (a leading creditor of the North American Company) to throw North American into 
bankruptcy in 1894. In 1896, after repurchasing the patents that North American had held, Edison 
formed the National Phonograph Company. With improved and more innovative coin-operated 


models of the phonograph, his company proceeded to capture a lions share of the commercial 
phonograph market. 


ee 


Edison Class E Electric Phonograph (Electric Motor-Powered) 


Circa 1890 
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Edison Class M Electric Phonograph (Battery-Powered) 
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Circa 1900 


Edison Class M 'Nickel-In-The-Slot' Phonographs 
on Wooden Cabinets with Ear Tubes 
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Edison 


"Nickel-In-The-Slot' Phonographs on Wooden Cabinets with Ear 
(Cabinet Door of Phonograph on Right Open to Show Mechanism) 


Tubes 
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Circa 1900 
-1908 


Edison Acme 'Nickel-In-The-Slot' Alternating Current Phonograph 


Identical Cabinets House Edison Eclipse Direct Current Model and Edison Windsor Battery Current Model 


Specifications: Height with back - 72", without back - 46 "; Width - 27 "; Depth - 17". Equipped as follows: Model B 


Reproducer; Model D Return Attachment; rubber hearing tubes with ear cups: wiping contact: slot opening for coin 
available for one cent, other coin slots available; oak cabinet with bevelled glass and French plate glass mirror in back 
of interior. Optional 24" horn and crane in place of hearing tubes available. 
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1902 


Edison Excelsior Coin-Operated Phonograph 
With Spring Motor 


(Showing Mechansim) 
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Edison Excelsior Coin-Operated Phonograph 
With Spring Motor 


Specifications: Height -- 18 1/2", Width -- 17 1/2", Depth -- 11 1/4" 


Equipped as follows: 14” horn; Model D Reproducer; coin slot for one cent, with coin slot 
available in other denominations; winding crank; oak cabinet; cover has a curved glass panel, 
hinged so that the mechanism may be examined. 


The mechanism of the Edison Standard Phonograph was used in the Excelsior. To operate, a 
coin is dropped in the slot, the crank is turned five times or until it slips on the shaft. At the 
end of a record, the reproducer is automatically raised from the surface of the cylinder and then 
it returns to the beginning of the record, ready for another coin and winding. 
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Al Fascinating, Inexhaustible fmusement 


LLL LLL OLE LAA LLOLE LILLE LLL LLL LLL LLL LLL LL ALLL LALA ILI L I DAM LL A Ody 


price. 
Do not be duped, buy the 
genuine. 
Edison Records of all the 
latest music, 50 cents; $5.06 
a dozen. 
Qa 


Produces the 

same results 

as the other famous 
models of the 
GENUINE 
EDISON 
PHONOGRAPH. 


Makes records s 


reproduces records. 


; ‘ EDISON NEW STANDARD, $20.00. 
Equipped with “Home Phonograph, 30.00. 
shaving device. « Spring Motor « 75.00. 


; “ — Bleetrie = 75,00, 
Simplest, most ALL GENUINE PHONOGRAPHS bear 
durable, and this signature ; 

F 
cheapest talking- 
machine TRADE 


Send for free Catalogue a 
No. 7, our latest 
edition. MARK 


NATIONAL PHONOGRAPH CoO., 
St. James Building, Broadway & 26th St., New York. 


Edison records 50 cenis each, $5.00 per dozen, 


Edison Ad of December 1898 


3 
AS THE... t s 
GGNUINE Edison Phonograph 
® @ Co 
HE ont ine reproduce PRIRE Zz 
only genui jucer ta 
(e of pi song, and in- $30 
strumental music. . 
Superior to any imitation Catalogue 
i i O. 
sold for less than twice its Age 


HE Edison Phonograph is the only sound-producing 
instrument with Edison's latest improvements. It has 
the clearest, strongest Records, the most durable re- 

producing point and the correctly shaped horn. 


The Edison Phonograph also offers a form of amusement which cannot be 
obtained in any other similar instrument, and that is the fun of making your own 
records. Many an evening's novel entertainment may be had in this way. Ask your 
dealer about this. 


Ten Records made by Mr. William Jennings Bryan 


We have pleasure in announcing ten Edison Records made by Mr. Bryan at 
his home in Lincoln, Nebraska, consisting of the best passages from his favorite speeches. 


9914 Swollen Fortunes 9917 The Trust Questi 9921 G ty of Bank Deposit 
9015 The Labor Chestion, 9918 ‘The Tarif Cheatin 9922 An Ideal Republic 
9916 The Railroad Question 9919 Popular Election of Senators 9923 Immortality 

9920 Imperialism 


Ready at all Edison stores this month. Ask your dealer. 


The New July Records are unusually entertaining 


A couple of dollars spent on new Records will provide fresh and 
delightful entertainment for yourself, your family and your friends for weeks 
to come. Besides the 24 Records in the regular list, the July Records 
contain five new Grand Opera selections by famous operatic stars. Hear 
them at the nearest Edison store on June 25. 

9866 Polish Dance, No. 1 (Scharwenka) , . =. =. 2. Sw SSS Edison Concert Band 
9867 Needles and Pins (Helf & Moran) _. : é «+ « . Edward M. Favor 


9868 Tell Me the Old, Old Story (Hymn) Hankey? 2 2 5 ff Anthony and Harrison 
9869 Cupid’s Wedding March (Bells solo) Morse ‘ ert Benzler 


9870 O’Brien Has No Place To Go (Evans & Murphy) 2 > >] |) | Edward Mecker 
9871 Whistling and. Singing Farmer Boys (Fulton)  . e ‘ r 3 s Harlan and Belmont 
9872 Smarty (Von Tilzer & Norworth) . : 5 ? ‘ % : Ada Jones 


9873 Fawn Eyes (Johnson) Edison Symphony Orchestra 


9874 Parson Jones’ Three Reasons (Longbrake) i : 2 5 ; . Arthur Collins 
9875 When We Are M-A-Double-R-I-E-D (One of the successful songs in 

. “The Talk of New York") George M. Cohan . Z : Ada Jones and Billy Murray 
9876 Queen of the Earth (Pinsut) =, 6 ee. soo.) Alan Turner 
9877 Whistling—Intermezzo (Introducing a chorus of whistlers) Copeland . 5 Edison Military Band 


9878 You Have Changed the Winter in My Heart to Glad Spring-Time (Havez) _. Manuel Romain 
be When the Roll Is Called Up Yonder (Hymn) Black . ‘ Edison Mixed Quartette 


880 I Was a Hero, Too (Sam Bernard's big success in the musical comedy: 


“Nearly a Hero’’) Van Alstyne & Williams : z ‘ . Billy Murray 
9881’ Medley of Irish Jigs (Accordion solo) Original P ‘ 4 ‘ 3 ‘ . John Kimmble 
9882 Topeka (Indian Song) Jones & O Dea, ‘1 ‘ A + 5 Frederick H. Potter and Chorus 
9883 Nothing Hardly Ever Bothers Me (A jolly coon duet) Von Tilzer & Norworth . Collins and Harlan 
9884 If | Had a Thousand Lives to Live (Solman & Maguire). ‘ : ; : Allen Waterous 
9885 The Rose of Mexico Waltz (A typical Spanish waltz) Dunn. . Edison Symphony Orchestra 


9886 Common Sense (Another song hit by the writers of “He's a Cousin of 

Mine”) Smith& Larkins . ww we, Bobb Roberts 
9887 The Frisky Farmer and the Modest Manicure (Vaudeville sketch) . Ada Jones and Len Spencer 
9888 “‘He™’ and ‘‘She”’ in Vaudeville (Original) ‘ . . z * & " teve Porter 
9889 Cubs on Parade March (Hemple) . 5 Edison Military Band 


Five New Grand ae Resuvils 


B. 65 Eri tu (‘And would’st thou’’) “Un Ballo in Maschera” : f 2 ¥ Verdi 
By Antonio Scotti, Baritone. Sung in Italian, Orchestra Accompaniment. 
B. 66 Stride la vampa (‘‘Fierce flames were raging’) “‘Il Trovatore’” 3 ‘ Verdi 
y Mime. acoby, Contralto. Sung m Italian, Orchestra Accompaniment. 
B. 67 Sono un poeta (‘‘I am a poet'’) “‘La Boheme” ‘ ; x F - «Puccini 
By Florencio Constantino, Tenor. Sung in Italian, Orchestra Accompaniment. 
B. 68 Ihr heisset mich wilkommen (‘Ye bid me welcome’’) ‘‘Der Trompeter von 
. : ackingen”’ é 3 : E . : -  Nessler 
By Otto Goritz, Baritone. Sung in German, Orchestra Accompaniment. 
B.112 Il fior che avevi a me tu dato (‘"The flower you gave tome”) “Carmen”. Bizet 


y Angiolo Pintucci, Tenor. Sung in Italian, Orchestra Accompaniment. 


Ask your dealer, or write tous, for the new Catalogue of Edison Phonographs, [he Phonogram, 
describing each Record in detail; the Supplemental Catalogue, listing the new July Records, and the TRADE WARK 
Complete Catalogue listing all Edison Records now in existence. Recordsin all foreign languages, a * 


WwW 
National Phonograph Company, 12 Lakeside Ave., Orange, N. J. si 


Above: July 1909 Listing of Edison's Latest Recordings 


Circa 1903-1908 


Photo of Edison Excelsior Coin-Slot Phonograph from a private collection. 
Note difference in cabinet style from earlier model shown on previous pages. 
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THE EDISON CONCERT PHONOGRAPH. 


Mr. Edison has perfected the Phonograph. 

This is the instrument. 

It perfectly reproduces the human voice—just 
as loud —just as clear—just as sweet. 

It duplicates instrumental music with pure-toned bril- 
liance and satisfying intensity. 

Used with Edison Concert Records (made in Mr. Edi- 
son's laboratory under his direct personal supervision) 
its reproduction is free from all mechanical noises. Only 
the music or the voice is heard. 

It is strong and vibrant enough to fill the largest audi- 
torium. St is smooth and broad enough for the parlor. 

The highest type of talking machine ever before pro- 
duced bears no comparison with the Edison Concert 
Phonograph. The price is $125. 

Full particulars can be obtained from all dealers in 
Phonographs; or by addressing The National Phonograph 
Co., New York, asking for Concert Catalogue No. 8. 

Six other styles of Phonographs, including the Edison 
Gem, price 87.50. 


NONE GENUINE 


TRADE MARK 


O, aircon. 


Edison Concert Phonograph Ad of June 1899 


VACATION 
DAYS 


Tree 
Thomas O, Ediaow. 
aan 


Nine styles from*l00° 10°100.°° 
Catalogues at all dealers. 


NATIONAL PHONOGRAPH COMPAN 


New York Office. 135 Fifth Avenue. 
“Chicago Office. 144 Wabash Avenue. 
Foreign Dept, 15 Cedar Street. New York. 


An Unequaled “Record” . 


Edison Phonograph Ad of August 1901 


HOUURER ONERoesoeeeceoteeoN 


Broadway, cor. 27th St., N.Y, 110 E. Balt. St.. Balt., Md. 
No. 720 & 722 Olive St., St. Louis, Mo. 


MOCRCSECOURREECROSECRCRHORC STAC CRURRCURCCHRDEDGRRRERCURCODRS SOCCER RERCR GOeEae 


AUGEOID CoE 
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It Sings, J Qing 
Plays, =e 
Talks, &c. 


GRAPHOPHONE! 


The only machine that records and reproduces your 
own song or speech. $40 and Up. 


Now Ready. Our New Clock-Work 
Nickel-in-the-Slot Graphophone. 
A Great Money Earner. 
FREE.—lllustrated booklet, and full information, 
if you mention Cosmopolitan. 


WRITE THIS MINUTE! 
Dealers wanted everywhere. Only $50 casu outlay 
required. We are manufacturing headquarters for the 
world. 


COLUMBIA PHONOGRAPH Cvu., 
Dept. B.,919 Pa. Ave., Washington, D.C. 


Graphophone Ad of September 1896 


DOCCRCHONGHOOERFOCTUROSUORE RECESS OR 


November 1896 Ad for the Berliner Gram-o-phone 
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rice that it is brought within the purchasing power of 
devements of scientific invention. 


Che Berliner Gram-o-phone 


Talks distinctly, siugs every song with expression, plays the piano, cornet, banjo, and in fact 
every musical iustrument with precision and pleasing effect. The plate called ‘The Morning 
on the Farm” gives a perfect reproduction of the lowing of cattle, crowing of the rooster, the 
call of the hawk, the neigh of the horses, the bleating of the sheep, and in fact every sound 
which is familiar tothe farmyard. The records are endless in variety, including nearly every 
song you are acquainted with. : . 

Accompanying illustration (above) shows the machine operated with hearing tubes for three 
people. Tubes for two people go with each machine. Extra hearing tubes, so that any number 
of people may hear, are furnished at 75 cents extra for each person. Two records are included 
with every machine. Extra records 60 cents each, $6.00 per dozen. 


ALL FOR $10.00. 


OUTFIT. The Outfit includes Talking Machine, Style 7¥, provided with revolving table covered 
with felt, fly-wheel so balanced as to turn evenly and arm which holds the sound-box with reproducing 
diaphragm, rubber tubes as described above. Box of 100 needles, All nicely packed in a box and sent 
express prepaid to any point in the United States upon receipt of price. 

Send Money by Postal Note, Express Money-Order or New York Draft. 
SPECIAL OFFER. With each Machine ordered before Nov. 10th, we will include an Amplifying Horn. 


A Talking Machine for the Family at so low ap 
everybody, is one of the latest ac: 


FOR SALE by all MUSIC DEALERS. $end for Satatoeue 


NATIONAL GRAMOPHONE COMPANY, 874 Broadway, NEW YORK CITY. 


Lal Tab Veh Yoh Tal lah Val Veh Tab Tab Val toh Tal Lad Tad Tab Lokated Tol Cah al tad lal Tah Tab Tab Yo tab Fab Tad Vad Tab Tab ad al tab ab Fad Tok Tab Tob lob Tod Dob bad bad Fad bob bad bad bod Dol bad tod Fad Toh Dob Pad bod Tob Tol to) bal Fol Fol bab Pad Fob Fab Dad Fad Fab Pod tad Val Val Tal Tok Tab 7 dol 
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_ It did not take long -- By the 1890's, several firms were producing the 'talking machines. ' 


Allen Koenigsberg states in the Preface: "Until 1910, Edison's first phonograph was 
practically the only model that was not adapted for coin-operation..." In other words, 
someone somewhere would purchase a phonograph, add a coin device to it, and advertise 


"the machine that talks talk." 
r 23 


$90 OO000$00OOOOOO00OO0O000O 0000000 00060000000000009990 90900009 OF 
The G h N If you haven’t one in your 
rap Op Onc home you are missing one 
—— é of the greatest pleasures of 
modern fife. No other 
machine or instrument 
obtainable at any price 
affords such varied and 
delightful entertainment. 


Graphophones of the “Grand” types constructed on new principles 
recently discovered in our laboratory, represent the highest point 
reached in the art of sound-reproduction. “Their reproductions are as 
loud as the original and preserve all the sweetness and melody, so 
the pleasure afforded is as great as if the actual living singer or player were in the presence of the listener. 


Price of the «« Home Grand,” $100. Price of the ««Graphophone Grand,”’ $150. 
ee 
Price of Records (large) for Grand Machines, $1.50 each. 


Other types of Graphophones from $5 up. The lower-priced Graphophones reproduce music and other 
sounds with marvelous fidelity and pleasing effect, and have ample volume for parlor or home entertain- 
ment. Records for these machines, 50 cents each, or $5 per dozen. 

Write for Catalogue “C” and Record List. 


COLUMBIA PHONOGRAPH C0O., 


LOO OSO0SOOOOO9O4OF4O09059OOOO9OO0000O 6600000900 
&PLDOHOOOS OOO0O0000000006000 HOOOOOO 949990009908 


NEW YORK, 143 and 145 Broadway. SAN FRANCISCO, 723 Market St. BUFFALO, 313 Main St. 
Retail Branch: 1155, 1157, 1159 Broadway. ST. LOUIS, 720-722 Olive St. 
PHILADELPHIA, 1032 Chestnut St. CHICAGO, arr State St. PARIS, 34 Boulevard des Italiens. 
BALTIMORE, 110 East Baltimore St. WASHINGTON, o19 Pennsylvania Ave. BERLIN, 55 Kronenstrasse. 
HP OOOOOOOS0OO49 90S HOHO4445H4444O0OH50HOO00006660060009 00006009008 


Graphophone Ad of January 1900 


gpltane Zon-0-phone Records 


Made by an entirely new process, ac- 


(Substituted for our Gram-o-phone, which we cidentally discovered within the past 
have abandoned, including its name.) 


few months, whereby myriads of sound 
vibrations entirely lost by all other 
known processes are faithfully recorded, 
giving results hardly hoped for. 

You can have no conception of what 
these reproductions are without hearing 
the Zon-o-phone, 


If you are not convenient to a dealer in 
Zon-o-phones, send to us for particulars as 
to how you can secure the instrument on 
approval, to be paid for in cash or on 
installments. 


Zon-o-phones from $8 to $25. Records 50 cents each 


BRANCHES: 
CHiIcaGo, 161 State St. 
PHILADELPHIA, 13 N. gth St. 
Boston, 178 Tremont St. 
PROVIDENCE, 457 Westminster St. 
CINCINNATI, 21 and 23 W. sth St. 
Avsany, N. Y., 466 Broadway. 


Marvelous Reproducer of Sound. PES eee ee 


Unlike Anything You Have National Gram-o-phone Corporation, 
874 Broadway, New York, N. Y. 
Ever Heard. 


Zon-o-phone Ads of November 1900 
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COIN—OPERATED DISC PLAYING MUSIC BOXES 


The year 1889 saw the introduction of the first jukebox, and the birth of the spring-wound, 
metal-disc playing music box. The latter was the most popular in supplying musical entertainment 
to the general public in the 1895 — 1905 era. During this time, the jukebox remained in its early 
developmental stage, and the music box quickly grew to its maturity. In their heyday, the 
disc players were produced by a multitude of European firms; the leaders being Polyphon, Sym- 
phonion and Regina. Regina, a subsidiary of Polyphon Musikwerke, gradually began building 


manufacturing facilities in the United States where they eventually controlled about 80 per cent 


of the music box market. The coin-operated automatics were offered by Regina in three disc 
sizes: 15%, 20% and 27 inch. 


After 1905, disc player sales declined as phonograph and 
player piano sales flourished in the home market, and electric 
player pianos and electric multi-instrument orchestrions became 
the most popular in the commercial field. The Regina Company 
continued producing music boxes until the World War I era. 
In the meantime, this firm introduced a combination metal disc/ 
phonograph, called the ‘Reginaphone.’ Other phonographs were 
produced, along with a coin-operated, 2 minute cylinder phono- 
graph and later the ‘Regina Hexaphone.’ The coin-operated 
Hexaphone played six of the 4 minute cylinder records. Current- 
ly, music boxes are highly collectible wih prices ranging up to 
several thousands of dollars. 


A REGINA MUSIC BOX 
is an enviable rossession and a delightful re- 
source, Its repertoire is inexhaustible,as every new 
tune is added on publication. Beautiful in tone, 
simplein action; itisthe only guaranteed music box. 
For sale by leading dealers everywhere, or any 
box shipped on approval to responsible parties. 
Our new book, showing cost of all sizes with 
lists of music, sentfree. Address Dept. F. 
THE REGINA MUSIC BOX CO. 
Regina Bldg., New York, 420 Market St., St, Louis 


THE COSMOPOLITAN 1899 


Hors Concours 
at the Paris Exposition 


(which means ** ABOVE ALL COMPETITION ” 


1901 


Were it possible to reproduce in print the marvelous Sweet 
hess, Harmony and Volume of tone which characterizes our 


1900 STELLA GRAND 


we would have no difficulty in convincing every reader that it 
is absolutely without equal. We cannot give an adequate de- 
scription nor demonstrate the superiority of this beautiful piece 
of mechanism with printer’s ink. You must hear and see it to 
appreciate it. In justice tc yourself, you should not purchase 


: fae | amusic box without first listening tothe STELLA. It can be 

. _ \ found on sale in every city of importan¢e throughout the coun- , 
\ try. Where we have no agent will send on approval on receipt 
snl) Mind NY of satisfactory references or guarantee. Drop us a line and 


we will tell you where you can hear it. It plays with feeling, 
asif the notes were striick by a master hand, and with a pte« 


cision and accuracy which is simply wonderful. 
TheSTELLA MUSIC BOX plays any tune and any number of 
tunes, and is the only music box using smooth steel tune sheets. 


No Pins or Projections to Break Off 


| JACcOT Music Box Co. 


25 


THE OLYMPIA MUSIC BOX was manufactured 
by F.G. Otto & Sons of Jersey City, New Jersey, 
and first introduced in 1898 during the Spanish 
American War. For publicity, it was named 
after the Battleship Olympia and highlighted 


the hero of that war, Admiral Dewey. 


Regina Music Boxes 
Sweet tone, durable and American 
made. ‘Thousands of different tunes 
available. One-half allowed for old 
tunes when new tunes are purchased. 


PRICES, $10 to $400. Free Catalog. 


December, 1898 


McCLURE’S MAGAZINE. 


THE STELLA MUSIC BOX 


Manufactured by Mermod 


Freres in Switzerland, circa 1895- 
1910. Most Stella mechanisms 


were sold without cases to distri- 


butors in England, France and 
the United States, who then 


supplied their own specialized 


cases. In America, Stella music 


boxes were sold through the 


Jacot Music Box Company of 
New York City. 


The Stella music boxes 


used discs without projections. 


T 
H MUSIC 
E 

BOX... 
is the only music box with smooth steel tune sheetsy no pins 
te bend or break off, It is an ideal music box for the Home, 
having a SWEKTNESS, HARMONY, and VOLUME of tone found in 
no other. Ls construction is simple and durable, and the eost of 
new tunes istrifling. De not buy a music box before you 
hear the STELLA. Can be ordered through your dealer. 


IDEA SWISS CYLINDER 


piaying 6 to GOO tunes, and changing tunes iutomatice"ly, from 
28 to $2000. : 
Write for catalogues of Stella and Ideal Music Boxes. 


JACOT & SON, Bitokow ato atest: | 


1898 


MUSIC BOXES ! 


The Olympia Self-Playing Music Box is the latest 
and most improved of all the Music Boxes 
with interchangeable Tune-Disks. 


The Piano the richness attained by the Olympia 
Cannot Produce unless played by six or eight hands, and. 

then the players must be experts—for 
Olympia disks are as much superior to all others in their 
correct and expressive rendering as the Olympia Music 
Box itself is superior to every other make in tone and 
simplicity of construction. 


This Wonderful you'll realize at once; the durability 
Richness of Tone You'll appreciate years from now, after 

inferior makes would have been worn 
out and useless. It doesn’t have to be coaxed to play; 
any child can give the winding crank a few turns—enough 
for a dozen tunes—30 minutes without re-winding. Disks 
are easily changed—they’re practically indestructible. 


Over 500 Tunes are ready now, and the latest music is 
constantly being added. 

Charming Home may be arranged without notice if an 
Entertainments Olympia is in the parlor—Dancing, sing- 


ing, instrumental renderings—Hymns 
and Church Music, too. 


The above 
Mlustration 


shows Style IV— 
highly polished ma: 
hogany or oak case— 
22x20x10 inches high. 
77 teeth in_comb.— 
Price, including One 
Tune-Disk, stron 


§ Sent on 
Receipt of 
Price. 


Extra Tunes, 60c. each. 


Insist on an Olympia, 
there is no 
“Just as Good.’”’ 


Send for handsome illustrat- 
ed Catalogue of Music Boxes 
at all prices and list of tunes. 


F. G. OTTO & SONS, 44 Sherman Ave., Jersey City, N. J. 


Or from Dealers in Musical Instruments, Jewelry, Clocks, Silverware, etc., etc. 


Ser 
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The finest music box 
in the world. 


Never Successfully Imitated 
Thousands of Dollars Made 


every year with these boxes arranged 
with slot attachment for use in 
public places. 


THE ONLY MUSIC BOX 
that changes.its tune discs 
automatically. 
ILLUSTRATED CATALOGUE FREE. 


Re -GINA ee. BOx co.. 


Broadway ‘and nd 22d | Street, New York. 


N The only disk Music Box made that changes its tune sheets auto- 
matically. ‘Wonderfully improved in tone. Perfect acting yet (fe 


imple mechanism. Boxes from $7 up. 


f REGINA MUSIC BOX C0 sexe. taco: atran. 28 


ooms, Broadway & 224 8t. N.Y. 


1900 


Tilustrated ‘catalogue free, 


McCLURE’S MAGAZINE. December, 1898 


ALL THE WORLD’S BEST MUSIC FOR A CHRISTMAS PRESENT 


“PERPETUAL MELODY IN A SINGLE GIFT!" 

A peerless combination of everything most desirable in music-box invention. The 
culmination of life-long study and experience. Simple, durable, never out of tune. Endless 
variety of interchangeable tune-sheets. Entrancingly harmonious and sweet. Artistic 
cases in mahogany or oak: 

Style in 44 Keys, Case 12% x 10x8 inches, including one tune-disk, $14.00; tunes, $0.25 


& 
58 15345 143% xg “ 25.00! +40 

Cie IV. 77 «“* “ 23°% 20x10 i os ees See Ae 4500; .60 
bs 54, “22% 20X10 we uf Be, A ee 70.00; ‘ 60 
“ . 92 “ “28x 25X13 “ a“ Me “wot 75.00; 1.40 
“XV. 184 “ “ 28X25X13 : $6 se ti SE ypotoon = ** 1.40 
“© XVI. 184 “ «in upright saliteiet ie oe geesooe A 1.40 
Prig 75° 4! 


TIME PAYMENTS MJ, PAILLARD & CO., 680 Broadway, New York (Tw= otsrsr vouge 


IN THE BUSINESS) 


THE CRITERION MUSIC BOX was first put on the market in 
1896 by the manufacturer, F. G. Otto & Sons of New Jersey. 
Sales agent for the Criterion was the firm of M. J. Paillared & Co. 


N 


t 


of New York. Most of the Criterion music boxes were produced 
in three disc sizes: 11 5/8’, 15 3/4”, and 20 1/2” diameters. 
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All of these music boxes were available with 


coin-operated devices. 
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E RECINA MUSIC BOX 


2 PLAYS 1,000 TUNES. 


ant FEGINy, 
Punys * 


a a ee 


The invalid rapidly recovers health under the spell of 
its enchanting music. 


PLAYS YOUR OWN SELECTION OF MUSIC. 

Excels any music box ever made in brilliancy and volume 
of tone. Cannot get out of order like the delicate Swiss music 
box, and the tune sheets, being of metal, are indestructible. 


The RE GINA-Queen of Aitusic Makers 


is an ever ready and tireless entertainer with a repertoire of melody and song as varied 


10 to 30 minutes with each winding. 


The New Orchestral Regina. 


drop att 
$14 to $200. Sold by all music dealers. 
SEND FOR HANDSOME ILLUSTRATED CATALOGUE. 


BEGINA MUSIC BOX CO., Rahway, N. J. 
COLT LOLDLDLOLOLDLTDLTLSLUSSL 


1898 


aA BIG — 
MONEY-MAKER 


| For hotels, summer cot- 
tages, drug stores and 
holders of summer _ resort 
| privileges. July, 1897 


THE NEW 
ORCHESTRAL 


ig made. Equal in register 
of a 7-octave piano. Unequaled for volume 
of tone and brilliancy of execution. 


PLAYS {,000 TUNES 


The New Orchestral Regina, provided with 
nickel-in-the-slot device, coins money for its 
owners, Will earn $20 day easily in any popu- 
lar summer resort, and at the same time furnish- 
ing delightful entertainment for all its hearers. 
Write at once for descriptive catalogue, Music 
Boxes playing 1,000 tunes from $7 upwards. 
These boxes are a perfect revelation to all lovers 
of good music. Catalogue free. 

REGINA MUSIC BOX CO., RAHWAY, N. J 
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Handsomely cased an an ornament to any room. ltuns from Ss 
@ 
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The largest music box ever made. Arranged with money 
chment for hotels and public places. Boxes from 


SUNN 


as the tastes and desires of its hearers. It dispels the gloom of rainy days and dull 
hours, and an evening of Regina tunefulness is one of unique enjoyment. The Regina 
is for every member of the family and fills its own peculiar niche in every home it 
enters. THE REGINA received the Gold Medal, highest award at the Pan-American. 
It is fully guaranteed, and is for sale by leading dealers everywhere, Any REGINA 
will be gent on approval to responsible parties, and freight paid v>ere we have no 
dealers and sell direct, Prices §25.00 to $400.00. 

Catalogue, music lists and delightful love story, “A Harmony in Two Flats,’ sent free vw « overpt of postage. 


REGINA MUSIC BOX CO., 20 East 22d St., New York ; 245 Wabash Ave., Chicago 
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MUSIC 


REGINA ‘sox 


PLAYS 1000 TUNES. 
A MOST WELCOME PRESENT. 


An endless variety of styles, both cabinet and upright, to select 
from, costing from $7 to $300. 

The firss American Music Box manufactured in the United 
Sta‘es, and the only one made by a concern having a com- 

plete factory devoted exclusively to the manufacture of 
Music Boxes, 

These boxes have been so improved, that to-day 
they are the simplest, strongest and cheapest Music 
Boxes sold. ‘their many improvementsare strongly 
protected by patents taken out in all civilized coun- 
tries; therefore, when buying a Regina Music Box, 
the liability to continually get out of order that exists 
with other boxes need not be considered, as it does 

notcxist with these boxcs. 

Taeir superiority in tone, mechanism and every other 
detail over all others can be instantly demonstrated by 
any one who will make the comparison. They are long 
running, easy to operate, and play all the very latest: 
music, and for use in public places can be had with mon:y 
drop attachment, making them well-paying investments. 
THE ORCHESTRAL REGINA “CORONA,” 
the greatest achievement of the age, automatically 
chan~es its tune sheets, a1.d will play a: y complete pro- 
gramme in the exact order that the hearer may elect. 
IWustrated Catalogues with Prices furnished by 

any of our Wholesale Selling Agents: 
Sherman, Gaye Co., San Francisco, Cal.; Lyon & Healy, 
Chicago, Tih; ipp Bro.’s Co., Inc ianapolis, Ind.; John 0. 
Haynes_Co., Boston, Mass.; C. Bruno & Son, 8t. Louis, 
Mo.; C. Bruno & Son and August Pollmann, New York 
City; John Church Co. and Rudolph Wurlitzer Co., Cin- 


cinnati, Ohio; Heeren Bros, &Co.. Eittsbare, Pa.; Murray, 
Blanchard, Young & Co., Providence, RB. I. 


MANUFACTURED BY 
REGINA MUSIC BOX C0., Rahway, N. J. 


NEW YOR“ SALESR“OMS: 
BROADWAY, 22p STREET AND FIFTH AVE. 
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Regina coin-operated, spring-wound, 15% inch, multiple disc-playing 
music box circa 1900. Note: The front of the cabinet has been 


modified in order to show the mechanism. 
29 


Regina Corona coin-operated, spring-wound, automatic 27 inch, multiple 


disc-playing music box circa 1900. 
30 


1906-1921 


REGINA HEXAPHONE 


The Regina Company of Rahway, New Jersey, manufactured the Regina Hexaphone from 
1906 to 1921. The coin-operated Hexaphone played six cylinders by rotation or by selec- 
tion. The model numbers 101, 102, 103 or 104 is determined by the first three digits of the 
serial number. Production began in 1906 with the two-minute cylinder playing model num- 
ber 101. The 101 (not shown in these photos) came equipped with a lattice type grille that 
was mounted below the locking door. Later models had the grille mounted above the door. 
Operating instructions printed on the sign of the two minute, wax cylinder playing model 
101 are as follows: “REGINA HEXAPHONE — First: Pull out slide, insert a nickel and 
push forward. Second: Turn knob on side of case until you have the record you wish to 
play. Third: Give crank three turns, until instrument starts playing, then stop.” Later mod- 
els that played the four-minute cylinders required six turns of the crank. 
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Photo of another Regina Hexaphone. 
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AUTOMATIC 
Selective. 
PHOROGRAPH 


- : | - --wtth unsurpassed musical 
pa gacality —~ 


Te PRODUCE an automatic phonograph so 
revolutionary in design that it would surpass 
all previous standards of quality in this field, was 
: : the purpose that inspired the creation of the 
sengpsonemes . Ristaucrat. 
: It challenges the previous best in simplicity 
and fineness of design. It challenges all former 
ied Se records of earning power in operation. It chal- 
lenges all hitherto known standards of value in 
this field. Greatest of all is its challenge in price! 


z : tae : Operators may now own ¢wo fine machines at 
s <y é = Orga ; 
a Zo 2. bere about the former cost of one! Thus does Ristaucrat 
] © tee ime virtually double the operator’s income. 


That is not all, its unsurpassed musical quality, 
its selective features, its freedom from interruption 
: of intake, its speeds of change—its masterful 
F action, are all factors that place phonograph 

Es Operation upon a profitable basis. 

It is selective. It gets the money! Its price is a 
revelation in value—an eloquent tribute to 
: . 1931-caliber engineering, manufacturing and 
merchandising! 


These are strong claims. Prove them, yourself, 
by a test of the Ristaucrat. 


be Ne CONSOLE MODEL A 


A magnificent, impressive console—that compels 
instant admiration. Choicest diamond matched 
butt walnut panels. Cross panel of mahogany with 
inlay effect stripe. Rich mahogany overlays on 
doors. Ball feet. Front doors permit removal of 
cash and change of records without moving from 
wall. Magnificent two-tone, high-lighted rubbed 

oe * and polished finish. Height 4914 in., Depth 201 in., 
= ae Width 374 in. Net weight 143 Ibs. Crated for ship- 


ment 321 Ibs. 
l 9 3 l Model A—Ristaucrat Automatic Electric (Selec- 


tive} Phonograph, Complete with all accessories. 


Code Word: “RISTI.” 


ae 


THE 
COMPLETE 
CHASSIS 


SIMPLER 
e 


-MORE 
RELIABLE 


QUICKER 
ACTION 


MORE 
ACCESSIBLE 


GREATER 
VALUE 


SWEETER 
TONE 


The illustration above shows the 
complete Ristaucrat Chassis 
mounted on the heavy board used 
in installing it in cabinet. Ex- 
tremely simple in design, com- 
pact in size. 


The mechanism or chassis may 
be purchased separately where it 
is desired to inbuild it into the 
wall or nook in room or in a 
special cabinet, 


Net weight 66 lbs. crated for 
shipment 106. 


Model No. 1—Chassis Complete. 
Code Word: “RASTA.” 


t_SELECTOR 


Finest Quality 
Pick-Up 
Awe-Inspiring Tone 2 

« « « « 


12 Records 
(24 Selective) 


Direct Drive—Smooth, = 
Failure-Proof Operation 


a 193] « « « « 7 


Each Record Separately 
Held and Changed 


« €£ «© « 


Professional Type 
Rubber-Damped Pick-Up— 


IKE all good and practical mechanisms, the Ristaucrat 
is very simple in its design and operation. There are 
no adjustments—no service—no attention—no inter: 

ruptions! This simplicity of design and ruggedness of con- 
struction insures the purchaser a long trouble-free life — 
of profitable operation. 


Reliable Positive Action m4 


All movements are positive with a fixed follow-through cam 
movement. When contact is made by insertion of coin,-the 
changer motor instantly rotates the mechanism, bringing — 
the record selected onto the turn table. The turn-table 
operates from its own splitphase induction motor set to 
proper speed for perfect record reproduction. All action of 
changing and playing is by direct drive through precision 
machined gears—smooth, failure-proof operation at all_ 
times. Every shaft and gear held permanently in place by 
swedged-in tapered pins. 


Extremely Rapid Record Change 
Every record is supported in an individual pressed steel 
tray. The record is held in place all the way ’round the — 
outer edge and does not depend upon the fragile center hole 


for proper placement. Each record is spaced one from the 
other, free from stress and not subjected to wear in sliding 
in and out of place. 


“2 Rapid selective Record change 


“he record is rapidly returned to its “home” position 


on each successive play. Change is made from No. 1 
“? No. 12 record as quickly as from No. 1 to No. 2. 
~his makes for rapid playing, adding materially to the 
_Capacity of intake in the day’s operation. No other 
hanger mechanism approaches the efficiency of the 


Kistaucrat in this respect. 


Selective Feature Adds to Intake 


Attractive Selector Dial on front of cabinet provides 
—asy selection of any record desired. Automatically 
ocks during changing of record and moves forward 
one point the instant change is made. In choosing a 
 nachine demand a selector. This feature adds greatly 
-o the revenue in operation—the public prefers to 
_make their own selections. 


Rugged One-Piece Chassis 


_The entire mechanism is a single unit mounted on a 
ugged, cast aluminum base. It forms a rigid, perma- 
nent foundation for all the working parts, relieving 
—H gears and shafts from stress and strain in shipping 
xx moving about. The Ristaucrat will stand more 
abuse and rough handling than any other machine 
"of which we know. Compact in size, measuring only 
50% in. wide, 14 in. high and 14 in. deep, overall. That 
_is all the space required in which to operate it. 


New Super Power Amplifier 
Provides Superb Tone 


ingineered and specially developed for us by one of 
the most famous builders of sound reproduction 
—quipment. It employs a direct coupled circuit with 
»owerful 250-tube output. An arrangement well 
known to produce the most beautiful reproduction 
' ybtainable. There is absolutely no distortion even 
4t extreme volume. Each note and beat is reproduced 


with a clarity and naturalness that is not possible with 
the conventional type of power amplifier. Arugged unit, 
made of the finest components. Over-size powerpack. 

Standard equipment for 110-120 volt, 50-60 cycle 
ACoperation. Other voltages and frequencies furnished 
on special order. 


Improved Pick-Up 
Professional type of the finest quality. For tone fidelity, 
extreme distortionless volume, for sensitivity and sta- 
bility this remarkable pick-up is unsurpassed. Rubber- 
damped, its output is free from scratch or other 
“background” mechanical noises. In keeping with 
the high standards of Ristaucrat quality, we chose the 
finest, most expensive and highly regarded pick-up 
obtainable. It accounts largely for the superb, fault- 


less tone of Ristaucrat reproduction. 


Electro-Dynamic Speaker 
Auditorium type, full-range, full-flux electro-dynamic 
speaker. Coupled with the sensitive pick-up and the 
super efficient amplifier, it has a clarity and definition 
of reproduction that holds you spellbound in its bril- 
liance, fullness and perfect fidelity. Absolute realism 


at all frequencies from the piercing high notes of the 


violin to the rich boom of the kettle drum. 


This view shows the rear of Mechanism with cover of automatic 
control box removed showing clever relay device which is the 
heart of the automatic action. 


1931 


Colorful Tone — the Most Distinctive Feature 


Sweet, full, inspiring—like a magic voice it brings to you the most beautiful 
rendition of instrument and human voice the world has yet heard. Every 
syllable of the spoken word or song, every beat and note clear and sharp. 
Your favorite orchestra filling the room not just with music but weaving a 
pattern of divine fire that lifts you to hitherto unscaled heights of musical 
enjoyment. You choose an organ record and sit in wonderment as the 
thunderous waves of gorgeous music from the majestic pipe organ come 
pealing forth—deep, resonant, rich, gripping, enthralling, enrapturing! Your 
current popular records—velvet voices crooning soft melodies, the plaintive 
rythm of singing guitars, the hush and swell of dance melodies, sublime 
symphonies of voice and orchestration come to you in magic-like naturalness. 
Truly the wizardry of electrical reproduction brought to perfection. Tone con- 
trol adjustable to the acoustics of your room and to your pleasure as to pitch. 


Records and Cash Box Readily Accessible 


The front of all cabinet models hinged for ready accessibility to the records, 
amplifier and coin box so that instrument need not be moved from wall. A 
most convenient feature. Offset, slotted-key, pick-proof locks. 


Indirect Lighting Adds to Beauty 
Concealed amber light spreads a soft, appealing glow over the rich chromium 
plated mechanism and tone arm. Adds a touch of pleasing warmth to the 
beautiful musical reproduction. 


Reliable Coin-Slide and Cash Box 


Nickel play, 1 to 20 nickels capacity at one insertion. Simple, trouble-proof 
mechanism. Powerful magnet rejects steel or iron slugs. Heavy plywood 
cash box fitted with separate padlock with groove slot key. Cash box acces- 
sible through front door. 


Unprecedented VALUE =—Sets New Records 


Never in the history of automatic phonographs has such a value been offered. 
A fine, reliable, beautiful instrument at an amazing price. Hear it. Compare 
it point by point with any other machine made. Then contrast the price. Buy 
the Ristaucrat and save the difference—that will make its operation a profit- 
able venture! 


ALL RISTAUCRAT UNITS AVAILABLE SEPARATELY 
Where it is desired to inbuild the phonograph into 2 wall nook or into a special 
cabinet, all Ristaucrat units may be purchased separately. The units consist of: 
Mechanism Complete; Amplifier; Coin Slide, Coin Chute and Contact; Electro- 
Dynamic Speaker. Refer to price list for details and prices. 


RISTAUCRAT, INC. 


KAUKAUNA, WISC. 
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Arnold Ristau, Wilford Ristau, 


1935 Photo. Left to right: Homer Capehart, Ristau Senior, 
Frank Mager, Harold Ristau and Capehart’s Packard. 
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Pinas 1951. Ristaucrat Dial-O-Matic, selective 45 rpm, home model phonograph. 
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THE RISTAUCRAT “DIAL-O-MATIC”’ 


HOME MODEL -— Circa 1951 
Combination Radio-Phonograph — 45 rpm 


SPECIFICATIONS: 


1234” wide, 914” high, 123%” deep. 
115 volts—A.C. only. 
5” x 7” Oval P.M. Speaker. 


5 tube superhetrodyne Radio, built to 
Ristaucrat specifications. 


Shure Bros. changeable phonograph needle 
—crystal cartridge. 


Nylon brush (cleans needle after every 
record). 


Weight of machine—19 Ibs. 


Shipping weight in cushioned corton— 


24 Ibs. 


Old fashioned stacking of records is now obsolete. The 
Ristaucrat DIAL-O-MATIC, the only combination unit 
of its kind, now does the job automatically. It holds twelve 
45 R.P.M. records and can play them continuously, re- 
stacking automatically*, If desired, the dial control may 
be set to any number of plays up to 18, after which time 
the machine will either shut OFF automatically or turn 
the radio ON automatically. 


Add to these features the following: the exclusive “re- 
peat” lever, the practical “reject” lever, the separate knobs 
for radio and phonograph volume, and you have the finest 
and only combination unit with automatic restacker*® on 
the market today—and economically priced to meet every- 
one’s budget. 
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1979 photo of Al Ristau with a prototype 


jukebox from an earlier year. 


MARCH, 1952 


Ristaucrat, Inc., 
Ups Production 
On Counter Box 


CHICAGO, July 15.—Production 
| schedules on the non-selective coune 
ter model music machine made by 
Ristaucrat, Inc., has been. stepped up 
to 100 units a day, Joseph J. Cohen, 
sales manager, announced this week. 
The firm’s plant is in Appleton, Wis., 
and exhibited its miniature juke box - 
as well as some non-coin operated 
models at the National Association of 
Music Merchants annual convention 
at the Palmer House here Monday 
thru Thursday (10-13). 

Since the box, which plays 12 48 
r.p.m. records, was formally intro- 
duced last month (The Billboard, 
June 24), over 1,200 machines have 
been placed on location in virtually 
all 48 States, according to Cohen. 
The company is now in the process of 
setting up a distributor organization 
and Cohen emphasized that sales will 
be made to operators only. Cabinet 
on the new machine measures 12 by 
12 by 16 inches and is available in 
either a light or dark hardwood fin- 
ish. It is set up to play one or two 

|records for a nickel at the operator’s 
discretion. 

On.hand to explain. the features of 
the box at the convention were Leo 
Merlo, Kaukauna, Wis., banker; Al 

* -|Ristau, Kaukauna, who with his 
brother, Arnold Ristau, designed the. 
product; Sarto Balliet, Appleton at- 
torney; Ed Marheine, owner of one 

4 of Appleton’s largest. bakery con- 
cerns, and Cohen, who heads a meat 
packing concern in Appleton. 


July 22,1950 News Article 


See next page for photo and 
description of the Ristaucrat 
non-selective model. 


Manufacturers New Equipment 


Products listed here are currently in production. Prices are manufacturers’ list 


prices, F. O. B. factory. 


AMI, INC. 
Medel D40 Phonograph 
Model HS-SM Hideaway 
5e-10c Wall Box (40 Selections) 59.50 


5e Wall Box (40 Selections).. 53.50 

Amivox Speaker .............. 27.50 
BALLY MFG. CO. 

Shuffle Line .................. $439.00 

Futurity ................... 735.00 

Spot-Lite ... .............4.. 629.50 
CHICAGO COIN 

King Pin .................... 99.50 

Band Box (New Model) 229.50 

4 Player Derby .............. 550.00 


All-Electric Cigarette Vendor.. 26950 
All-Electric Cigarette Vendor 
with Changemaker 
ROC-A-RIDE SALES 
Thunderbolt 
ROCK-OLA MFG. CORP. 
Super Rocket 52-50 Phonograph 
(Model 1434) .............. $945.00 
Model 1538, Se-10¢-25e Wall Box 5950 
Medel 1536, 5c Wall Box, 


23 Wire oo ., 39.50 

Model 1424 Playmaster ...... 440.00 
RISTAUCRAT, INC. 

S45 Phonograph ........... $289.50 
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-RISTAUCRA 


NEW ‘45° 93, MUSIC 


~ PLAYS 12—45 RPM 
RECORDS — restacks 
them automatically — 


SEPARATE KEYS — 
meopen machine and cash drawer 


FEATHERWEIGHT TONE 
ARM-—5 gram needle pressure 


Operators all over the country are praising the versatility, and the work- 
manship of the RISTAUCRAT °45°. 

“It’s a money maker from the word ‘go’ ”, one Missouri op reports. 

“No extra costs” says another. 

“Never thought I’d have as many spots as I now have” says a third 

This Mighty Music Mite is opening a new field of profit—bringing music 
to spots that never proved profitable before, particularly thru rentals. 
They, are unlimited opportunities for YOU to place several RISTAUCRAT 


°‘4> machines in YOUR TERRITORY right now. AND, it will pay you 
to investigate today. 


RISTAUCRAT Inc, ie. 


— 3 


WALL OR BAR SPEAKERS | 


SUPERB TONE 
' comparable to most 
expensive phonographs made 


EYE-CATCHING 
Beautiful, hand finished weed 


cabinet is tepped by an un- 
breakable plexiglas dome 
lighted in soft, glewing color. 
Nothing has been spared te 
make the RISTAUCRAT “45” a 


stand-out in any surrounding. 


PLAYS 12-45 RPM RECORDS—re- 
stacks automatically. Unbreakable 45 
RPM's last longer than others, are 
easy to carry, easy to store. 


5e—2 FOR 5e PLAY—set it instantly 
for the type of play the location 
requires. 


LIGHTWEIGHT—weighs only 30 Ibs. 
Measures a compact 12” wide, 1234” 
deep, 16” high. 


PRECISION ENGINEERED — with the 
exactness of a watch... the strength 
of a bar of steel. 


“Wisconsin Ave. Appleton, Wis. 
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RISTAUCRAT S-45 SELECTIVE MODEL JUKEBOX of 1951 —52 
The above photo shows the first production unit of the S-45 


from the assembly line. 
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September, 1951 


LOCATION 
TESTED 


and 


APPROVED! 
f Bee & = ws 


Finest Return 
per Investment 


in the Music 
Field today! 


RISTAUCRAT @ 


Here’s the winner for hundreds of iocations that can’t pay Contact 
out on a large juke box. The smart eye-catching 5@45 is 
LOCATION PROVEN . . . it’s making profits right now 
for smart operators in spots like taverns, restaurants, drug eae 
stores, hot dog stands and hundreds of similar locations. Distributor 


Your 
Local 


Still making the 2 for Se non-selective 45 


| RISTAUCRAT, inc. 


S 
Raw 1216 E. Wisconsin Ave. Appleton, Wis 


\ 
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“THE WORLD’S SMALLEST BAND” 


(APPROX. SIZE: 2 FT. DEEP=4 FT. WIDE—2'% FI. HIGH) 


CURTAINS OPEN AND CLOSE WITH EACH RECORD 


FRONT MONEY GETTING AND 
GUARANTEE HOLDING LOCATIONS 


75%-25% YEARLY 
SPLIT CONTRACTS 


Muste Operator: THIS SOLVES YOUR PROBLEM! 


“Saver ouners flud up to 25% increase tn bar business! 


SEEING ENTIRE UNIT BRIGHTLY BAND BOX HAS ITS ITS ANIMATION 
Is ILLUMINATED ~ GIVING OWN 10-INCH AMAZES EVERYONE! 
d in ti fo th i 
Here is a 7-plece band for TO ANIMATED MUSICIANS. GIVING IMPRESSION — bes apioey io nce 
THAT MUSICIANS 


every tavern, club, restau. 


BAND BOX CAN BE CON. player move their bows-— 


rant, department store and ARE ACTUALLY PLAYING. | the trumpet and saxophone 
a thousand and one other | NECTED TO EITHER A REGULAR players move in realistic 
locations. The men play thelr PHONOGRAPH OR A HIDE- WHERE 10c PLAY CAN rhythm to the music. The 
instruments, turn toward the | AWAY. EASILY INSTALLED TO BE HAD— eta nh ae 
audience, all seemingly in| THE WALL. TROUBLE-FREE BAND BOX hon sliatin ceioee screen. Wis 
time to any record played, TESTED FOR 2 YEARS. IS YOUR BEST BET. hands over the keys. 


If you have not seen Band-Box — there is. 
@ treat in store for YOU. Come in TODAY. 
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Chicago Coin’s BAND-BOX 


---A Speaker That Looks 


LIKE AN “ORCHESTRA” 
“THE WORLD'S SMALLEST BAND" 


Above: Model 52-100 of 1952 


: Model 50-100 of 1950-51 


Chicago Coin’s Band-Box, 1950-1952. Model No. 50-100, 
shown above, was produced in 1950—51 and utilized cast 
iron and pot metal in the construction. Model No. 5 2-100, 
shown on the left, was produced in 1952 and utilized 
welded metal parts. The 1952 model was more conserv- 
atively constructed. 


A speaker for any juke box or hideaway that makes any location 
a standout.—Whole families travel miles to hear and see it play. 


Lifelike motion of musicians playing their instruments and sway- 
ing to the music intrigues the public. (Puts more money in your 
juke box—increases bar business. 


Attachments included for easy mounting on walls. Fast, simple 
connection to any juke box. 


2% Ft. HIGH—4 Ft. WIDE—2 Ft. DEEP—Wt. 80 Lbs. 
45 
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‘DESIGNED ESPECIALLY FOR DANCE STUDIOS 


Lf Cee oT eS 


Suggested 
List Price 


FEATURES OF THE RISTAUCRAT MODEL 200M 


* FINGERTIP SELECTION. Nine different styles of music are instantly available by 
fingertip selection and will play continuously until another style is chosen. 


%& 50 RECORDS PLAYING BOTH SIDES. A total of 100 selections. Eight of the nine 


recording sections holds 5 records for a total of 10 selections. The ninth section 
holds 10 records for a total of 20 selections. 


ke ANY SECTION CAN BE CANCELLED INSTANTLY and a different style of music 
selected. 


* SIMPLICITY OF DESIGN is featured throughout the RISTAUCRAT Model 200M. 


Yk THE DROP-TYPE RECORD CHANGER has been completely eliminated in the new 
Model 200M. A new style wheel, carrying individual records, assures longer use 
of recordings and better quality reproduction. 


Yar RECORDS ARE EASILY CHANGED. A new patented snap-on, snap-off method of 
record changing makes replacing a single recording, or an entire section, a matter 
of seconds. 


ik MINIMUM UPKEEP. Simplicity of design and ruggedness of construction combined 
with a few simple adjustments makes the RISTAUCRAT Model 200M, built especially 
for dancing schools, the first and finest in its field — AT ANY PRICE! 


Rist oo ATLAS MFG. CO. 
R See nee ROckwell 6-1542 


MODEL 200M 


Built in an attractive white maple cabinet, 
the RISTAUCRAT Model 200M will blend 
with the decor of any studio. Little space is 
needed: the Medel 200M is 36 inches high, 
31% inches long and 17% inches in depth. 
It weighs approximately 150 pounds. The 
price, complete with a high quality ampli- 
fier, is surprisingly low. 

The RISTAUCRAT Model 200M offers you 
an inexpensive combination of quality music 
and simplicity of operation never before 
offered in any record player regardless of 
price. 


Kaukauna, Wis. | 


After 6 P.M. 6-2732 


1951 


The most PROFITABLE, ECONOMICAL and BEAUTIFUL 
phonograph ever designed . . . 


“EYE-APPEAL”’ 


The interior lighting effect 
of “Hit Parade” is a shim- 
mering array of colors, re- 
flected from gleaming 
“Apollo Metal” surfaces, 
A large flourescent bulb 
provides the illumination 
in a manner that rivals the 


jumbo phonos. 


MONEY MAKER! 


PROFITABLE 


Thousands upon thousands of small, heretofore ignored locations are now 
sources of daily profits. Featuring the 5c—10c—25c Drop Coin Chute (a 
proven must for profitable music operation) “Hit Parade” assures more 
coins in the Cash Box. 


ECONOMICAL BEAUTIFUL 


Lower initial cost—simplest possible installation — Designed in good taste, the “Hit Parade” cabinet 
can be transported in your own car. Records that last is a sturdy, handsome piece of furniture, built to 
8 to 10 times as long as the old 78 R.P.M. records. withstand many years of operating wear. ° 
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ONLY Aé Perade’-NO OTHER 
HAS ALL THESE FEATURES... 


“45” PHONOGRAPH 


SELECTIVITY 


Upon insertion of coin, the words “MAKE SELECTION”, directly 
below the coin chute, light up. They remain lit until all selec- 
tions, for which coins have been inserted, have been made. 


Operator tan set “Hit Parade” to play continuous music when 
necessary. “Hit Parade” uses an up-to-date ELECTRICAL 
SELECTION system. May be connected to any electrical 
wall-box. 


Sc-10c-25¢c DROP COIN CHUTE 


A “must” for profitable operation. The “Hit Parade” 
coin chute gives 1 play 5c, 2 plays 10c, 6 plays 
25c. This means more money in the Cash box for the 
operator. 


CREDIT UNIT 


Chicago Coin’s “Hit Parade” accepts up to 45 
plays at a time. This has proven more than suffi- 
cient for any type of location. 


SERVICE FEATURES 


e “Cancel button”, volume control, and off-on 
switch conveniently controlled through back door. 


e Finest tone amplifier, to which an auxiliary 
speaker may be attached. 


® Lightweight tone arm with crystal pickup, and 
the permanent sapphire-point needle. 


° @ Famous RCA record changing mechanism. EASILY 
PEDESTAL STAND (optional) UNDERSTOOD. The operator of “Hit Parade” re- 
quires no special knowledge. 


This handsome stand e Instantaneous changing of records and title strips. 


is available for those All working parts easily accessible through rear 
door. 


locations where space : 
. e Removable mechanism panel for fast, easy 


permits. Finished to servicing. 
match cabinet designs. SPECIFICATIONS of “HIT PARADE” 
Height 21” Depth 17” 


SPECIFICATIONS 


Width 20” Weight 66 Ibs. 
OF PEDESTAL 


Shipping weight 87 Ibs. 
Height 30" Width 20” 


Depth 13” Weight 27 Ibs. 


Shipping weight 40 Ibs. 
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thousands 


Jor the hundreds of 


1951 


The Only Low Cost \ clectine Phonograph — 


Playing Ten 7-inch 45RPM Records . 
Using the Proved RCA Record Changer — 
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1951 


MUSIC MITE SPECIFICATIONS 


Height... 20%” Dept RN gescomcecveres sess 13” 
WAG gecacavenemesoeden 13” Weight (Net) ........ 30 Ibs 
Shipping Weight ......... 55 Ibs. 


Only Music Mite offers all these advantages to music operators, 
SELECTIVITY including “Cancel” button. Patron selects 
desired tune by pressing “push-type” selector button. Record 
selected is indicated by lighted number on panel board. Oper- 
ator can program music to insure constant play. 


Williams Sc drop type coin chute accepts up to 40 nickels at a 
time. 


The beginning of the 1950s brought a new breed of 
table top jukeboxes. Williams, Chicago Coin and 
Ristaucrat, Inc. began manufacturing inexpensive 
table top jukeboxes designed to play 45 rpm records. 
At first these were a hot selling item, but the craze 


was short lived. By late 1952 sales had slowed to a 


dribble and the production of the table tops was 
abruptly halted. 


From the number of these offered for sale and in 
collectors hands today, it seems likely that Ristau- 
crat with their models took the largest share of the 
market. 
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AN AUTOMATIC COIN OPERATED 
PHONOGRAPH MANUFACTURED BY 
THE WILLIAMS MFG. CO. OF 
CHICAGO INCORPORATING THE 
FAMOUS 45 R.P.M., RCA VICTOR 
RECORD CHANGER. 


PEDESTAL STAND SPECIFICATIONS 


Height - 32% Width - 16” Depth - 14” 
Weight (Net) - 29 Ibs. Shipping Weight 34 Ibs. 


PEDESTAL STAND 
(Optional) 
For those locations where space doesn’t limit installation to the 
bar or counter, you can set MUSIC MITE on this exquisite pedestal 


type stand. Decorated to complement the cabinet design of the 
phonograph, MUSIC MITE and its pedestal form one eye-appealing 
unit that captures patren attention in any location. 


MULTIPHONE 


The example of the coin-operated, 24 
selection Multiphone shown above has 
the front panel removed to more clearly 
show the mechanism. First introduced 
in 1905, the huge Multiphone was quite 
an ornate jukebox. Early models played 
the two-minute cylinders and later models 
played the four-minute cylinder records. 


KALAMAZOO 1916-1918 


Dimensions of the Multiphone are as follows: 7 feet high, 
2 feet deep and 3 feet 7 inches wide. 


Cyrus Shigley invented the mechanism and Prichard was 
the promoter. These were produced until around 1916 
when Cyrus Shigley came up with a new mechanism and 
the Kalamazoo Electric, coin-operated phonograph was 
introduced. 


John Woodword of Sun Valley, California submitted 
photos of his Kalamazoo and he has written the follow- 
ing article describing it. 


The Kalamazoo Electric Phonograph was a radical depart- 
ure from the simple mechanism and ornate cabinet of the 
old Multiphone in that the case was very plain in design 
and the interior works exceedingly complicated. The 


eontinued 
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Kalamazoo continued — by John Woodword 


front and side bevelled plate glass windows 
and the inside mirror were continued from 
the earlier model Multiphone. The horn 
(made of sheet lead and almost five feet in 
length) was enclosed inside the cabinet. 
with the opening behind a simple grille at 
the top. The height was still over six feet 
tall. The visible part of the horn and the 
cast bed plate were painted a bright red. 
All other parts were polished aluminum or 
shiny nickel-plated brass or iron. The 
ferris wheel holding 24 cylinder records 
was retained. This time, the longer playing 


four minute cylinder records, called Blue 


Kalamazoo mechanism 


Amberols were used exclusively. However, 
the records lay loosely in cloth-lined tubes instead of being mounted on mandrels. The selection of 
records is accomplished by a small crank located on the front at eye level. The crank disengages 
as soon as the machine is in operation. A brief description of the operation of this complicated 
device is as follows: After a selection js made, a nickel is deposited in the slide. As the coin falls 
into the cash box in the bottom, it registers On a coin-trip accumulator. The accumulator allows 
for up to twenty coins to be deposited at a time. Shigley accumulators apparently were not used. 
Instead, these mechanisms were purchased from a supplier used by the coin-operated player pianos 
of the era. The coin trip starts a little 1/200 h.p. General Electric motor. This, in turn, drives the 
entire machine. A one-quarter inch wide, flat leather belt drives the controlling wheel from the 
speed control governor on the motor. This wheel is able to take three different angles and is most 
important to the proper running of the machine. The cylinder is caught between two bevelled discs 
that also rotate the record. The reproducer unit does not move as in the Multiphone. Instead, 
the whole record and its associated parts travel on a little ‘train car’ on ‘train tracks’ towards the 
tear of the case as the cylinder record is played. Another difference is the use of a permanent 
diamond point needle. When a selection is finished, the stylus is lifted to clear the record surface, 
This act moves the control wheel, and this drives the little ‘train car’ towards the viewer. Ina split 
second, the ‘car’ reaches its forward limit, the control wheel shifts to a neutral position, and the 
machine then shuts off. If additonal coins had accumulated, then the machine would not stop, but 


would continue to move the ferris wheel around to the next cylinder and proceed to play it. 
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1909 


AUTOPHONE 


The ferris wheel type mechanism of the 12 selection AUTOPHONE is shown above. 
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On the left: Regina Hexaphone model 104. For additional photos and 
information on the Hexaphone see pages 31 and 32. 


On the right: Autophone of 1909. The Autophone was manufactured 

by the American Phonograph Company of New York, circa 1908—1917. 

The inventors were Cornelius Reinhart and Julius Roever who produced 

both home and coin-operated models of the Autophone. These machines 

played twelve cylinder records of either the two or-four minute variety. 
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LINK Jukebox of 1927 


Prior to the introduction of the Link coin-operated phonograph in 1927, 
Link produced coin-operated orchestrions, (player pianos with extra 
instruments). Link went on to manufacture the Link Trainer, extensively 
used in World War II to train pilots. 


The Seeburg jukebox of 1932—34 had ten turntables, but only Link had 
ten turntables and ten reproducers. Another unique feature for the era was 
the electric selection system. See center top of photo. But what a night- 


mare this must have been for the technician to work on. 
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LINK Jukebox of 1927 


10 selection by choice. Note: 10 separate reproducers. 


backside with rear panel removed. 
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1940 


Sse 


The MEL O-TONE jukebox of 1940 
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Hannfactres o] Coin Opetated Cpupment wsaeeee, 


CHICAGO, ILL. 


1940 


“MEL ®O® TONE” 


The MEL-O-TONE jukebox of 1940 was available in either flat-top or dome-type models. 
Cabinet trim was offered in either a rich oriental wood or Mexican Onyx, a rich marble 
finish. A further description from the manufacturers brochure states: “Notice MEL-O- 
TONE’S softly illuminated and deeply recessed instrument panel with transparent cowl— 
the gleaming ivory key board with the unique cancel key—the conveniently located ‘drop 
coin’ slots for 5c, 10c or 25c play—the ‘selection now playing’ window—and the large 
illuminated direct-view program holder.” 


Specifications: 51° high, 30” wide, and 23” deep. Weight 275 pounds. Sixteen records 
and these are never removed from spindle. The brochure states that a twenty record model 
would also be available after July 15, 1940. The price in 1940 for the Marb-O-Lite model 
was $269.00 f.0.b. Chicago. 
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RCA VICTOR 
COIN-OPERATED 
AUTOMATIC VICTROLA 


Model CE29 .. . Fully Automatic 
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Cn April 29, 1932 the RCA Victor Company 
sent a letter to their dealers announcing the 
RCA Victor Model, CE-29 coin-operated auto- 
matic Victrola, with a suggested list price of 
$247.50. The letter further stated that “RCA 
Victor returns to the field of coin-operated 
musical instruments with the Model CE-29.” 


The prior coin-operated musical instruments that Vic- 
tor refers to in their 1932 letter was the production of 
coin-operated player pianos in the 1920s. By 1927, 
the sales of these musical machines had dwindled to 
a trickle primarily due to the advent of amplified 
sound. RCA Victor at this time stopped marketing 
the coin-op player pianos. For years, this firm had 
been a leader in the manufacture of phonographs for 
the home market. In the 1920s they added radios 
and combination tadio-phonographs to their product 
line. The'r top-of-the-line phonograph for 1927 was 
the Automatic Orthophonic Victrola No. 10-50. A few 
of these have turned up over the last several years with 
coin-operated attachments for commercial use. This 
was not a factory product but added later by various 
dealers or operators. The 10-50 automatically played 
12 records on one side and dumped each one down a 
slide into a storage bin. Those that survived the trip 
needed to be hand put, back on a spindle, so this was 
not a very efficient system for coin-operation. 


RCA Victor’s emergence in the coin-operated phono- 
graph field with the Model CE-29 in 1932 was not 
very succesful. Shortly thereafter. Raymond Rosen 
and Company of Philadelphia printed a brochure and 
announced the purchase of the entire factory stock of 


RCA Victor Coin Victrola the Model CE-29 jukebox. 


oe ere ee 


WNING an RCA Victor Coin Victrola is just like hiring a regular troupe of entertainers for your 

customers. The difference lies in the fact that you don’t have to have a mint of money to invest 

in it, and furthermore instead of being a running expense, it’s a running asset; the more it works, the 
more it earns for you. 


Of course the mechanism is all electric, with a powerful four tube amplification unit which furnishes 
full clear volume. A new kind of volume control combined with an Automatic Tone Compensator 
allows you to control the volume without distortion, to suit the particular size of your room. The tone, 


rich and mellow, for which RCA Victor equipment is famous, may also be controlled to suit the acoustical 
conditions of your place by a convenient Tone Control. 


The record changer is the famous RCA Victor hopper type, which plays and repeats endlessly, a 
series of ten 10-inch records. These records may be either the standard type discs, or the new RCA 
Victor Long-Playing Records which last as long as ten minutes to the side. To accommodate both types 
of records, the sturdy electric motor is equipped with a two speed gear mechanism which enables you 
to convert to either speed as you please, for the type record you wish to play. 


The coin box is the positive action type, with a capacity of twenty-three nickels at one loading. 
Improved design makes it practically safe from all type of slugs. 


From the appearance standpoint this instrument meets all requirements. It is a fine piece of 
workmanship, finished in walnut, with attractive hand stippled panels. Design in front is done in gold 
finish. Interior metal parts in playing compartment are rose gold finish: playing compartment wall: 
hand stippled blue. Dimensions are: height 4614"; width 2814"; depth 1914”. 
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PENNY PHONO of 1939-1940 


The Penny Phono was marketed by the Cirematone Corporation of Hollywood, California. 
This machine played one 12-inch, 33 1/3 rpm record of the era with ten tunes on each side. 
For one to ten pennies, the customer hears one tune after another. After ten tunes have 
played, the reproducer returns to the beginning position of the record. The cycle is repeated 
as additional coins are played. For ten new tunes, the operator must manually turn the record 
over or replace it. The lit-up upper front panel usually advertised the hit tune of the week. 
The cabinets of this jukebox were produced in a variety of color combinations. Spike Jones 
and his City Slickers, along with other artists, recorded for the Penny Phono at the Cine- 
matone Studio. 
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Absolutely N-O-T! It will supple. 
ment them-— increase and expand 


your present take from your terri- 
tory! BECAUSE: 


WIe will pull importane revenue 
from spots you are now neglecting 
— tap a rich, new vein of protits 
in those populous neighborhoods 
where people have always thought, 
and still must think, in terms of 
penny purchases —for their gum, 
their candy — yes, their entertain- 
ment! 


2.Slim, sleek, modern, taking but 1.4 
the room of other phonographs — 
itcan also be spotted into scores of 
profitable locations that bulkier 
instruments can’t enter. 


Low-priced to buy, low-priced to op- 
erate, low-priced to play — PENNY 
PHONO is first, last and all che time 
a volume item ~ music for the masses! 
Pucit in the right locations—yes, even 
in neglected neighborhoods you're 
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now passing by, and it will immedi- 
ately pay you consistent and sub. 
stantial profits. 


Are You Passing Up the 
Biggest Bet of the Year? 


Are you sitting on the sidelines while 
the parade passes you by? We say to 
you frankly thac PENNY PHONO 
is on the march. Its month after 
month record of earnings in the right 
locations, from Maine to California, 
cannot be disregarded by any pro- 
gressive operator. In fact, we are so 
sure that PENNY PHONO will de- 
liver, that we're willing to stand or 
fall on your test of just a single 
sample instrument. Below is an order 
blank. Fill ic out, mail it, and the 
odds are topheavy you'll duplicate 
the experience of Bob Yendes, told 
below —an experience that finds its 
Firallel in our files from ocher op- 
€rators in every state in the Union. 


Read Bob Yendes’ Amazing Success Story with 


PENNY PHONO 


O!d hand et the coin-machine business, Bob Yendes of Dayton, Ohio, looked long at 
PENNY PHONO until ne bought. THEN — 


* On November 4th~he ordered 10 PENNY PHONOS 

* Ou November Lith~he ordered | PENNY PHONO 

* On November 21s¢—he ordered 19 PENNY PHONOS 

* On November 22nd—he ordered 20 more PENNY PHONOS 

* On November 28th—he ordered an additional i0 PENNY PHONOS 


And Bok Yendes .s starting 1940 loaded for even bigger and better bear. This year he's 
increasing his orders... taking 25 PENNY PHONOS at a clip, on January 16th. Bur for a 
man of Bob Yendes' enterprise, a total of 85 PENNY PHONOS is just a beginning. Watch 
his smoke this year. Aad paste a leaf out of his success story in YOUR OWN! 


Order a sample PENNY PHONO today. Use form below: 


} TEAR OUT AND MAIL WITH YOUR CHECK: - 
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107 No. Highland Avenue, Hollywood, California 
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MELODIE-VENDOR is a practical, profitable 
coin operated record vendor. Now, for the 
first time, your customers can select and hear 
the record, then purchase their selection from 
the theft-proof Melodie -Vendor -- all without 


H ~ RECORDVEN 
<i assistance of a clerk. 


NOW you can cash in on the terrific potential 
of 45 rpm records with the hottest “salesman” 
in the business -- the first all- automatic, theft 
proof record vendor ever offered. 


YOU can make real money on records -- with 
no investment. Melodie-Vendor can be placed 


SELL 45 rpm records the easy way -- the fast 
way -- with the revolutionary Melodie -Vendor. 


PROFIT on the untouched potential in automatic 
sales with the money making, attractive, trouble- 
free Melodie -Vendor. 


MELODIE-VENDOR IS A NATURAL FOR FAST SALES, EASY PROFITS 


in YOUR LOCATION to make money for YOU. 


Melodie-Vendor is a coin operated 45 rpm record player-vendor combination. The phonograph plays 15 
records both sides and has 15 dispensor compartments, each holding 15 records. The customer may select 
and play, by depositing coins the same as in a juke box, any or all of the 15 records on display. Each 
deposit is credited toward the purchase of a record. When the deposits equal the price of the record, any 
record selected will be delivered automatically from the theft-proof Melodie-Vendor. The machine can be 
set to operate on various coin combinations. 
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1964 


ee | Get your share of the multi-million dol- 
a lars being spent each year for records, Not 
only adults but Teen-Agers as well--all can 
be hot, eager-to-buy customers of this revo- 


lutionary Top 15 Tunes Automatic Salesman. 


Musical 


RECORD-VE 


A few profitable locations: Drug Stores, 
Teen Shops, YMCA’s, YWCA’s, Youth Cen- 


ters, Dime and Department Stores, Super- 


ORD-VENDOR * 
GQ Sc 


Markets, Shopping Centers and especially 
any location frequented by Teen-Agers. 


A PRODUCT OF EXPERIENCE AND RESEARCH 


Melodie Vendor is a product of A. G. Ristau and A. E. Ristau, pioneers in the phonograph and coin 
machine industry, In their 40 years experience the Ristau Brothers have made an impressive record: inven- 
tors of the first remote controlled wall boxes, the first restacking phonograph, first with a 100 record 
phonograph--as well as many other basic principles in the coin machine industry used today in the music 
business. 


Why Vend 45’s? 


The potential in record sales is terrific, and is 
estimated to reach a high of $800,000,000 by 1965. 
But damage and theft, especially in the 45’s, have 
discouraged many dealers. Melodie-Vendor is fast 
making record sales a profitable item--without 
personal attention. 


MELODIE - VENDOR CORPORATION 731 W. Northland Ave. Appleton, Wis. — 54913 
bnied aun. 56s Telephone 739-3564 — Area Code 414 


Want Proof of Profits? 


Melodie-Vendor will help you get started in this 
profitable business. Proven in many locations in 
actual operations, Melodie-Vendor is a product of 
thoughtful planning and research. It’s easy to put 
Melodie-Vendor to work for you. 


The Melodie—Vendor is coin-operated and plays records— 
So itisa JUKEBOX!! 


This record dispensing jukebox was invented by the Ristau 
brothers and introduced in November of 1964. For more 
about this brother team and their products see pages 33 to 
43 and page 47. 
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1957-58 


UNITED'S 
Hi- Fidelity 
Phonograph 


Write for Complete Details 


UNITED WUSIC CORPORATION 


CHICAGO 18, ILLINOIS 
CABLE ADDRESS: UMCORP 


UNITED MODEL UPA of 1957—58. 100 Selections — 45 rpm. Five color 
combinations were available. Ebony Black and Gold. Indigo Red and Gold. 
Midnight Blue and Gold. Mild Green and Gold. Natural Sand and Gold. 


JUNE 15, 1957 <)> 


CEILING SPEAKER... 

8-inch Super Perma-Magnetic Note the slight difference in 

speaker easily recessed by the 1957 and the 1958 models. 

removing standard ceiling tile. f a rs reas p, New equipment production 
fo during November of 1958 for 

CORNER SPEAKER... United is shown below. 

inch Super Perma-Magnetic ar UPB-100, 100 Selec. Phono. 

speaker in bass-reflex UPA-100, 100 Selec. Phono. 

snclosure with step-switch Corner Speaker 

volume control. Wall Speaker 


Recessed Ceiling Speaker 

: a (All speakers are 8” Super 
WALL SPEAKER... , Perma-Magnetic with Step- 
8-inch Super Perma-Magnetic i Switch Volume Control). 
speaker in bass-reflex enclosure | 

with step-switch volume control. 


a To the left—ad of 
a March 29, 1958 


Ue “AVAILABLE IN 5 BEAUTIFUL COLORS 
_ Gs g 
£4 70 BLEND : 
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UNITED 
MODEL UPB — 100 


EBONY 


RAYMOND LOEWY 


... world famous designer 


UNITED'S 


53 IN. HIGH 
35% IN. WIDE 
27% IN. DEEP 
310 LBS. NET WEIGHT 


HI-FIDELITY PHONOGRAPH 


MODEL UPB-100 
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1959 


UNITED OFFERS A COMPLETE LINE OF 


REMOTE EQUIPMENT 


TO MEET ANY LOCATION REQUIREMENT 


ate 


ULTRA-COMPACT 


ane 


WALL-BOX 
Fast-Acting 

A 

The sturdy United Wall-Box A 

is a completely new unit if 


equipped with Program Selection 
Panel and United's exclusive, 
smooth-operating Dial Selector 
Knobs. Using standard 3-wire 
cable, the United Wall-Box is 
the smallest in the Industry. 
Makes any selection in 2 
seconds to speed more coins 
into the cash-box. Small size 
permits more Wall-Box 
installations per location for 
player convenience and greater 
profits. Ruggedly built with 
gleaming chrome surface. 


CLAMP-ON BAR GRIP 


United's Bar Grip 
custom-mounts the 
Wall-Box to any bar or 
table-top. Has ‘'clamp- 
on mounting” for 
easiest installation. 
Polished metal surface 
matches Wall-Box. 
Rugged, abuse-proof 
construction provides 


HEAVY-DUTY 


for rough service and 
insures long life. 


HIDE-AWAY UNIT 
for use where space /s limited 
United's complete music line ..rovides for the 


needs of every type cf location. The 
compact Hide-Away Unit is ideal for those locations 


38 IN. HIGH : , eo : ; 
36 IN. WIDE having lirnited floor space. Fully accessible for service, 


27 INDEEP the unit includes monitor speaker and 
service-light. Provides finest high-fidelity sound, 
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FULL RANGE 
EXTENSION SPEAKERS 


WALL SPEAKER 
A compact High Fidelity Unit for ex- 
tended coverage featuring: 
¢ 8 inch Dual Cone Speaker 
° Bass Reflex Design 
® Individual Output Control 
© Simplified ‘Hang On" Mounting 
System. 
° Built-in Matching Transformer 


BY 


Sout 


CEILING SPEAKER 


Extremely compact, attractively 

styled: 

° Replaces Standard 12” Acoustic 
Ceiling Tile 

°8 inch Dual Cone Speaker 

° Individual Output Selection 

e Built-in Matching Transformer 


ee 


CORNER SPEAKER 


Specially designed for ideal cover- 

age from acorner location: 

®8 inch Dual Cone Speaker 

° Bass Reflex Design 

® Individual Output Control 

© Simplified “Hang On" Mounting 
System 

¢ Built-in Matching Transformer 


— Phonograp 


‘Nickels, dimes, quarters and halves 


MODEL UPC — 100 


UNITED 


The most soothing music to operators’ 
ears is the sound of money as it pours 


from the big United cash-box, 


pile up fast because the uncondition- 
ally guaranteed United Record 
Mechanism operates more than twice 

as fast as any other... gets all the 
coins in the busiest locations. And 
with United’s most versatile Dual 
Pricing System, Credit Accumulator 
and Play Stimulator adding more 
profits to every collection, United 
Operators ase enjoying the greatest 
profits in history. For long-lasting 
harmony between operator and loca- 
tion... for continuous profits year 
after year... cover your territory 
with Music by United. Write for 
details now, 


UNITED MUSIC 
CORPORANON 


3401 NORTH CALIFORNIA AVENUE 
CHICAGO 18, ILLINOIS 
CABLE ADDRESS: UMCORP 


MODEL 
UPC-100 


Sept. 5, 1960 


A COMPLETE MUSIC SYSTEM Stowophonie A | ee) : Half-Dollar coin-mechanism is standard equipment 
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Seeburg Acquires United’s Assets 


THE MODEL UPD-—100 of 1961 
was offered for sale in 1961, 1962 
and 1963. 


SEPTEMBER 4, 1964 
NEWS STORY 


EZ Acquisition Includes 
Inventory, Patents, 
Games Biz Machinery 


CHICAGO—The Seeburg Corporation 
has announced the acquisition of the 
amusement games business assets of 
United Manufacturing Company of 
Chicago. Included in the acquisition 
are the company’s inventory of fin- 
ished product, patents and applica- 
tions for patents, plus equipment and 
machinery, dies, tools, molds, jigs, and 
fixtures relating to United’s game 
business. 

Earlier in the year, Seeburg bought 
the Williams Electronic Manufactur- 
ing Corporation, leading manufac- 
— of amusement a pevine 

e current acquisition, along wi 
the company’s coin-operated phono- Model UPD-100 ne 
graph and vending lines, reinforces SAM STERN 
its claim to being the world’s largest 
manufacturer of coin-operated equip- | ment and extends its line of amuse- | ment games to being the most com- 


| 
Wonder what happened to the United Jukebox? Or the oaea 3 ee ' 
Williams Music Mite jukebox? Seeburg acquired the two ib ied In History 
firms. See above news story of SEPTEMBER 4, 1964. Of Coin Industry 


plete in the industry. 
Sam Stern, President of the Wil- 
liams subsidiary, will be the chief ex- 
ecutive of the company, in addition 
to his identical position with Wil- 
liams. 
_ William F. Adair, Seeburg execu- 
tive vice-president of sales, com- 
mented that the addition of the 
United line to the company’s existing 
spread of widely diversified coin- 
operated equipment, now makes it 
possible for the largest locations to 
provide a full array of one hundred 
percent Seeburg-produced music, 


games, and vending equipment, an 


UNITED MUSIC CORPORATION islet by any Mawdacttene ac tery 


ENGINEERING 


Gordon Marketing 
‘Cameron’ Component 


Coin Phonograph 
CHICAGO — The Cameron, the first 


coin operated phonograph based on 
the component principle, made its 
U.S. debut at private showings here 
during the MOA Exposition. The 140- 
selection dual speed unit is a product 
of Cameron Musical Industries, Ltd., 
headed by J. Cameron (Jack) Gordon, 
former Seeburg president. Associated 
with Gordon are Bill Prutting, former 
Seeburg international vice president, 
and Dick Murphy, former Seeburg 
regional vice president. Both men are 
CMI vice presidents. 


“Because of its unique assembly— 
a console, two speaker enclosures and 
a program selector unit—The Cam- 
eron is capable of a flexibility never 
before achieved in the coin operated 
phonograph industry,” Gordon stated. 


All-component ‘Cameron’ phonograph 
(top) is available in several Formica 
finishes . . . both conservative and 
flashey. Servicability is demonstrated 
in lower cut showing entire record car- 
riage which slides out to the mechanic. 


The two speaker enclosures are sep- 
arate units which plug into the con- 
sole, in the same manner as stereo 
components used by  audiophiles. 
Hence they may be placed at any two 
points in a given location to achieve 
maximum stereo effect in any layout. 

The program selector unit is nor- 
mally attached above the console for 
use as a conventional coin operated 
phonograph. However, this unit may 
be detached and bar- or wall-mounted 
anywhere in the location without the 
need of a remote stepper unit. 


Cameron 


1968 


COIN-OPERATED PHONOGRAPH 


The news release shown on this page is dated October, 1968. 


The console, housed in a. cabinet 
which, like all the components, is 
available in a variety of Formica fin- 
ishes, contains the changer mechan- 
ism, which plays 33 and 45-rpm rec- 
ords intermixed in a vertical position 
utilizing two styli. This console also 
contains the selection receiver, ampli- 
fier and twin channel monitoring 
speaker, as well as removable volume 
control and reject button for remote 
use, 

No glass is used in any of the com- 
ponents. 

The units can be separated to be- 
come a wall box, a hideaway and ex- 
tension speakers—or, they can be 
turned back into a complete one-piece 
phonograph. 

Gordon, a pioneer in the coin oper- 
ated music and vending’ industries, 
and the innovator of such firsts as 
visual vending merchandising, the 


little LP, coin operated discotheque, 


the console look, the Spectra, ear level 
listening, wall boxes with remote 
speakers and volume control, the 50- 
cent LP play, and the stereo sound 
itself, said the concept for The Cam- 
eron is the result of over 1% years of 
engineering and research. 

Gordon summed up his reasons for 
introducing The Cameron with the 
following statement: “The consumer 
now demands a_ sophisticated com- 
ponent sound. That’s the sound he 
hears in his home, and that’s the 
sound he expects to hear when he goes 
to a cafe, restaurant or discotheque. 
He’s willing to pay for this sound, but 
he will not accept inferior sound.” 

Dick Murphy advised that with ur- 
ban renewal and the move to the sub- 
urbs, many of the locations to which 
the conventional juke box once ap- 
pealed have passed forever from the 
scene. However, the number of new 
and prospective locations, which con- 
stantly seek new approaches to cus- 
tomer entertainment is increasing, 
while our industry has not kept pace. 

“The record industry,” said Prutting, 
“has grown and developed tenfold in 
recent years, but at the same time, the 
conventional juke box has not main- 
tained its ability to bring to the listen- 
er the full range of sound power and 
fidelity which the manufacturers of 
records have put into their products.” 


All of the cabinetry and components 
are designed for simple and economical 
replacement in the event of damage. 
Here are some of the features: 

MECHANISM: Mounted on easy- 
glide slides inside the 36-inch high, 23- 
inch wide and 18-inch deep cabinet. 
100% front slide-out servicing, and the 
mechanism tilts 90 degrees for acces- 
sibility. The 3344-45 rpm intermix is 
preset, mechanical and needs no auto- 
matic speed unit. Both popularity 
meter and play meter are standard. 
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AMPLIFIER: The Cameron’s 100- 
watt modular slide out component 
solid state amplifier is capable of pro- 
ducing a sound to fill the largest dis- 
cotheque, Gordon said. “It provides 
power to drive dozens of auxiliary 
speakers. In addition to AVC, it pos- 
sesses a loudness control as standard. 
In full awareness that our industry 
is selling sound to location patrons, 
The Cameron contains one of the finest 
amplifiers manufactured today,” he 
added. 

SPEAKERS: Specially designed 
louvered speaker enclosures each con- 
tain two 10-inch custom engineered 
high-efficiency sound radiators. These 
speakers have a 80 to 18,000 cycle 
range. They are housed in enclosures 
that are only 80 inches high, 12 inches 
wide and 12 inches deep. 


Jack Gordon 


PROGRAM SELECTOR UNIT: 140 
single selections are programmed on 
a unit 22 inches high, 28 inches wide 
and 10% inches deep. The unit contains 
selection buttons, coin entry, coin 
rejector, cash box, credit unit, triple 
pricing unit, and quick change title 


strip holders. The plexi-glass one-piece 


molded cover flips up and over at the 
turn of a key. The little LP album unit 
will program up to 20 albums. The 
Program Selector can be mounted above 
the console, or it can be detached and 
used as a remote wall selector while 
the console is treated as a hideaway 
unit. The Hit Parade bonus feature 
gives pre-selected hit selection at the 
push of one button. This feature, 
which is present at no extra cost, is 
all-important in easing the transition 
to 2-for-a-quarter play. 


Sse 


Cameron 


TO THE NATION'S OPERATORS: 


1970 


NEW YORK — Cameron Musical in- 
dustries, Ltd., New York-based man- 
ufacturer of the “Cameron” phono- 
graph, announced it has recently con- 
cluded a stock transfer agreement 
with Mecca Ltd. of London, one of 
Europe’s largest leisure-time enter- 
tainment corporations. 

Under the agreement, signed on 
March 24 in London, Mecca has ac- 
quired 40,000 shares of Cameron Mu- 
sical Industries’ common stock at 
three dollars a share. The agreement 
also grants Mecca options to acquire 
an Elttions)| 60,000 shares by March 
1971 and 70,000 more shares by March 

72. 


Mecca’s leisure activities include 
ownership and operation of gaming 
clubs, casinos, catering establish- 
ments, ballrooms, hotels and restau- 
rants. Mecca is also a manufacturer 
of coin-operated games and music 
equipment, owns and operates more 
than 7,000 coin-operated phonographs 
and produces the Miss World beauty 
contests. 

Jack Gordon, president of Cameron 
Musical Industries, termed the agree- 
ment “a landmark step bringing the 
first active entry by a Giant European 
entertainment complex into the Amer- 
ican field of coin-operated equipment. 
He added, “We are actively seeking 
new leisure-time products for manu- 
facturing by Mecca and for future in- 
troduction by Mecca and Cameron 
Musical Industries to the world mar- 
ket.” 

The “Cameron” phonographs, which 
are distributed nationally by the Vendo 
Co., are presently being assembled 
under Cameron’s license by ACE In- 
dustrial Holdings Ltd., a subsidiary of 
Mecca, in ACE’s 175,000 square foot 
plant outside of Cardiff, Wales. 


You've probably heard we are now in the music business. Like you, we recognize 
the leisure-time market as one of the great growth markets of the 70's. And 


we are a growth-oriented company. 


We also recognize the special needs of this market. It has definite tastes, 


preferences and requirements in everything—includin 
Cameron Music System was developed. It's different 


g sound. This is why the 


in sight, sound, 


selection, system and sell. And it's these differences that will appeal to those 


new, more discriminating locations you want. 


The Cameron is a complete stereophonic music system. 


It plays 45, 334, and 7 


inch LP's in full dimensional stereo sound. And it offers up to 220 selections. 


It can be programmed for coin or non-soin operated use. Now, complete 
flexibility is available. Component parts can be installed together or detached 
and operated as single units. Tne speakers and selector mechanism can be wall 
mounted while the compact record mechanism can be placed under a bar, ina 


basement or in another roon. 


Two—for—a—quarter pricing is standard. This is not afterthought, but the base. 
This basic concept makes it easy to raise the play price in any location. Two 


things make this possible. First, the styling of the 
radically different. And second, by a feature called 
standard. It offers three pre-selected hit tunes for 


Cameron. Its design is 
"Hit Parade" which is 
a quarter. This feature 


eliminates resistance to two-for~a—quarter pricing and offers customers an 


alternative. 


Sincerely, MIAMCO — A division of THE VENDO COMPANY 
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1971 


Cameron 


A-Channel Juke 
Bowed by CMI. 


NEW YORK — Cameron Musical In- 
dustries Ltd. held a private press 
showing here on Tuesday (19) at the 
Edison Hotel to demonstrate the 
Cameron version of a 4-channel ster- 
eo jukebox. 

Jack Gordon, Cameron president, 
revealed that by the. addition of two 
more component speakers to the 
original two, another 200 watt stereo 
amplifier and several other conver- 
sion units — then utilizing the new- 
ly-introduced Electro-Voice 4-chan- 
nel decoder, a stereo record could be 
electronically separated into four 
separate pieces of musical informa- 
tion and play authentic 4-channel 

, music for the location patrons 
through four separately positioned 
speakers. 

“Sound is a major sales factor,” 
Gordon advised, “While the mechan- 
ism is essentially designed to use 
stereo singles and Little LP’s, the 
new 4-channel mechanism would also 


‘toy’,” Gordon said, referring to the 


greatly enhance the playback fidelity’ 
of a standard monophonic. disk. 
However, Gordon stated that the ide- 
al record. would be one which had 
used the Electro-Voice “encoder” 
during the mastering process before 
the record is plated and pressed. 

Dick Murphy, Cameron sales, also 
displayed a 4-channel San Sui Syn- 
thesizer, adaptable to the Cameron 
unit, which does basically the same 
job as the Electro-Voice. The San 
Sui serves as a channel mixer; the 
front panel has 4 view-meters, regis- 
tering needle readings of the 4 chan- 
nels. “While the San Sui is expressly 
designed to perform the same sepa- 
rating task as the Electro-Voice de- 
coder, it is also viewed as a powerful 
merchandising gimmick for increas- 
ing jukebox play as well as better 
bar business. We call it the ‘adult 


San Sui mechanism. “We want loca- 
tion people to set it up right on the 
back bar shelves where the folks can 
see it. The bartender can fascinate 
the customers by toying with the 
dials and demonstrating thru the 
four speaker meters how quad- 
phonic sound really works.” He 
stated though, that the San Sui is 
optional equipment. 

Basically, Gordon feels that the 
operator can now increase his mini- 
mun guarantee because he can go to 
the location and present’ the 
Cameron 4-channel stereo and Elec- 
tro-Voice decoder as a traffic build- 
er. “The operator is offering a new 
sound to location customers. During 
an introductory offer, the suggested 
list price to operators is $1,495, 
which includes the Electro-Voice en- 
coder,” he stated. 


a SR 


Cameron mechanism equipped for 4- 
channel. Note twin amplifiers. Decoder 
is not shown. 


Junior Juke 
Box Aimed at 
Home Rental 


JUKE BOX JUNIOR 


1965 


MARCH 6, 1965 — CINCINNATI-—A pint-size juke box designed for the rental 
market was displayed at the ninth annual meeting of the American Rental Assoc- 
iation here last week. 

Manufactured by Juke-Box Junior, Inc., of Norwalk, Connecticut, the product 
packs 50 seven-inch 45 r.p.m. records which may be played on a continuous pre- 
selected program or individual mechanical selection. 

According to Cesare Valetti, firm president, the unit answers a growing demand 
on rental agencies for party juke boxes. 

With the compact product, the company is providing special record packages 
embracing pop, Latin American, European and C & W product. 

Market research indicates, Valetti said, that the units can be rented for from 
$10 to $25 per night. 

The product, will also be offered at retail by those rental agencies authorized 
to so deal. Retail price suggested is $429.50. The units are offered to rental firms 
at $299.50 f.0.b. factory. 

Juke-Box Junior, Inc., 7 Connecticut Ave., Norwalk, Connecticut. 
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1981 


CENTURI MODEL 2001 of 1981-83 


Variable 45 rpm record capacity. 
Flip a switch and convert from 210 to 170 or 110 selections. 


Dimensions: 

Height 55 3/4 inches. 
Width 41 inches. 
Depth 27 7/8 inches. 
Net Weight 290 pounds. 


14 


1928-29 _ 


a 


een eer 


ELS 


Hi Boy Model 801 


Millis Automatic Phonograph 
With Record Selector 


The Hi Boy Model 800 was introduced for the model year 1928 without a record selecting mechanism. 
About four months later, the Hi Boy Model 801 was introduced featuring a selecting system in the same 
cabinet style as the Model 800. The Model 802 was identical to the 801 (shown above) but included a radio. 
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1933 


| Demonstrators | 
| A Limited number | 
| of these at a 


sacrifice price 


LISTED AT $621 
NOW 


$150” 


1. PATENTED coin operation -- plays twelve (12) 
records continuously or selectively upon deposit of coin. 
2. ENTIRELY automatic -- electrically operated -- 
plugs into any light socket. 

3. VOLUME CONTROL -- located outside instrument 
permits tonal adjustment to correspond to size of room 
in which operated. Light switch also located outside 
instrument. 

4. WALL BOX TRANSFORMER, FREE, with 
instrument. 

5. COMPLETE TUBE EQUIPMENT; likewise, elec- 
tric light globes, FREE, with instrument. 

6. INSTRUMENT equipped with meter that auto- 
matically counts each play. 

7. BEAUTIFUL gold-rimmed cabinet in excellent 
condition. 

8. SPECIAL tone modulator enabling volume to be 
adjusted to individual record. 

9. REQUIRES little space -- only 44 " wide, 27 1/4 " 
deep. 

10. SIMPLE -- mechanical construction -- only 8 major 
moving parts and 3 important electrical contacts 
eliminates frequent service attention. 

11. RECORDS are maintained on individual turn tables 
-- no sliding of records -- no breakage -- longer record 
life. 

12. DYNAMIC speaker -- superb tonal quality -- life- 
like reproduction. 

13. NEW STYLE record program holder. 

14. SAME record changing mechanism as in our very 
latest models. 

15. GUARANTEED the same as we guarantee brand 
new instruments. 


1929 Mills Hi Boy 


MILLS SELECTIVE PHONOGRAPH 
Negligible Cost—Timed to the 
Beer Era 


Times were tough in 1933 when the above advertisement appeared. It was the fourth-year of the 
severe 1930s depression, and Mills had a large inventory of repossessed Hi Boy Model 801s on hand 
that had to be liquidated. A substantial loss was taken by Mills in selling these for $150.00 each. 


Beginning in 1889, Mills produced coin-operated machines of various types for public amusement, 
gambling and entertainment. There was a Mills-Violano (a roll playing electric violin and piano) at the 
Alaska-Yukon-Pacific Exposition in Seattle, Washington, in 1909. The United States Patent Office in 
selecting eight of the greatest inventions of the decade from 1910 to 1920 included the Mills-Violano 
as one of the eight. Mills made good use of this award in their subsequent advertisement programs. A 
1923 advertisement for the Violano and Mills Electric Piano is shown on the next page. 
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1 90) -3 () THE MUSIC TRADE REVIEW September 15, 1923 
1907-8 VIOLIN ONLY. 1909-30 VIOLIN WITH PIANO. 
: M ll : i | 


Greatest of All Self-Playing 


Instruments 


For many years the famous Violano-Virtuoso has 
dominated the self-playing field as the most distinctive 
and exclusive instrument manufactured. The Violano 
is the only automatic instrument made that contains 
and plays a real violin: in it the violin is made to do all 
that the human violinist can do and more. The Piano, 
accompanying the violin, produces a genuine orchestral 
effect that is the delight of music lovers everywhere. 
The United States Government, recognizing its super- 
iority has honored the Mills Violano above all other 
musical instruments by designating it as one of the 
eight greatest scientific inventions of the decade. 


Mills New Electric Piano 


Embodies the Very Latest Ideas 
in Piano Construction 


Here is a sixty-five note automatic piano that is 
wholly different from all other automatic pianos. It 
is the only piano made that is directly operated by 
electricity—it has no pneumatic apparatus whatever. A 
new arrangement of strings on the sounding board 
gives perfect evenness and balance of tones. Its 
graduation of expression over its entire range is so 
perfect that when the instrument is heard without 
being visible, its music cannot be distinguished from 
that of an accomplished artist playing in person. 


Write for Complete Information on These Instruments 


Special Announcement to the Music Trade 


To All Concerned in Manufacturing, Selling, or Operating Coin-Operated Pianos’ 


NOTICE: The special multiple-coin attachment provided on the above instruments CSelf-Playing Violin 
and Piane) for introducing a plurality of coins, all in a position at the same time for acting in succession to 
operate the instrument once for each coin in the series, is protected by U. S. Patents Nos. 852,848, dated 
May 28, 1907; 1,198,860-G1, both dated Sept. 19, 1916, and 1,382,308, dated June 21, 1921. Our only 
licensee is the J. P. Seeburg Piano Co., of Chicago, and others using such attachment covered by any of 
these patents will be held responsible for the infringement. 


Mills Novelty Company 


Jackson Bivd. and Green St. Chicago, Illinois 
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MODEL NO. 870 
MILLS TROUBADOUR 


All metal parts, including the mechanisii1, door pull knobs, 
selector knobs and carved emblems are in a gold color. 
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The single coin Troubadour Model 811 (identical in appearance to the later Model 870) was introduced in 
October 1929 and discontinued in mid-1930. All Troubadours produced after June ist, 1930, came 
equipped with a multiple 5 — 10 — 25 cent coin device. The 870 was carried over until October of 1933. 


MODEL 870-MILLS MULTIPLE COIN 


SLOT TROUBADOUR 


Pre? «4a as St Se dias tad ee $1150.00 
Complete with Tubes 


TERMS: $169.00 down, balance to which 
carrying charges must be added payable in 
twenty equal monthly installments. 

The Mills Automatic Troubadour is an 
electrically amplified instrument with the latest 
improved dynamic speaker. It is of the 
selective type, allowing the person who 
Operates it to select the particular record 
desired merely by the turn of a knob. 

It plays twelve records continuously (or 
selectively, if desired) and has a volume 
ranging from the softest whisper of a lullaby to 
the thunderous peal of a pipe organ, or the 
stirring martial music of a Military Band. It is 
finished in beautiful burl walnut. 

With each Mills Troubadour, we furnish 
the customer WITHOUT EXTRA CHARGE, 
one of our latest type wall boxes and fifty feet 
of wire; also twelve standard late records, and 
two special Mills Marathon needles. 
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MODEL 871--MILLS MULTIPLE COIN 


SLOT TROUBADOUR 
WITH RADIO 


PEO: 624a4pasebege ease $1350.00 
Complete with Tubes 


TERMS: $216.00 cash with the order, 
balance to which carrying charges must be 
added payable in twenty equal monthly 
installments. 

This is the same instrument as Model 870 
except that the radio has been added. 

The radio used in this instrument is of 
unusual selectivity. It utilizes the new famous 
screen grid circuit. 

Both the radio and the phonograph are 
entirely automatic in operation. The radio will 
operate for any desired number of minutes 
from 3 1/2 up to 20 minutes (as adjusted) upon 
the insertion of a coin. 

This is a beautiful instrument, and com- 
bining the Mills famous radio set, as it does, 
with a tested and proven phonograph, it is an 
article of double utility and double money 
making possibilities wherever it is installed. 


1930-31 


For Exclusive Clubs and Homes 


MODEL 864 — MILLS TROUBADOUR IN 


COMBINATION WITH RADIO 
Complete with Tubes 
RG 2.5 ade 3 eee et see eeeene ss $1300.00 
TERMS: Cash, 1/2 cash with order, balance C.O.D. 

This Model 864 is the same as Model 871 so far as 
mechanism is concerned. It is equipped with special doors 
that close as pictured above. It is operated by push buttons. 
Not Coin-operated. 


MODEL 814 


Mills Troubadour 
Complete with Tubes 
Price ........ $1175.00 
TERMS: Cash, 1/2 cash with 
order, balance C.O.D. 

This model does not contain 
the Radio. It has long doors same 
as above. This view shows doors 
opened and also the location of 
push buttons. One button starts 
instrument playing, other button 
S stops it when desired. Not Coin- 
operated. 
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Microphone complete with 
Desk Stand, Covers and 
Springs -- No. 1200 


Microphone, with desk stand, 
substantially built, solid two-button, 


with a very minimum of hiss. Of 


finest materials and workmanship, 


this Carbon Microphone is the same 


as is used in most Radio Broad- 
casting Stations. It is beautifully 
finished and each unit is tested 
before shipment. 


Price, complete........ $97.00 
(as above pictured) 


Microphone complete with 
Springs and Banquet 
Stand -- No. 1201 


Microphone same as above, 
except with banquet stand intended 
for use on speaker's table at ban- 
quets, etc. Microphone does not 
have covers. 


Price, complete ....... $95.00 


Microphone complete with 
Floor Stand, Covers 
and Springs -- No. 1203 


Microphone same as described 
above except furnished with ad- 
justable floor stand, allowing 
extension of from 40" to 66". 


Price, complete....... $107.00 


1930-31 


MILLS TROUBADOUR No. 865 
With Built-In Magic Music Mixing Panel 


Price, with Tubes .................. $1400.00 


(Microphone and Speakers are not included in this price) 


TERMS: Cash, 1/2 cash with order, balance C.0.D. Micro- 
phone for above, $97.00 extra. Terms, NET CASH. 
Speakers for above can be furnished as ordered at prices 
shown elsewhere in this price book. 


Mills Troubadour No. 865 is a combination of three 
different instruments providing: (First) music automatically, 
continuously or as selected from records. (Second) the best 
of radio reception. (Third) the microphone with its various 
uses. 


Mills Troubadour No. 865 is the only instrument of its kind on the market. It combines all the good features of a public 
address system without great cost. 


Mills Troubadour No. 865 has been especially designed for use by small hotels, clubs, county, city and state institutions, 
schools, colleges, churches, small amusement parks, factories, mortuaries, fraternal organizations, ete., whose requirements are 
within the limits outlined as follows: 


Mills Troubadour No. 865 has an output capacity of 15 watts. 


The various speakers listed in this price book can be used in connection with this instrument, however, the total number of 
speakers used must not exceed a total output of 15 watts. 


Each speaker listed in the price list specifies the wattage consumption required by each, so it is simply a matter of totalling the 
wattage consumption of each speaker selected to ascertain the number of speakers the No. 865 unit will carry. 


To explain further -- suppose a small hotel desires to furnish radio and phonograph music to its guest rooms, lobby and other 
public rooms. We recommend our speaker No. 1118 for guest rooms. If there are seventy-five guest rooms, that means seventy- 
five speakers of the No. 1118 type. Each No. 1118 speaker requires 1/10 of a watt of electrical energy to operate it, so seventy- 
five No. 1118 speakers will use 7 1/2 watts of energy. 


In the public rooms, more volume will be required and speaker No. 1119 is recommended. This speaker requires 1/4 of a 
watt of electrical energy to operate it, so twenty-four of the type No. 1119 speakers could be installed as desired in the lobby, 
barber shop, reading rooms, mezzanine or other public rooms. Twenty-four type No. 1119 speakers would consume 6 watts and 
the seventy-five type No. 1118 speakers in the guest rooms would consume 7 1/2 watts or a total of 13 1/2 watts. 


It must be understood that only one function at a time can be used. That is, radio programs and phonograph programs can not 
be had the same time. The same applies to the microphone. When the microphone is used for paging, the phonograph or radio 
program is automatically switched off. 


At the time the No. 865 unit is installed, a switch controlling the speakers in the guest rooms should be provided so that when 
the microphone is being used for paging, all guest room speakers can be momentarily shut off. This switch provision is merely a 
matter of wiring and can be taken care of by the local electrician at the time speakers are installed, at practically no expense 
except the small cost of an ordinary switch. 


The No. 865 has the switch that controls the microphone, phonograph and radio mounted on the panel in the instrument itself. 
This is regular equipment and all instruments will be shipped with control switches mounted on panel unless otherwise instructed. 


If remote control is desired, mark you order accordingly and the instrument will be shipped with a device that can be mounted 
on the telephone switchboard or wherever desired. With the remote control device, the instrument can be located wherever the 
owner desires. 


NOTE: We can supply both panel control and remote control, if customer wishes, at an additional cost of $150.00 


It must be remembered that the No. 865 is a single channel system. Customer is to pay all wiring and installation costs. 
Positively no No. 865 instruments are shipped on trial. It will handle any number of dynamic or magnetic speakers so long as 
the total wattage output of all speakers does not exceed 15 watts. There is no speaker in the instrument itself. 
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1923-30 


+ te 


MODEL 350 


MILLS COIN-OPERATED RADIO 


Complete with Tubes 


This is a handsome instrument. The cabinet 
is a masterpiece of beauty in American Black 
walnut richly lighted with Australian Oriental 
Wood and Black Walnut Butts. Carvings are 
in American Black Walnut. Finish --Antique 
Walnut. 


This is an eight tube screen grid set of 
unusual sensivity and selectivity -- single 
control with but two knobs -- electro-dynamic 
speaker of unusual power -- entirely automatic 
in operation -- dime operated, six minutes a 
play. Can also be built to play for five cent or 
twenty-five cent operation. It is equipped with 
the exclusive Mills Coin Device insuring the 
same perfect operation as six hundred thousand 
other Mills Machines. 


Dimensions: 29" wide — 17 3/8 " deep — 44" high. 


(Note: Model 350 Radio was discontinued in 
1931 Catalog.) 
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MODEL 75 —MILLS COIN-OPERATED 
_ RADIO TIMER 


Makes any A.C. home model radio a coin-operated 
radio. 


Made for Sc, 10c, 25c play. 


Cabinet is made of beautiful heavy walnut with 
illuminated station selector dial card. 


Entirely “fool proof" -- no working parts are 
exposed. Can be installed quickly and easily on any 
A.C. radio. 


Dimensions: 15 1/2" deep x 14 1/4" wide x 12 
1/2" high. 


(NOTE: Model 75 Radio Timer discontinued in 
1931 catalog.) 


Mills Marathon 


PHONOGRAPH NEEDLE 


2000 PLAYS 


Brings out the true tone— 

Prolongs record life—Time 

and Money Saver — Un- 
equaled for Endurance. 


162-28 9-23-99 SM 


MILLS REMOTE SPEAKERS ¢rom 1930-31 Catalogs) 


NO. 550 


CONSOLE SPEAKER 


This speaker operates in conjunction with the Mills 
Regular Model Automatic Phonograph, by means of 
which music can be furnished to several rooms at the 
same time or it will provide extra volume in a large 
SPEAKER NO. 1118 SPEAKER NO. 1119 room. This speaker is finished in two tone walnut. 

(Consumes 1/10 watt) (Consumes 1/4 watt) Dimensions: 23 1/2" deep x 31 1/2” wide x 16" high. 
(Consumes 3 watts) 


NO. 552 
NO. 549 OUTSIDE SPEAKER 
TABLE MODEL DYNAMIC SPEAKER This speaker is encased in metal to protect speaker 
parts from the weather. It may be used in parks or other 
(Consumes 3 watts) outdoor places where large volume is desired. It is fin- 


ished in water-proof duco. 


Dimensions: 12 1/2" deep x 30 1/4" wide x 34" high. 
(Consumes 3 watts) 


83 


MILLS REMOTE SPEAKERS (From 1930 and 1931 Catalogs) 


Cabinet Speaker No. 1100 — 1 —2 


Cabinet Speaker No. 1100 - A.C. Current 


(Consumes 3 watts) 


Pale onc cae eeecdanacvvavees » BLZ5,00 


Cabinet Speaker No. 1101 - D.C. Current 
(Consumes 3 watts) 


PHO occ acadueakanwawe onc eae. O00 


This beautiful special power speaker, in fine two-tone 
walnut cabinet, is specially adapted for clubs, homes, private 
dining rooms and places where considerable volume and life- 
like tone quality is desired. It is equipped with dynamic 
speaker. This cabinet is 44 1/4" high, 24 1/2" wide and 15 
3/4" deep. Comes equipped with individual volume control. 


Cabinet Speaker No. 1102 
(Consumes 1/4 watt) 


PCS y ow bv ww se baseoneueseewee DEON 


This is same as cabinet speaker No. 1100 except it is 
equipped with magnetic speaker. 


only moderate volume is required. 


Recommended for use where 
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Floor Corner Speaker No. 1103 —- 4—5 


Floor Corner Speaker No. 1103 - A.C. Current 
(Consumes 3 watts) 


PHGE oc cc eae eee ee eset ees ane es ML 


Floor Corner Speaker No. 1104 - D.C. Current 
(Consumes 3 watts) 


Price .........2.2 2.2 eee ee ee ee es $95.00 


Very attractive and decorative floor corner speaker cabinet 
in two-tone walnut, substantially built, equipped with individual 
volume control. Suitable for the finest clubs, hotels, etc. 

Dimensions: 42 1/2" high, 28 1/2" wide and 15 1/2" deep. 
Equipped with dynamic power speaker. 


Floor Corner Speaker No. 1105 


Price»... eee eee ee eee ee ee $90.00 


Same as above 1103. 
speaker unit. 


Comes equipped with magnetic 


MILLS REMOTE SPEAKERS (From1930-31 Catalogs) 


Console Speaker No. 1106—A.C. Current 


(Consumes 3 watts) 


PICO 240:0ni odoneuchadagedeenseay ses 


Console Speaker No. 1107—D.C. Current 


(Consumes 3 watts) 
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Auxiliary speaker for clubs, hotels, etc., in fine two-tone wal- 
nut cabinet, equipped with individual volume control. 4214” 
high, 2814” wide and 1514” deep. Equipped with dynamic 
power speaker unit. 


Console Speaker No. 1108 


(Consumes 14 watt) 


Price ae505243 es eeN 464d a ee eee ean sc BFROO 


Same as above except comes equipped with magnetic speaker 
unit. 


Speaker No. 1109 — 10 -- 11 


Ceiling Corner Speaker No. 1109 


(Consumes 3 watts) 

This beautiful walnut finished speaker is designed to fit in a 
corner of a room, near the ceiling. It is a really handsome 
adornment to any room and is especially suited for use in pri- 
vate offices, hotel lobbies, dining rooms, club rooms, etc. Fitted 
with dynamic speaker it renders superb tone. Size: 28” wide, 
1534” deep, 2414” high. 


Price complete with A. C. Dynamic Speaker $115.00 


Ceiling Corner Speaker No. 1110 


(Consumes 3 watts) 


Price (D.C. Current)..............06+. $80.00 


Ceiling Corner Speaker No. 1111 
(Consumes 1 watt) 
This is same as above described except that it comes equipped 
with magnetic speaker. 


PMO? $55 ouekG ad duteeegeesehig we wen cae ae 
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Mills Wall Box — Square Type 


The above Wall Box is designed for locations 
where our larget model Wall Box is not desirable. 
This box hold about $7.00 in nickels. Dimensions - 
4 in. wide, 6 in. tall and 3 1/4 in. deep. With coin 
slide extended, overall width of box and slide is 7 
inches. Finished in Gold, this box adapts itself to 
the most elegant surroundings. 


Model 875 


Specifications: 


Height — 47 inches, Width -- 38 1/2 inches, 
Depth — 22 1/2 inches, Weight -- 254 Ibs. 


In June of 1931, Mills announced their new Compact Model 875 Automatic Phonograph. 
Sales were slow, and 1931 was in the height of the Great Depression. It is quite obvious that 
Mills was trying to capture more sales with this less expensive compact model. The $365 
selling price was far below the asking price for the Troubadour of the same era. Not many of 
these sold, and they are scarce in the hands of collectors today. The Model 875 came 
equipped with either a single or a triple coin-slot mechanism. 


The next two pages further describe the Mills 875 Compact jukebox. 
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1931. Moaei 87s 


Announcing Mills Newest Machine 


The New Star Performer is the NEW 
Mills Automatic Phonograph 


@ overinc new in the 
world of miusic-makers! Something 
startling and attractive for the whole 
world of coin machine operators and 
musical dealers to consider. Here’s a 
new Mills Phonograph—a new star 
performer-—producing the richest and 
the best in the field of amplified music. 
A quality instrument at a remarkably 
low price! It’s more than an amazing 
bargain—it’s the most spectacular value 
ever offered to you! It’s suited to your 
present-day operating needs! 

Small in size, but overwhelmingly 
impressive in appearance, it gives the 
operator a command over the best loca- 
tions in the land and wins its way to 
the most prominent position in every 
establishment. It’s snappy and modern 
in appearance; magical in its musical 
performance. All in all, it’s the mighti- 
est coin operated phonograph that has 
ever been offered to you! Every ma- 
chine operator of any kind has a place 
for this money-maker in his equipment. 
Let us show you how profitable it is to 
operate this new phonograph. 


Latest Musical Money-Making 
Sensation 


Here’s the chance of a lifetime to 
make real money out of Phonograph 
operating! Every feature of the new 
Mills phonograph is a MONEY-MAK- 
ING feature designed to keep operating 
expenses DOWN and new profits UP. 
This instrument has all the same fea- 
tures that have made Mills phono- 
graphs successful in thousands of stores 
throughout the country during the past 
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three years. In addition many new im- 
provements have been added. 

Visible Mechanism — Single panel 
etched glass door affords comprehensive 
view of interesting mechanism. 

Select any Record—Mills Exclusive 


Record Selector allows patron to play 


any one of the 12 records in instrument. 

Beautiful Musie—The Mills Phono- 
graph renders the very latest type of 
modern amplified music. 

Exclusive Slot—-The Mills coin slot 
accepting 1 to 15 coins for continuous 
playing is an exclusive Mills patent. 

New 245 Pack—A new 245 pack re- 
places the 210 pack now used in 
the Troubadour. Saves 70% on tube 
replacement! A complete set of tubes 
on the new pack costs only $5.45. A 
set of tubes for the 210 pack costs al- 
most 4 times as much. 

Pure. Sweet Tone—The new instru- 
ment is noteworthy for its pure, sweet 
tone, efficient amplification and surpris- 
ing volume. Volume can be adjusted to 
suit any sized establishment. Volume 
control is conveniently located in the 
back of the instrument. Very loud 
volume is possible without distortion. 

New Tone Arm—New tone arm has 
swivel pick-up, guides needle to proper 
position, eliminates scratching noises, 
insures minimum of record wear. Plays 
every record at its very best, giving 
rich, pure, entrancing music. 

New Speaker—The new speaker is 
perfectly engineered to the new cabinet 
and tone arm, capable of loud, clear 
volume, or soft low tones as desired. 

Selector — Sure-fire automatic selec- 
tion of any record desired. Increased 
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New Mills 
Automatic Phonograph 


Model 875 


tension on springs gives 100% effici- 
ency. Program card can be removed 
from case by simply pushing up lever, 
making it easy to change individual 
titles on program. 

Lighting—Indirect lighting throws a 
soft glow over gold finish mechanism. 
The interesting mechanism is visible at 
a great distance. 


Cash Box-—-Cash box is now acces-_ 


sible through front door, unnecessary 
fo move instrument to make collections. 
Heavier locks are used throughout; 
these are of the famous Bell manufac- 
ture with groove slot key which cannot 
be duplicated except through us. 
Impressive Cabinet—The new cabinet 
is of impressive design, attractive in 
appearance, giving the impression of 
height although actually smaller in size. 
The case is of two-toned burled walnut, 
artistically decorated. Grill is of beau- 
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tiful scroll work backed with silk bro- 
caded tapestry. 

Small Size—The new Phonograph is 
considerably smaller than the Trouba- 
dour. It is 47 inches high, 3844 inches 
wide, and 2214 inches deep. It weighs 
254 Ibs. Slides under each leg permit 
machine to be easily moved. 

You'll quickly find the new Mills 
Automatic Phonograph everywhere 
there are people... activity . . . cash 
profits! It’s an ideal operator’s ma- 
chine because it’s so easily purchased, 
because its earnings help pay for itself. 
[vs small and m tune with the modern 
spirit; construction has been simplified; 
new engineering improvements have 
been added, it’s got more power, elas- 
ticity and appeal than ever before. 

It’s just out! This is your chance to 
cash in on a real money-making sensa- 
tion. It only takes a trivial investment 
to secure a number of these machines. 
10 phonographs working for you week 
after week will provide you with a 
mighty profitable income. If your 
phonographs take in only $1.25 a day, a 
year’s income will amount to $4,562.50! 
In many locations, too, the income 
should be much greater. 


So Easy To Get! 


The new Mills Automatic Phono- 
graph is now on the market—all ready 
for distribution to alert operators and 
dealers who know the value of quick 
action in a money-making proposition 
of any kind. It will amaze you to learn 
how easy it is to secure several of these 
instruments at once! You will scarcely 
believe that it is possible for us to sell 
such a quality instrument at its low 
price. 

Now it is easy for all operators to 
finance a phonograph operation. Our 
small down payment and liberal credit 
terms make it simple for you to operate 
this instrument so that the income it 
makes takes care of the monthly pay- 
ments. Get the facts at once! 


Mills Novelty Company, 4100 Fullerton Avenue, Chicago 
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1934 


DANCE MASTER 
Model Numbers 


Single Slot 


876 -- Green and Silver 
877 -- Black, Silver and Green 
878 -- Natural 


Triple Slot 


879 -- Green and Silver 
880 -- Black, Silver and Green 
881 -- Natural 


The Dance Master Series was 
introduced in October of 1933 
as a 1934 model. The twelve 
selection ferris wheel mech- 
anism continued in the Dance 
Master Series. The five-tube 
amplifier for the Dance Mas- 
ter consists of two 30's, two 
2A3's and one 5Z3. 


Model No. 879 Green and Silver 


Dance Master 


"A thing of beauty is a joy forever" says the poet, and there's an ocean of joy in the Dance Master 
because it is both beautiful to the eye and beautiful to the ear. 

A world renowned designer created this glorious cabinet with its advanced architecture, its 
entrancing curves, its soft, harmonious color scheme. No matter what the plan of decoration is in any 
establishment, the Dance Master will fit in grandly. With modern fixtures, its own modern spirit will 
sound the keynote of the whole ensemble. With ordinary fixtures, the Dance Master adds new beauty, 
charm and pep to the establishment and draws even more attention to itself. 

Take your choice of either of two color schemes: black, silver and green; or green, light green 
and silver. Both are equally exquisite and appropriate for any establishment. 

Because its automatic, flexible, and willing, this new amplified phonograph brings you the finest 
music in the world. No matter how famous or exclusive, there's not an orchestra anywhere that can't 
be yours for the asking. If they're on the records, you can have them in your establishment. 
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Model No. 880 Black, Silver and Green 


Dance Master 


The Dance Master automatically plays 12 records, of any make, amplified electrically for tone and 
volume. It embodies the very latest developments in amplification and improvements which were 
unheard of three years ago. While easily giving 50% more volume, it clearly reveals all instruments in 
the band, all tones of voice -- music just as real and entrancing as if the actual performers were in the 
room. Your customers will unanimously say it's better than a band, and they'll play it for hours, and 
dance, dance, dance till they're ready to drop. That's the hold the Dance Master gets on them 
everywhere! 

Allows patrons to select any desired record for rendition. All automatic -- plug in on any 110 volt, 
AC, 60 cycle current. Baffle floats in rubber to eliminate case resonance. Speaker: full floating cone in 
latest type dynamic speaker. Pick-up: designed to pass with flat curve all frequencies in audio range. 
Amplifier: specially designed to eliminate AC hum. Gives nothing but music. Needles: 2 Marathon 
needles furnished, good for at least 2000 plays each. Take in $200 with these 2 needles alone! Cabinet: 
modern design, choice of green and silver or black and silver. Matches all surroundings. Mechanism 
and interior decorations designed for human interest. Volume control: accessible on outside of case at 
back. Choice of triple or single slot. Triple slot accepts nickels, dimes and quarters. 
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1934 


Mills Dance Master in Natural Wood 


Who's that gorgeous blonde model over on page 93? Why it's a BRAND NEW Dance Master in the 
newest, brightest, most engaging of all models — the natural wood finish! No finish could better 
express the new spirit of this peppy Dance Master than this natural wood model. It is designed with 
a disarming beauty which is so unusual that it calls attention to itself in all surroundings. You see it 
immediately . . . fall under its spell . . . hear its whispered suggestion "Play me" — and play it you 
do! To give the seasonal collection pick-up its greatest boost, we Say: "GIVE 'EM NATURALS!" 


The Natural Dance Master is made of selected 
white birch wood with panels all matched. Or- 
dinarily this wood would be stained, but the 
novel beautiful appearance of the Natural 
Dance Master is achieved by finishing without 
any Stain so that the white, golden glory of the 
natural wood is preserved in all its original 
appeal. This wood is filled, shellacked, sanded 
down by hand, given two coats of finest pure 
lacquer, rubbed and polished so that its color, 
lustre and beauty are made everlasting. The 
Natural Dance Master has that clean snappy 
sparkle which all people love and it does won- 
ders in speeding up the spirit of the estab- 
lishment in which it is placed. The illustration 
of this model cannot give you even a fair idea 
of its attractiveness; but once you see it in real 
life, it will instantly become your favorite. 

The natural wood keeps its new appearance 
permanently. Because of its unmistakable rich- 
ness and distinction, locations everywhere are 
clamoring for this model. Maintain your op- 
erating supremacy by being prepared to supply 
the Natural Finish Dance Master at once. 
Write for "Making Money Today!" 


The Natural Wood Model of the Dance Master 
became available in late 1934. The 1933-34 
Dance Master was carried over (unchanged) into 
1935 and 1936 when it became known as the 
Standard Dance Master. 
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Incomparable Features 


Allows patrons to select any desired record 
for rendition. 

All automatic — plug in on any 110 volt, 
AC, 60 cycle current. 

Baffle floats in rubber to eliminate case 
resonance. 

Pick-up: designed to pass with flat curve 
all frequencies in audio range. 

Amplifier: specially designed to eliminate 
AC hum. Gives nothing but music. 

Needles: 2 Marathon needles furnished, 
good for at least 2000 plays each. Take in 
$200 with these 2 needles alone! 

Mechanism and interior decorations de- 
signed for human interest. 

Volume control: accessible on outside of 
case at back. 

Choice of triple or single slot. Triple slot 
accepts nickels, dimes and quarters and plays 
proper number of times for each coin. 

Wall boxes and speakers, to match new 
modern design of Dance Master, are available 
for all locations. 

Small floor space needed: 38 1/2" wide x 
21 3/4" deep x 48 1/2" high. 


1935 a - 


The Mills Deluxe Dance Master was available with a 
single or triple coin slot. One of the main differences 
from the earlier Dance Master is the round push-button 
selection system. The twelve-selection ferris wheel type 
mechanism continued in the Deluxe Dance Master series. 


A December 1935 news article stated that the American 
Vending Company and the United Automatic Sales 
Company formed a partnership to operate Mills Deluxe 
Dance Master jukeboxes throughout the state of New 
Jersey and that they had contracted to receive one carload 
of the Deluxe models per week. 


The 1934 Dance Master was carried over into 1935 and 
1936 and was renamed the Standard Dance Master. The 
Deluxe Dance Master was carried over into 1936. 


Model 886 Mills Deluxe Dance Master 


10 Best Records for November, 1930 


RCA - VICTOR 


BRUNSWICK COLUMBIA 


3097-D - "Red Sails In the Sunset.” 
Mantovani and orchestra. "Whisper 
Sweet.” Savoy Hotel Orphans. 


26161 -- "I'm Painting the Town Red"; 
"Just One of Those Things.” Richard 
Himber and orchestra. 


7614 ~ "Accent On Youth"; "Truck- 
In.” Duke Ellington and orchestra. 


26162 -- "Tender Is the Night"; "I 
Found a Dream." Enric Madriguera 
and orchestra. 


7486 -- "Cheek to Cheek"; "No 
Strings." Fred Astaire, Leo Reisman 
and orchestra. 


3096-D -- "Where Am 1”; “Stars Over 
Broadway.” Little Jack Little and 
orchestra. 


7487 -- "Isn't This a Lovely Day;” 
"Top Hat." Fred Astaire, Leo Reisman 
and orchestra. 


3096-D -- "On Treasure Island"; "No 
Other One.” Little Jack Little and 
orchestra. 


26163 -- "It Never Dawned On Me"; 
"When the Leaves Bid the Trees Good- 
By.” Enric Madriguera and orchestra. 


3092-D -- "Imitations of You"; "Two 
Rivers Flow Thru Harlem.” Vic Berton 
and orchestra. 


26168 -- "You Are My Lucky Star"; 
"I've Got a Feelin' You're Fooling.” 
Eleanor Powell, Tommy Dorsey and 
orchestra. 


7321 -- "Me and Marie"; "A Picture of 
Me.” Johnny Green and orchestra. 


26164 -- "Here's to Romance’; 
"Midnight in Paris." Enric Madriguera 
and orchestra. 


7641 -- "Wouldn't | Be a Wonder"; In 
Your Own Little Innocent Way." Kay 
Kyser and orchestra. 


3087-D -- "Ride, Red, Ride"; Congo 
Caravan.” Mills Blue Rhythm Band. 


3086-D -- “I'd Rather Listen to Your 
Eyes"; "I'd Love to Take Orders From 
You.” Renard and orchestra. 


26162 -- "Red Sails In the Sunset"; 


"Turn Your Face to the Sun." Jack 
Jackson and orchestra. 


7660 -- "Twenty-four Hours a Day"; 


"Yankee Doodle Never Went To 
Town.” Teddy Wilson and orchestra. 


26153 -- "I'd Love To Take Orders 
From You"; "I'd Rather Listen to Your 
Eyes.” Enric Madriguera and 
orchestra. 


7637 -- "Now You've Got Me Doing 
It"; "In the Dark. Freddie Martin and 
orchestra. 


3084-D -- "The Gentleman Obviously 
Doesn't Believe"; "The Girl With the 
Dreamy Eyes: Ross and Sargent. 


3078-D -- "Cotton"; "Truckin." Mills 
Blue Rhythm Band. 


26161 -- "Thanks a Million"; "I'm 
Sitting High On a Hilltop.” Paul 
Whiteman and orchestra. 


7616 -- "You Are My Lucky Star"; 
"On a Sunday Afternoon." Don Bestor 
and orchestra. 


26144 -- "Take Me Back To My Boots 3081-D -- "Without a Word of 
Warning"; "! Wish | Were Aladdin." 


Will Osborne and orchestra. 


7548 -- "The Oregon Trail"; "At a 


and Saddle"; “On Treasure Island.” 
Tommy Dorsey and orchestra. 


Little Church Affair.” Ozzie Nelson and 


orchestra. 


26094 -- "Top Hat"; "Piccolino.” Ray 
Noble and orchestra. 


7626 -- "Cotton"; "Margie." Duke 


Ellington and orchestra. 


3077-D -- "Cheek to Cheek"; "Top 
Hat, White Tie and Tails.” Phil Ohman 
and orchestra. 
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1935 


Smart, sophisticated, sleek—a modern design that is really clever. Notice how the in- 


lays of wood center attention and focus interest on the speaker, the multiple selector, 


and the program holder. 


Color in Veneer. Every delightful shade of characterful 
veneer. Three tones of luxurious hard wood—curly maple, 
figured American walnut and quartered striped walnut. 
Multiple Selector. Select your choice of records—in ad- 
vance. This new multiple selector device enables you to 
choose—in advance—the record, or records that you like. 
Twelve easy-to-read, white buttons, with large black nu- 
merals, are arranged in a circle. If a patron fancies selec- 
tions 1, 5, and 7, he places 15c in the machine, chooses 
the three proper buttons, and the machine does the rest. 
The large center button enables patrons to change selected 
buttons. If no selection is made, the machine automatically 
plays the next record in line. 

Lighted Program Holder. Program holder is tipped back 
and fully lighted from inside bulb. No more uncertainty 
about the name of the selection. Easy to read even in 
dimly lit taverns. Metal plate with title slips can be slipped 
out of holder in a jiffy, making it easy to insert names. 
Large Program Holder for Printed Record Slip. All large 
record companies now supply printed record slips giving 
the name of the selection and the recording orchestra or 
artist as well. This new program holder fits these slips— 
no more fuss and bother typing program slips. Makes a 
neat, uniform appearance, 

Casters. All models equipped with substantial, easy-roll- 
ing casters. Helps you get every possible nickel from each 
location. Roll the machine up front to the bar during the 
day—roll it back to the dance floor at night. 

Triple Coin Slot—Single Slot if You Wish. An original 
Mills money-making principle. The triple slot accepts 
nickels, dimes, and quarters and gives one play for each 
five cents inserted. The De Luxe Dance Master will ac- 
cept the equivalent of 20 nickels. 

Time-Tested Mills Ferris Wheel Principle. No record- 
changing principle has ever given the satisfaction of the 
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Mills ferris wheel. Sturdy, reliable, and as near trouble- 
proof as human ingenuity can make it, the Mills ferris 
wheel principle has proved its reliability in thousands 
upon thousands of Mills Automatic Phonographs, Mills 
Troubadours, and Mills Dance Masters. In the De Luxe 
Dance Master you get the same proven reliability, engi- 
neered and refined to the nth degree. 

Improved Speaker and Amplifier. A more perfect and 
realistic tone, with tremendous volume, made the Mills 
Standard Dance Master the most popular coin-operated 
phonograph ever produced. In the De Luxe we offer an 
even better amplifier and speaker. Better tone, clearer re- 
production, these are the things you get in the De Luxe. 
Floating Power Speaker. The floating-power speaker was 
a principle first applied in the Dance Master. The cone is 
full-floating and mounted on a rubber-insulated bafile 
board. The new De Luxe speaker is stronger, sturdier. A 
new idea in cone construction helps cut out needle scratch. 
Automatic Operation. Simply plug in on any 110-volt 
AC 60-cycle current. 

Outside Volume Contro!. Volume control is accessible on 
outside of case at back. 

Outside Light Switch. Light switch located on outside 
of cabinet so that light can be shut off during the day 
if desired. 

Twelve Records—the Correct Number. Not too many 
records to put a strain on your pocketbook. Not too few 
to disgust the patron with a limited selection. Twelve 
records—just the right number for economical variety. 
Impressive in Size, Yet Easy to Handle. Like the Dance 
Master, this De Luxe model is big enough to be impres- 
sive, yet not so large as to be cumbersome to move. Size, 
38% inches wide by 217% inches deep, by 50 inches high. 
Weight 290 pounds (packed for shipment, 365 pounds). 
With special rack it can be transported on your car. 


Mills Deluxe Dance Master 
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Mills Model 889 Do-Re-Mi 


The Do-Red-Mi is pictured above with the front doors removed to show the mechanism. The lines point to various 
parts. For the first time, the ferris wheel mechanism has been placed in the lower part of the cabinet and is no 
longer visible. There were now two speakers (instead of only one) which were placed along with the amplifier in 
the upper portion of the cabinet at nearly ear level. These modifications were done because the heat of the 
amplifier, when positioned below, could sometimes raise the temperature in the entire machine and cause records to 
warp. This model featured a new 'slug-proof' coin mechanism. 
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All ye who would have plenty of Do-Re-Mi, be ye sure to have 
plenty of Do Re Mi's! Do Re Mi is Mills brand new automatic 
phonograph, the supreme instrument of the coin operated field and 
an instrument that must forever belong in the musical Hall of Fame. 

So many new features, the hands must go completely around the 
clock before we can recite all of them! So much money-making 
ability, that every machine with a coin chute on it — regardless of its 
money-making records - must now stop, look, listen, and doff its 
hat! It was designed, engineered, and built to make the do-re-mi 
and, boy, how that Mills Do Re Mi makes it! 

How could any location be rash enough to refuse it? How could 
any human being with love of music, or thrills, or just plain old 
curiosity, refuse to put a nickel, dime, or quarter in it? How can 
you therefore, Mr. Operator, being a sane and rational man and 
knowing the world of dollars in the world of music, possibly miss 
the grandest opportunity of your career with Do Re Mi? The answer 
is You Can't, You Won't. For ye who seek the do-re-mi, the 
answer is nothing but Mills Do Re Mi, the custom built phonograph! 
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On January 18, 1936, Mills Novelty Company 
announced its newest model for automatic phonograph 
operators ~— the Do-Re-Mi jukebox of 1936. The 
Do-Re-Mi was offered for sale in 1936 and 1937. 


Radio Coin Control! 


Mills Do Re Mi is the only phonograph 
in the world that can be operated by remote 
coin control. Mills Radio Coin Box -- an 
optional accessory -- may be carried to any 
part of the location, no matter how far 
removed from the instrument. NO WIRE 
CONNECTS BOX WITH THE PHONOGRAPH. 
But just drop coin and instrument plays at 
once! It's "unbelievable", "impossible"! 
But there it is! A new device for THE 
CHAMPION OF MUSICAL MONEY-MAKERS -- a 
device that should increase your collections 
100% to 300%! 


It's a Dual Speaker 


The Automatic Phonograph became what 
it is -- one of the most important of all coin 
operated devices -- because it rendered 
music that approached in quality and 
fidelity the very same music that was 
originally rendered by the band or 
orchestra that made the record. In spite of 
all improvements from year to year, every 
musician, every operator, every location 
owner, felt there still was room for 
improvement. THE MILLS DUAL SPEAKER 
HILLS THAT GAP AND NOW YOU HAVE NOT 
MERELY AN INSTRUMENT THAT MAKES 
MUSIC OF ITS OWN, BUT A MIRACULOUS 
MECHANISM THAT BRINGS BACK THE REAL 
ORCHESTRA IN ALL OF ITS IDENTICAL PER- 
FORMANCE. 

Identical performance! That's what the 
Dual Speaker delivers. All tones of both 
high and low frequency are done perfect 
justice; the musical rendition is full-bodied, 
complete, flawless! 

The speakers give off their music at a 
level about equal to the chest; and for the 
first time avoid interference with the human 
body, tables, chairs, and other objects rest- 
ing on the floor. The music reaches all 
corners of the room or hall without being 
broken or stopped, again preserving the 
identical performance of the original 
orchestra. : 


The Most Beautiful of all 
Phonographs 


A finer, more impressive, richer and 
more beautiful cabinet -- and SMALLER. 
Everett Eckland, nationally famous de- 
signer, executed its beautiful lines, its pure 
tranquil colors, and its physical impressive- 
ness. 

The cabinet is made of beautiful, golden 
Avodire wood, highly figured and brilliant, 
a rare imported wood from Africa, one of 
most modern materials for today's select 
woodworking. This brilliant wood is sup- 
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ported by mottled Walnut, also highly fig- 
ured, offering a striking contrast and 
attracting every eye that passes within its 
range. The whole cabinet is brightly ac- 
cented with its chromium trim and its 
mechanical features. 

Injury-proof grill cloth with chrome bar 
grating! Kick plate of 3 inch chrome plated 
steel preserves the base of the instrument 
against kicking, mopping, and wear. The 
new dimensional design allows the front 
and its intriguing features to be visible from 
the side! The curved sections draw the eye 
to the center of interest at the program. 


The Human Coin Chute 


The new Mills Electric Coin Chute, with 
its almost human ability to select and reject 
is the proudest achievement of our history! 
There it is standing prominently at the top 
center of the instrument. It accepts a nick- 
el, dime, and quarter for one, two, or five 
plays. You insert your coin -- THERE IS NO 
PLUNGER TO PUSH OR PULL, no further work 
to do! The coin snaps into the hole, and 
jumps a gap into the internal coin chute 
mechanism. 

Here it is weighed, tested, and inspected 
in a truly Sherlock Holmes fashion. If it is 
a slug -- a Steel slug, a lead slug, a BRASS 
SLUG, a linoleum slug or any kind of a 
slug, it will not be certified by the 
mechanism and it is returned to the player, 
DO RE MI will give no music till it gets the 
genuine DO-RE-M!! 

This astonishing Mills Electric Coin 
Chute has been tested for many months in 
25 different machines in widely diversified 
locations. In that time the devices rejected 
more than 99% of all slugs that played into 
them. What a record! 

This coin chute is not only slug proof, it 
is also CLOG PROOF. Paper, cardboard, 
tinfoil, and all other foreign materials will 
not jump the gap to the internal coin 
mechanism once inserted in the external 
slots. They fall down into a scavenger and 
in no way interfere with the working of the 
machine. In case someone deliberately 
jams up the external slots, a metal button 
can be turned by the location owner or 
anyone else and the slot is cleaned out 
instantly -- WITHOUT A SERVICE CALL. 


An Improved Mechanism 
— An Operator's 
Instrument 


The same mechanism that has made the 
Mills Phonograph the most standard and 
substantial coin operated musical instru- 


ment ever built, with a record of eight 
years perfect performance, is used in the 
new Mills Do Re Mi Custom Built 
Phonograph. But this mechanism has 
received several important improvements 
and operating advantages. The mechanism 
is now placed in the bottom of the cabinet, 
where it is instantly accessible to the 
operator. He turns a key and the two 
lower doors open wide letting him get at 
the mechanism with plenty of room for 
changing records. The weight of the 
instrument is now at the bottom, making it 
easily moved on its ball bearing casters. 


It's Custom Built -- 
It's Customer Built 


The Mills Do Re Mi is custom built -- 
every instrument is treated as an in- 
dividual job, fitted, inspected, tested with 
minute accuracy. The cabinet is hand- 
rubbed to achieve a finish of rich quality, 
and all the thought and skill of crafismen 
who have spent a lifetime in the manu- 
facture of fine musical instruments make 
every Do Re Mi an example of absorbing 
excellence. 

The Do Re Mi is custom built, and yes, 
it's customer built, too! This great instru- 
ment is really the creation of some 3,000 
of the country's largest phonograph 
operators. We interviewed hundreds of 
them personally, we wrote them all letters 
and received lengthy and revealing an- 
swers. We wanted to know what they 
most wanted in a coin operated phono- 
graph, the features that would make their 
work easier, help them make more money 
in shorter time and with the most efficient 
use of their time, and the hundreds of 
other ways to make the phonograph more 
appealing to the public and more 
satisfactory to the location. We took all 
their ideas and incorporated them in the 
instrument that represents the sum total of 
musical performance and money-making 


ability and now give it to you -- the Mills 
Do Re Mi Custom Built Phonograph. It's 
customer built! 


It Has the Playing Appeal 


You can't walk into a room where the 
Do Re Mi is located and fail to see it! 
You are instantly drawn to it! You see its 
coin slot! Its lighted programs! Its 
intriguing selector, that allows you to 
select any one, two, or five records at a 
time and tells what record is now playing 
and what record has just finished! Your 
fingers just itch to get at it, to Set it in 
operation! It's a game, a pastime, a 
DELIGHT to start it and to hear it. It sells 
you awfully fast! 

It's a SELF-ADVERTISER! Mechanism can 
be set to play free sample music at 
intervals of 10 minutes to 1 hour after last 
paid play. This device can be used or not 
used at will! 

The selector is perfectly visible, 
pointing up at a waist-high level, naturally 
reached by eager human fingers. The 
program holder is built for the standard 
strips as furnished by the record 
companies, and is consequently easily 
handled by the operator. Every feature is 
a money-making feature! Do Re Mi is 


CHAMPION OF MUSICAL MONEY- 
MAKERS. 


Mills Novelty 
Company 


4100 Fullerton Ave., Chicago, Ill. 


World's Largest Manufacturer of Coin Operated Phonographs 


$100 to $150 a Month Easily Possible with Mills 


Do Re Mi, the Custom Built Phonograph 


Order Now for Immediate Delivery 
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This order blank is your gateway fe financial Independence—i? puts you in the profitable and interesting 
business of phonograph operating. 


MILLS 
AUTOMATIC PHONOGRAPHS ,72mu 


mcr 2 U0 


THREE OR MORE IN ONE res moa 
a dana 


LOT ON INITIAL ORDER rua 29500 


To Operate on 110 Volts, 60 Cycle A.C. Current, PER INSTRUMENT 


F.0.B, CHICAGO 
. : LESS 5% FOR CASH 
Deferred Payments: Mills Automatic Phonographs are obtainable on deferred payments. Under the special operator prices of 


$325.00 and $285.00 quoted above, we have several purchase plans as shown below: 

DO RE MI 

Terms: (With carrying charge of $25.20) $85.00 down with order, balance payable in 20 monthly instalments of $13.00 and 
1 final instalment of $5.20. 

Minimum Terms: (With carrying charge of $24.00) $58.00 with order, balance payable in 17 monthly instalments of $16.00, 
and 1 final instalment of $19.00. 

DE LUXE DANCE MASTER 

Terms: (With carrying charge of $13.50) $98.50 with order, balance payable in 20 monthly instalments of $10.00. 

Alternative Terms: (With carrying charge of $13.50) $73.50 with order, balance payable in 19 monthly instalments of $11.00, 
and 1 final instalment of $16.00. 

Minimum Terms: (With carrying charge of $13.50) $48.50 with order, balance payable in 17 monthly instalments of $14.00, 
and 1 final instalment of §12.00. 

RADIO COIN BOX AND IMPULSE RECEIVER 

Radio Coin Box, $35.00 each, net cash, f.0.b, Chicago (not sold on instalment basis). Impulse Receiver, $25.00 each, f.0.b. Chicago. 
Impulse Receiver may be purchased on instalment basis when bought with Do Re Mi and installed at factory. 

Terms (with carrying charge of $1.89) $7.00 down with order, balance payable in 20 monthly instalments of 95 cents and 
1 final instalment of 89 cents. 

Minimum terms (with carrying charge of $1.87) $4.25 down with order, balance payable in 17 monthly instalments of $1.25 
and I final instalment of $1.37. 

MILLS NOVELTY COMPANY, 4100 FULLERTON AVENUE, CHICAGO, ILL. 

Gentlemen: Please ship me Mills Automatic Phonographs as follows: 

DO RE MI 

—_____ Model 889, Mottled Walnut and Avodire Wood, Triple Slot. 

RADIO COIN BOX AND IMPULSE RECEIVER 

—__________ Radio Coin Box(s). —________Impulse Receiver. 

DE LUXE TYPE 

———_________—_Model 886, Walnut and Maple Veneer, Triple Slot. 

Our lighting circuit is __L_____— (Mention whether 120 Volts, 60 Cycle A.C. or 110 Volts, D.C. 
or any other special current.) 

——________We wish to purchase on cash basis. Enclosed is deposit of $____________9_. Ship C.O.D. for 
femainder, 
———_______We wish to purchase on deferred payment basis. Enclosed is deposit of §_______.._. Remainder 
to be payable in_____..§.-__ monthly instalments of §_____________, plus one final monthly instalment of 
tS. We will sign contract papers when presented through a local bank at the time of shipment. 


RETAIL LIST PRICES MILLS DANCE MASTERS 
(The Mills Novelty Company does not sell to retail locations—sales are made only to bona fide operators.) 
DO RE MI 


RADIO COIN BOX DE LUXE DANCE MASTER 
5815.00 AND IMPULSE RECEIVER $725.00 
$150.00 


NOTICE: When ordering on deferred-payment plan, please fill out financial statement attached. 
OB-70-A 
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Mills Swing King of 1937 


First introduced in September of 1936 


(Seems to be a modification of the earlier Dance Master Series cabinet and mechanism) 
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1937 


\ 
“OTHING gy SWYSS 


Open up your phonograph cash box and look 
at the quarters, dimes, and nickels. Then please 
realize that every coin you see before you rep- 
resents SOMEBODY’s choice of music. People 
dropped those coins in your instrument, not 
because they like to see you make money, but 
because they wanted to be pleased and enter- 
tained. The more you can please them, the 
heavier your cash box will be. 

Now you are undoubtedly a student of good 
music, and you may positively know of several 
types of music that are better than swinc—but 
you aren’t the one who drops the coins in the 
phonograph. Right or wrong, good or bad. 
whether you like it or not, the fact remains that 
the public is nuts about swING—SWING IS THE 
THING. 

The Mills Swing King is the only phono- 
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graph on the market especially designed to 
render this type of music with all of its exotic 
magnetism, its tidal-wave irresistibility, its mu- 
sical impetuosity. The Swing King is a LIVING 
PHONOGRAPH, a 1937 instrument, far ahead of 
anything else in the field. Patrons, to whom 
Swing Music is today’s god, respond at once 
to Mills Swing King because they recognize in 
its performance the first authentic mechanical 
renditions of Swing Music. Band and orchestra 
leaders, star musicians and composers, all favor 
the Swing King as the best reproducer of 
Swing Music in public locations. 

Give them Swing and they'll give your in- 
struments the HEAvy PLAY. Offer Swing King 
to that choice location you’ve been trying to 
get for so long! Act fast and you’ll clean up 
with sWING and SWING KING! 


1937 Model | 


Swing Needs ‘‘Umpah’’+ Brilliance 


Mills Dual High Fidelity Supplhes BOTH 


Dual High Fidelity is the secret of Swing King’s famous sw1nc, the first and only true swing 
phonograph. It’s something new in amplification; by a simple control you can accentuate all 
the low tones so necessary for rhythm without smothering or drowning out the brilliant high 
tones which carry the personality and dash of the particular band that plays the piece. A simple 
adjustment allows you to test out the room in which Swing King is placed; instantly you know 
how to set the Dual High Fidelity so that it will render the maximum of swing entertainment. 
Size, construction of walls, windows. floors and hangings all affect the rendition of any phono- 


graph music, but Mills Dual High Fidelity control assures you getting the music JUST RIGHT. 


This Cabinet Is Always “At Its Best!” 


Swing King is just as beautiful to gaze at as it is to 
listen to! It has been designed for the typical phono- 
graph location, and you simply cannot pick out a spot 
in which Swing King won’t be the beauty center! It’s 
smart! It’s stylish, it has those swinging. dashing lines 
so symbolic of the music it purveys! Two outstanding 
color schemes for your selection: Blue, Silver and 
Green: or Natural. Silver and Red. Both cabinets are 
styled for any kind of a background. They win the 
spotlight through sheer eye appeal! 


Impressive Program—Multiple Selection 


Your eye focuses immediately on Swing King’s im- 
pressive program; it is well lighted and clearly shows 
the choice of music. The Multiple Selector allows the 
player to arrange his selections in any number from 
one to twelve. The selected program may be instantly 
revised by pulling center knob. 


Triple Coin Slot 


This convenient, practical slot has undergone nine 
years of steady improvement till today it gives the per- 
fect service required by all phonograph operators. Ac- 
cepts quarters, dimes. and nickels in any number from 
one to twenty and plays at the rate of five cents per 
selection. Attractive and convenient twelve button dial 
on front enables player to make selection. 


Adapted for Both Sampler and 
Radio Coin Bow 


Swing King is so designed and manufactured that 
for a slight extra charge it may be equipped with the 
famous Mills record sampler. The sampler will play a 
free tune, at any time vou decide, in intervals of fifteen 
minutes each. This device wakes up the quiet locations, 
notifies everybody that Swing Music is available, often 
increases the intake as much as 40%. 

The remote control of the music by coin deposit is 
also available in the Swing King. On order we put a 
radio receiver in the instrument and furnish the Mills 
Radio Coin Box, which is portable and not connected 
to the instrument by any wires. It can be rolled to any 
part of the location and when a coin is deposited in it. 
it will play the phonograph by remote control. The 


it is an exclusive 


spectacular quality of this device 


Mills Invention—often raises collections 50%¢ and more. 


Priced Low 
Earns Back Its Cost Faster! 


Swing King, designed to fill the greatest musical de- 
mand in phonograph history, is the fastest money-maker 
you can lay your hands on right now. In spite of its 
great wealth of features. its exclusive advantages, it’s 
priced remarkably low, Pay for your Swing Kings on 


our liberal deferred payment plan. 


Order Now for Tmnmediate Delivery 


MILLS NOVELTY COMPANY, 4100 Fullerton Ave., Chicago, Ilinois 
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Ils Studio of 1937-38 
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The new Mills Studio brings to phonograph 
operators a greater money-making opportunity 
than ever before. 

The location wants the best music that can be 
had, and only the operator who has Studios is 
able to supply this brand of music. In the past, 
when people judged the quality of coin-operated 
phonographs, it was customary for some to think 
"that" was best. But a hundred out of a hundred 
who hear the Studio play against any other make, 
immediately and authoritatively say: "The Studio 
is the best -- by far!" 

Whence comes this unanimous approval, this 
unblemished endorsement of the playing public, 
of operator and of location? "Music that you can 
see and hear" just didn't happen. It's a result of 
new musical design, of years of painstaking 
research, of the desire to make the best, backed 
up by the necessary ability and experience. 

In the Studio is found a type of expression 
altogether new in mechanical musical instruments; 
it's new even in radio and, in radio, in the next 
year or two you may see a development 
something like what you now have today in Mills 
Studio. What the Studio is is a glorified band 
capable of the entire range of musical 
performance from highs to lows, from loudness 
to softness, every note and tone rendered 


naturally. 
Heretofore when a record was made in the 
recording studio, the original orchestra's 


performance had to be modified in the process of 
recording, in order to keep the record practical 
for use on the phonograph. For if the range of 
expression were attempted on the record as the 
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THE NEW MILLS 


of 1937-38 


orchestra rendered it in person, the needle in 
accepting the strain of the expression extremes 
would break the walls of the grooves in which it 
was running and "jump the track." 

Mills Studio is called "Studio" just because it 
does out on location exactly what the original 
orchestra does in the studio! Yt doesn't call for a 
different record — it uses standard records from 
the least expensive to the best -- but by a new 
amplifying circuit, mathematically puts back into 
the record that part of the original orchestra's 
expression which had to be sacrificed in 
recording. This new circuit requires seven tubes 
in the amplification system, three in the 
expression system and three in the visual system 
to give "the music that you can see and hear." 

This new amplification costs four times as much 
as anything ever before put on a coin-operated 
phonograph and gives back maybe a hundred 
times as much for its additional expense. It has 
the power for being turned up to the performance 
of a hundred-piece orchestra, and yet when turned 
down to the softest degree of volume, performs in 
a magically human way that can be matched only 
by a living human being. 

The harmonics surrounding the cycles of tone 
give the musical quality of any musical 
instrument, and when high tones are cut by the 
amplifier -- as is necessary in those phonographs 
which have a limit of 5000 cycles - most of the 
highs sound alike. But Mills Studio hears 12,000 
cycles which is as high as any human ear can 
hear. The Studio is also capable of giving the 
widest possible range of bass notes so much 
needed for public dancing. 


The "Seeing" Panel 


On the left side of the Studio front, under glass, is 
the panel that gives it the title "Music that you can 
see." Here we see three intriguing lights: one green 
-- the "expansion expressor"; another red -- the 
"treble balancer"; and blue -- "bass balancer." 

Only the operator has access to this panel and sets 
it when he installs the phonograph in the location. 
On installation he adjusts the panel under glass, 
leaving the green, red and blue lights to flash the 
color of the music as the record plays. In another 
location he might set the panel in an altogether 
different way, and yet by adjusting it to the 
acoustics of the room, the Studio would give the 
Same superb music. The operator locks the panel on 
setting the instrument. If afterwards, the location 
wants to secure different degrees of volume, he may 
turn "down" the volume control at the back of the 
instrument, without in any way affecting the 
marvelous expression of the Studio. 


OTHER STUDIO FEATURES 


The Studio's cash box is three times as large as that of 
other phonographs -- it holds over $300. 

All Service for the instrument is rendered right from the 
front -- it doesn't have to be moved when changing 
records or adjusting any part of the mechanism. 

It has lighter pickup, hence less pressure on the record, 
thus insuring longer record life. 

All tubes are heater type (cathode) tube. The color 
tubes consume so little current, it can hardly be measured 
on a meter. The Studio is very economical of current, 
asking only 125 watts per hour while playing and 50 
watts per hour additional while changing records. 

Reliable, exclusive Ferris Wheel mechanism, changes 
records in net number of changes faster than any other 
type of mechanism on the market. 

Equipped with Automatic Sampler which can be set to 
give a free play in periods of from 15 to 45 minutes. 

The Mills exclusive coin slot accepts nickels, dimes, 
and quarters, and plays a number of plays corresponding 
to the money dropped in in terms of nickels. This re- 
markable coin slot has hardly ever been known to take a 
slug, no matter how closely approximating the coin in 
question. And it is not only slug-free, it is also clog-free. 

Record meter tells specifically how many times each 
record has been played, thus letting you know which 
records are favorites. 


THE REMARKABLE STUDIO CABINET 


By all odds the Studio presents the most remarkable 
cabinet that ever housed a phonograph. Its design is not 
"modern" in the conventional sense; it is Jar ahead of 
modern and exemplifies the lines that will be in use two, 
three and five years from now. But all parts of the 
cabinet and features of the mechanism are so designed as 
to make the Studio look "operable"; that is, you can't step 
into the room without seeing it and immediately on 
seeing, you want to operate it. The flashing lights on one 
side are offset by the large lighted program on the other, 
promoting the instrument and its use every minute of the 
day and night. 

Case resonance has been entirely eliminated by using a 
1 1/8” paneling of finest solid walnut accented with rare, 
imported oriental wocds. A special sound chamber 
within the cabinet lets lows out the back of the speaker, 
thus eliminating all vibration. You will be proud to own 
this exclusive instrument which has thrown open every 
good location in the land to any operator who is wise 
enough to realize that "the best commands the best." 


Mills Novelty Company 
4100 Fullerton Avenue 
Chicago, Illinois 


Mills Zephyr of 1938 


The 1938 Zephyr was introduced in late 1937 and featured by Mills Novelty Company at the January 
1938 Annual Coin Machine Show in Chicago. 


Specifications: Net Weight -- 280 Ibs. Dimensions: 49 5/8 inches high, 21 1/16 inches deep and 37 
7/8 inches wide. Coin Mechanism is 3 5/8 inches above cabinet. 
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1938 


The music-loving public, that vast clientele of phonograph patrons, were 


getting tired of the monotony of phonograph music. Though the tunes 


were different, the players different, the singers different, one phonograph 


record had a way of sounding just like every other phonograph record. 


Phonograph music had become standardized music! 


But what people crave is personalized, individual music. 


Music that expresses the individuality of the band, the 
people in it, and the instruments being played. No two 
violins are alike. No two instruments of any type are 
alike No two musicians play the same instruments so 
that they sound alike. A man, an instrument, an orches- 
tra only become worthy of recording when they have 
PERSONALITY. It’s in their performance. It’s in the rec- 
ord The public wants it brought out by the phonograph. 
Personality Music! To achieve Personality Music we 
created the Zephyr, the first and only phonograph of 
its kind. And its distinctive and inspiring performance 
has two simple secrets behind it: Zephyr is the first 


phonograph with Sound Ensemble and Acoustical Cabinet! 
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THE FIRST SOUND ENSEMBLE 


Anyone can make a phonograph. You can go 
out and bay—from a dozen different sources 
amplifiers, tubes, pickups, tone arms, speak- 
ers, motors and wire, hook them up, throw 
on a switch, and play a standard phonograph 
record that sounds preity good! This, in a 
crude manner of speaking, is the way phono- 
graphs have been made in the past. But Mills 
found that standardized equipment, and stand- 
ardized assembling procedure was the cause 
of standardized performance, the impersonal, 
colorless renditions that made one record's 
general tone so closely resemble another's. 

We found the first source of Personality 
Music to be the Sound Ensemble. With unlim- 
ited musical experience to fall back on, and 
with two years of intense investigation and 
experiment, we finally found the right combi- 
gation Of pickup, tone arm, amplifier, tubes 
and speaker. Each part of the sound system, 
though it has a function all its own, is not 
considered on its own quality or efficiency, but 
rather on its ability to cooperate with the 
other parts to give the perfect rendition of the 
record. The first sound ensemble! 


THE FIRST ACOUSTICAL CABINET 


The old masters, in making a violin, selected 
their woods with infinite care, designed their 
shapes and proportions with real art, and fi- 
nally built their instrument with flawless 
craftsmanship. Exactly the same attitude has 
been used in creating the Zephyr’s remarkable 
cabinet, the first acoustical phonograph cabinet, 

We designed a cabinet of semi-rare woods, 
with as much hidden skill expressed in the 
interior as in the beautiful external surface. 
Endless tests, revisions, and improvements 
guided the decision regarding shapes, propor- 
tions, and thicknesses, so vital to sound ex- 
pression. A special Zephyr baffle was also 
designed to control case resonance and insure 
perfect tone. Every possible acoustical factor 
has been measured, tested, and brought under 
control by a perfectly balanced cabinet espe- 
cially designed to accompany the remarkable 
Zephyr sound system. And as a consequence 
there’s as much difference between the tone 
of the Zephyr and that of an ordinary pho- 
nograph as between the tone of an old upright 
piano and a superb concert grand used to 
accompany an opera singer! 


Superb Quality at Low Price 


Zephyr steps out and runs away from the entire field! It gives the word 


“phonograph” a new meaning. For the first time it introduces and guar- 


antees Personality Music, the one outstanding requirement of the playing 


public. It gives all this in the most modern and comprehensive form in 


one of the most beautiful and distinguished looking cabinets ever de- 


signed. Yer Zephyr is low priced, without any doubt the greatest phono- 


graph value of all time. When you see the figures you will want to know 


how we can do it. The answer is huge production under efficient manage- 


ment in the great Mills Factory. 


ZEPHYR SUPERIORITIES 


e Biggest Buy—Lowest Cost. Let Us Quote You! 


¢ The Only Phonograph Capable of Rendering Per- 
sonality Music—Bringing Out the Full Personality 
of the Piece, of the Band, and of Every Instrument 
in the Band. 


¢ New Amplifier Does Full Justice to Low Tones 
and Higher Frequencies Alike. 


© Dual High Fidelity Controls Suit the Instrument 
to the Location. 


° New Electro-dynamic Loud Speaker Perfectly Re- 
produces Every Fine Shading of Tone of Each Instru- 


Give the Public What It Wants: 


PERSONALITY MUSIC 


ait 


4% 
“sy, 


ment in Orchestra. Quality All Customers Love! 


¢ Crystal Type Pickup — Less Needle Pressure, 
Longer Record Life. 


* Cabinet of Breath-taking Beauty, of Figured Butt 
Walnut and Figured Prima Vera, Exclusive Spectrum 
Light System Hluminates Mechanism. 


° Two Slug-proof Slots—Choice of any Two Slots 
in 5c, 10c, and 25c Denominations. 


® Multi-Selector — Brilliantly Lighted Program and 
Chassis—Automatic Record Counter—Innumerable 
Other Operating Conveniences. 


Mills Novelty Company, 4100 Fullerton Ave., Chicago 


Printed in U.S.A. AP-127 


1 939-4 1 The Mills Throne of Music was introduced in April of 1939. 


Most phonographs were originally built to handle 12 records; then as time 
went by, additional record accommodation was added without changing the 
basic design of the machine. The shaft of the turntable became too long, 
CREATING UNSTEADINESS, and as a result the phonograph needle scarcely ever 
“rode” the record groove in perfect balance. Since that groove is the source 
of all sound, THE UNSTEADY TURNTABLE TOOK ITS TOLL IN INFERIOR TONE. 


THRONE OF MUSIC 
Sa 
—S=Se 


The Mills Throne of Music was designed, not for of delivering any volume, great or small, but always 

12 records, but for 20. Yet, its exclusive design so in perfect tone and quality. 

controls the performance that it plays each record Dual Tone Control. Every location has certain phys- 

as if it were made to play only a single record! ical peculiarities. Drapes, rugs, furniture, crowds 
The turntable motor is stationary! The turntable call for a different treatment of acoustics. Our Dual 

operates with FOUR POUNDS weight and so evenly Tone .Control allows you to turn up for highs or 

distributed, so perfectly balanced, that the NEEDLE down for lows to suit any special need. 


RIDES THE GROOVE OF THE RECORD with true micro- 
metric accuracy. 

Throne of Music music is realistic at any volume, 
because if there is nothing to exaggerate, no exag- 
geration can occur! Where other renditions under 
change of volume appear ragged and falsified, 
Throne of Music music never sacrifices highs or Turntable motor mounted solid — no governor. 


lows; rich in a wealth of natural lows, it always Flywheel turntable for constant speed. Holds speed 
maintains any voice at natural pitch. Change in vol- 78 R.P.M. from 90 volts to 130 volts; speed being 
ume simply means a change in the quantity of its given not by voltage but by cycles. Record securely 
music, never a change in its rich, distinctive quality. locked on the magazine —can’t slip out. Rapid 
Pick-Up Rigid but Light. Though our pick-up is record change. 

rigid, it still puts very little weight on the record; 
saves wear on the record and the needle. 


Mechanism. Our mechanism is of extra heavy con- 
struction, solid, substantial. Large single frame, 
massive base, built to support a 20-record mecha- 
nism. All metal gears, none are fibre. Oilless bear- 
ings on important sliding parts—never have to be 
oiled. Single worm and gear drive—no clutch. 


Selector. The Throne of Music presents the first 
practical selector ever installed on a phonograph, 


Speaker. Ours is a 15-inch massive speaker, integ- piano keyboard style, with keys wide enough for any 
rally mounted in the cabinet. Our front door is finger, and strong enough to take any punishment. 
not movable, and hence there is no chance of the Our selector is entirely mechanical, and selection 
speaker connections being damaged or getting out of can be made and changed up until the time the 
adjustment when operator is making his collections. record leaves the magazine. If keys are pushed at 
Amplifying System. In the new Throne of Music any time thereafter, no jam-up can happen—some 
Phonograph we have installed an elaborate ampli- record is always sure to play, even if player delib- 
fying system, just about twice as expensive as found erately tries to bawl up the machine. Record now 
on the ordinary instrument, and we have built this playing is prominently identified. Any selection can 
particular phonograph for volume output, capable be instantly cancelled. Record counter registers to 70. 
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The famous Mills slug-proof coin de- 
vice, which has appeared on tens of 
thousands of eminently successful 
machines, operating under conditions 
where slugging was most likely to 
occur, has always turned in a per- 
formance of 99% puius. This famous 
slug-proof device has been re-designed 
for Mills Throne of Music, now hav- 
ing a SINGLE SLOT which accepts either 
a nickel, dime, or quarter, up to a 
total of 20 plays. Separate runway 
for each coin, and three positive trip 
switches. Special scavenger allows 
merchant to clear the slot in case 
player deliberately jams it. 

This First and Original single slot 
coin device increases cash intake 
about 334%, due to its visibility, 
convenience, and salesmanship. It’s 
ready to accept any amount of change 
when the player digs into his pocket! 
Cabinet. An imperial throne for the 
Throne of Music! It is designed not 
as a music box, like other phono- 
graphs, but as a high class musical 
instrument, sweet, attractive, and beau- 
tiful from any angle, full of curves; 
sparkling with grace, strength, and 


compactness. All features are at cor- 
rect level; science and engineering 
have combined to allow player to 
play and operator to operate machine 
with greatest ease. 

The Throne of Music cabinet is a 
creation of beautifully figured Orien- 
tal wood accented with Tiger wood in- 
lay and composed almost as much of 
blazing Catalin as of wood itself! 
Catalin corner caps of huge area, 
beautiful dome and side pilasters of 
Catalin, also Catalin grille pilaster. 
Combination color schemes are red 
and white, green and white, or yellow 
and blue. Illumination is mainly by 
use of Mazda lamps, correctly placed 
to give maximum of light, inexpensive 
and easily replaceable. 

Ilumination is beyond your imagi- 
nation; wait till you have seen this 
enchanting instrument! Record now 
playing is spotlighted, as is also the 


single coin slot, and the marvelously 
efficient program and selector. Pro- 
gram is tilted at correct angle for 
visibility, and mistakes in selection 
are almost impossible. 

Silver threaded grille cloth is 
mounted on a V-shaped perforated 
steel plate, forming a beautiful grille 
that is as strong as it is attractive. 
This silver cloth reflects the light with 
brilliant intensitv. The whole cabinet 
is generously trimmed with chrome, 
throwing off moving reflections 
whether lights are turned off or on. 

Cash box is placed at lower front of 
the instrument, the greatest conveni- 
ence ever put on a phonograph for the 
operator. Collection can be made 
without opening back door or disturb- 
ing grille and speaker assembly. All 
service is from front of the cabinet. 
Cabinet is 56 in. high by 37 in. wide 
by 24 in. deep. Weight, 350 pounds. 


A Roughhouse Beauty 


A Throne That Can’t Be Shaken 


The beautiful Throne of Music was not 
made for beauty only but for strength, 
solidity, permanent service. We have 
instituted a series of ‘“roughhouse 
tests” which we invite you to try on 
any other phonograph. On any kind of 
rough handling, the Throne of Music 
just smiles and comes back for more. 
It has played hundreds of thousands 
of times without a slip-up; it has 
withstood the critical inspection and 
heavy-handed battering of skeptical 
operators and its beauty of appear- 
ance, strength of construction, and 
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perfection of tone remain intact. It 
has been shipped tens of thousands 
of miles in freight cars, trucks, and 
plain passenger automobiles, and then 
dumped on the floor and instantly 
played the sweetest music you have 
ever heard. The big meaning of its 
ability to take the roughhouse is the 
years of uninterrupted service it de- 
livers to you, strength and service that 
flow out of Mills engineering, tool and 
die making, and fifty years of manu- 
facturing coin operated products of 
superb quality. 


MILLS NOVELTY COMPANY 


4100 FULLERTON AVENUE, CHICAGO 
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For use on Mills Phonographs—1940 models. 20 selec- 
tions; 20 well lighted titles. Hangs on wall or clamps 
on bar. Simplest of all Boxes in design, construction, 
installation. Light cable, practically invisible, connects 
Boxes with phonograph. Translucent plastic selector 


buttons—illuminated. “Record Now Playing” indi- 


eated in contrasting color. Every Box in installation 
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shows “Record Now Playmg.” Translucent selector 
dial--Phonograph can still be played off its own selector. 
Wall boxes have selective preference over phonograph. 
Selections made on phonograph are not cancelled by 
Wall Box, Any namber of selections can be made at one 
time or changed by use of “cancel” button. Size: 614 x 
91g x 12)4. Weight: 32 Ibs. It’s a mechanical beauty! 


Mills Novelty Company 


4100 FULLERTON AVE. - CHICAGO, ILL. 


AP-I44 Printed in U.S. A. 
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New Mother of Pearl Model 


This is the world famous instrument that never fails to 
win a new location when its performance is judged on 
musical merit, looks and earning power. The stunning 
new Mother-of-Pearl finish is the most popular model 
of today-queenlike, majestic and theatrical, the better 
spots are all demanding it. The finish is hard and pure 
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like marble, the light glows on it even when not illumi- 
nated. You’d never think of the wsetieni as being wood. 
New gray catalin “of purest ray serene” is matched with 
deep blue pilasters to make it the beauty prize of the 
year. In tone, in the musical performance that earns 
the biggest intake, Throne of Music tops everything. 


MILLS “THRONE OF MUSIC” 
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Above photo shows turntable compartment of 1939-40 Mills Throne of Music 


ABOUT 50% BETTER! 
It’s now ready —this grand new phonograph, the super-instrument that makes every 
record, no matter how satisfying, sound about fifty per cent better than the public 
ever heard it before. This is the one machine that protects your record investment 
by distilling out of every disc its ultimate in musicality! To realize what an alarm- 


ing difference this is, just play any record on any other make machine, and then 
play it on Mills 1941 Throne of Music. The new Throne is not only remarkable for 


tone, it’s the most powerful and positive looking machine that has yet hit the street. 
Its beauty is based on pure design; it lasts; grows ‘more appealing. as time goes by; 
holds its followers forever. The new Throne is lavishly chromed. The top door cata- 
lin is enhanced with a beautiful chrome grille, and the speaker grille is also entirely . 


new, with brilliant illumination and color being reflected on the five chrome cross 
bars. This 1941 Throne of Music is now available in six color combinations of cata- 
lin, in either Walnut or Marbleized Mother-of-Pearl cabinets. See it today at your 
distributor's: Mills Novelty Company, 4100 Fullerton Avenue, Chicago, Illinois. 


Mills 1941 Throne of Music 


1940-41 


Smaller Mechanism -- Four inches less in 
width than it was last year. This is the most 
modern record changer on the market. It has 
been greatly simplified by re-design and 
strengthened by the addition of precision steel 
parts. A perfect piece of engineering. 


Stationary Turntable -- The turntable is set 
in place permanently, doesn't move up and 
down. This insures a solid contact between 
record and needle. Fly-wheel type, weighs 
four and one-half pounds, entirely free from 
vibration. 


Sturdy Phonograph -- The Empress (along 
with Mills Throne of Music) is sturdier and 
stronger than any other phonograph. You 
don't have to handle it with kid gloves; it 
stands up under practically all abuse, even 
plays perfectly while tipped over at an angle. 


Astatic Crystal Pick-Up -- The finest and 
most efficient pick-up known. Guards the 
records against excessive wear. 


Lighting -- The Empress uses less current 
than any other phonograph on the market. 
While the machine is playing and with all 
lights turned on, it uses only 300 watts. 


Speaker -- The Empress speaker is a 15-inch 
speaker especially designed to perform with 
the Empress baffle and in the Empress 
cabinet. 


Amplifier -- This is the source of the famous 
Mills tone which has never been matched. 
The amplifying and sound system embody a 
special layout which is exclusively Mills. 


Slugproof Coin Chute -- The one and only 
Mills coin chute, manufactured by Mills 
Novelty Company and used on hundreds of 
thousands of our vending machines with a 
slug rejection record of 99% plus efficiency. 
The big difference between Mills and other 
chutes is Mills will kick out slugs others will 
take. 


Single Coin Slot -- Nickels, dimes and 
quarters are accepted by the same slot. This 
is a great piayer convenience. 


Cash Box -- Nickels, dimes and quarters 
drop in separate compartments, thus speeding 
up collections. The cash box is reached from 
lower front of cabinet. 


Service -- The thousands of Empress 
phonographs which have been playing for the 
past several months have set up a service 
record never before equalled in the annuals of 
phonograph operating. Service calls are 
shown to be at all time low. On the Empress, 
all service is from front of the machine; 
collector doesn't have to move it from the 
wall. 


Fastest Record Loading -- You can load 
new records into the Empress and remove old 
records or alter the record arrangement just 
about twice ag fast as on any other machine. 


The Mills Empress was first introduced 
in January of 1940. 


EASY ON THE PLAYER! 


Mills Empress is easy on the player! Because the Empress 
treats him so kindly, it gets his nickels much faster. Look how 
easy it is to select! Piano keyboard selector has twenty keys, each 
wide enough for the widest finger of the biggest hand. The keys 
are now of alternating colors, brightly illuminated, to make it even 
easier for the player to spot the one he wants. He can't mistake 
one key for the next one to it! 

The program is split into four columns of five records each, 
the number of each record and the title being directly above the 
selection key. The whole selector is now strongly illuminated, 
insuring complete visibility even in the darkest of locations. 

Any selection may be cancelled before being played. If 
several selections have been made, individuals can be cancelled 
without cancelling whole group selected. And when a key is 
pushed down on the Mills Selector, you can really see what 
selection has been made. The player isn't required to think, work, 
fumble, sweat or study when asked to drop his nickels in an 
Empress. On this marvelously considerate machine, it's pretty 
hard to make a selection mistake! 


EASY ON THE EYE! 


The Empress comes in several models, each of breath-taking 
beauty, each expressing the new and radically different Empress 
design, with its buoyant floating lines, big in impression though 
small in size. The Empress is a blaze of glory in its various color 
combinations of cabinet, Catalin and illuminated plastic, gives a 
never-to-be-forgotten thrill in every kind of surrounding. The 
cabinet is entirely made in Mills own cabinet Shop thus guar- 
anteeing a solid construction and a craftsman-like finish which no 


other cabinet can match. The Empress weighs only 362 pounds 
and measures 34 inches wide, 57 inches high, and 23 inches 
deep. Look over the various models shown in this folder and 
you'll find just the right one to capture that choice location you are 
now after. Then rush us your order for immediate delivery. 


Mills Novelty Company 


4100 Fullerton Avenue, Chicago, III. 
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“EMPRESS STAGETONE” 
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Mills beautiful new Empress is four inches narrower 
than the Throne of Music and of a new exciting design. 
Its appearance suggests Musical Buoyancy and Spirit — 
you feel that it is instantly ready to "take off". Cabinet 
is in your choice of Lovea Wood, beautiful figured 
furniture of much the same tone as Walnut, or Empress 


Gold -- a new and exclusive Mills treatment. Flaming 
catalin of intense color gives a striking appearance. 
Twenty records, with lighted keyboard, and new two- 
color keys. The tone of this instrument is even better 
than anything we've yet produced. Marvelous for Swing 
Bands and Hit Parade Records, it has LIFE and PEP! 


News article of January 6, 1940, announcing Mills Empress Phonograph — Art Cooley of Mills Novelty 
Company, announced that the new, smaller phonograph is to be known as the Empress Model. "The 
Empress is approximately the same height as the Throne, but four inches narrower."... "Designer Eckland 
has created a smaller instrument to fit into smaller spaces and also retain all the special features of the 
larger machine. The Empress is equipped with the same type and size speaker and amplifier as is used in 


the Throne of Music." 


1940-41 


MILLS "EMPRESS LOVEA” 


There are two color combinations called the Empress Lovea: Yellow and blue 
with a finished wood cabinet, and red and onyx with a finished wood cabinet. 
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MILLS "EMPRESS FLORENTINE” 


Plastics are red and onyx in a marbelized finish like the Empress Stagetone. 
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“EMPRESS GOLD” 


MILLS 
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~ MILLS "EMPRESS LOVEA” 


There are two color combinations called the Empress Lovea: Yellow and blue 
with a finished wood cabinet, and red and onyx with a finished wood cabinet. 
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1939 


Movie Machine 
to Grace Mills Line 


CHICAGO, Nov. 16, 1939 — 
Eighteen new machines comprise the 
total showing which Mills Novelty 
Co. has ready for introduction at and 
during the NACOMM show here, 
according to Fred Mills, head of the 
firm. 

Operators are being invited to also 
see the full line and accessories at the 
factory, at which time the Mills 50th 
anniversary celebration will be in 
progress. Special festivities and "the 
best time you ever had in your life" 
are promised. The Mills record 
extends from 1899 to 1939, 

Among the 18 new machines will 
be a coin-operated movie machine 
which is said to offer a variety of 
short film subjects, including 
comedies, dramas, sport flashes, 
newsreels, etc. It is stated that "in 
extensive operating tests this amazing 
machine has shown itself to be an 
even greater revenue producer than 
the phonograph." 

It is also announced that Mills will 
show a new 20-record phonograph of 
radical design. The record-changing 
mechanism and selector are said to be 
an outstanding invention. 

Other new machines cover all the 
types for which the Mills firm is well 
known in the manufacturing field. 


Mills Panoram 


COIN 


OPERATED. 


MOVIES! 


Mills New Movie Machine 


The newest legitimate amusement device 
and one universally acceptable in all terri- 
tories is MILLS NEW MOVIE MACHINE, Player 
deposits coin, steps up to the cabinet, and 
sees an actual movie run off for his soe 
amusement. Comedies, dramas, adventures, 
comics, sport flashes, news reels, the latest 
short features from Hollywood brought 
right to the public. In extensive operating 
tests this amazing machine has shown it- 
self to be an even greater revenue producer 
than the phonograph. Three hundred thou- 
sand locations are open for it and the cream 
is waiting to be skimmed—by you, if you’re 
on your toes. 


See This History-Making 
Machine for the First — 
Time at the Annual 
Coin Machine Show 
December 12, 13, 14, 15 


On December 12, 1939, Mills Novelty Company showed the 'Panoram' for the first time at the annual Coin 
Machine Show in Chicago, Illinois. This was the audio-visual machine that featured 16 mm. movies with 
sound that the industry had been whispering about for months. Showings, under the direction of James 
Roosevelt, son of President Franklin D. Roosevelt, followed at the Waldorf-Astoria Hotel in New York and 
at the Ambassador Hotel in Los Angeles in 1940. The crowds were tremendous, attracting top movie stars, 
theatre and civic leaders, as well as thousands of operators and distributors from this industry. These 
showings resulted in the Mills Novelty Company placing the largest order for movie components with RCA 
in RCA's history - sixteen carloads of equipment. Other firms jumped on the bandwagon and started produc- 
ing coin-operated movie machines, but none succeeded in capturing the market as well as the Mills Panoram. 
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The Mills Panoram was first 
introduced in November of 


1939 as a 1940 model. 


RCA Manufacturing Company built 
the projectors and sound systems used 
in the Panoram. In 1939, RCA re- 
ceived from Mills the largest order 
they had ever received for projectors. 
For coin-op use, the Panoram utilized a 
16 mm. film called a 'Soundie.' The 
film would run for 3 minutes for each 
dime deposited. Usually, it would stop 
in the most entertaining parts of the 
film. 

In January of 1942, a hook-up of a 
Panoram, a wall box and a jukebox 
was developed. Insertion of one nickel 
operated the jukebox and the dropping 
of two nickels played the Panoram — 
only one played at a time. This was a 
result of confusion that occurred in 
some locations when both a movie and 
a jukebox were placed side by side and 
at times played simultaneously. 

Production centinued up until May 1 
of 1942 when the War Production 
Board issued order No. L-21-a that 
called for a stoppage of the manu- 
facture of automatic phonographs, etc. 
Shortly thereafter, an exception was 
made and out of 28 firms that produced 
films and/or manufactured movie 
machines, only one — the Soundies 
Distributing Corporation of America 
(an affiliate of Mills Novelty 
Company) — was allowed to remain in 
business on a limited scale. Special 
Panoram films were produced for the 
defense effort. These were used in 
recruiting drives and the sale of de- 
fense bonds before the United States 
entered the war in late 1941. A 
Panoram was even installed in the 
Pennsylvania Station's huge lobby that 
showed a special color film, "Wings on 
Steel," picturing the varied phases of 
the government's air program. The 
coin slot on the machine was covered 
and the 20-minute film ran con- 
tinuously. Along side of the Panoram 
was a recruiting stand. After the war 
started, the Panoram continued show- 
ing special educational training films 
for the Armed Forces and for all sorts 
of programs during the war. 


Mills Panoram 
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Screen 18 inches by 24 inches. 


1943 


MOTION PICTURES 


Music Year Book Article — Panoram and Soundies 


MOVIE JUKE BOXES... 


GORDON MILLS, vice-presi- 
dent of Mills Industries, Inc., 
and president of the Soundies 
Distributing Corporation of 
America, Inc. To Mr. Mills 
and his organization must go 
much of the credit for pio- 
neering and developing not 
only the automatic movie 
machine, Panoram, but also 
the producing of Soundies, 
three-minute screen fare 
shown in the Panoram. 


OR THE DURATION the progress of the juke box movie industry 

must remain at a standstill. Ambitious plans started and worked on 
during the past three to four years have been laid aside, with the manu- 
facture of machines stopped completely (as of April, 1942) until Uncle 
Sam settles his account with Hitler and Hirchito, 


Today, out of 28 companies which were to produce films for ma- 
chines and/or manufacture movie machines, only one, the Soundies Dis- 
tributing Corporation of America (an affiliate of the Mills Novelty Com- 
pany) remains in business. The experience of this company will prove 
beneficial to the business in general after the war. Soundies has 4,500 
machines (Panoram) on the market, of which 1,500 are operated by its 
own organization—Soundies Operating Company. An additional 1,500 
machines are currently located in schools and war plants for educational 
purposes. 


Soundies produces its own pictures and buys all it ean from inde- 
pendent producers. Original talent budgets have been trimmed to the 
bone to conform with the small income from the limited number of 
machines, Of late, most of its product has been furnished by William F. 
Crouch, Soundies publicity director, who has been placed in charge of 
production; Jack Barry, president of Minoco, who has an independent 
contract with Soundies; a large New York 16mm. film distrib, and a 
couple of small West Coast producers. Crouch contributes the majority 
of shorts, using unknown talent, and playing up, primarily, current 
song hits. In addition, he shops around for movie machine shorts which 
have never been shown, as well as musical sequences from old movie 
features which are adaptable for movie machine use. 

The average operator does not feel that the movie machine will sup- 
plant the juke box. He looks at it as a specific type of music service, 
suitable in locations where the movie can be seen and enjoyed, So far 
the movie machine has proved most successful in the smaller night club 
and in the high-grade restaurant. Locations catering to transients have 
also proven popular and profitable. 


. What Abou 


How does it work? That’s what this crowd is finding out by 
viewing the special cut-out model of the Panoram to see what 
makes the machine work. 


HE censorship problem has been bothersome only in Ohio, Penn- 

sylvania and New York. But since Soundies permits the operator to 
make his own selection of product, operators of those States are careful 
not to offend their censors. 


The record ban imposed by the American Federation of Musicians 
has taxed the producers’ ingenuity to the limit. Unable to use musi- 
cians, they are forced to buy old musical tracks and devise suitable 
action, or concentrate on vocals only. Hit songs during the past months 
have been presented m vocal form only. This condition has made the 
use of old musical shorts very popular, According to Soundies, the op- 
erator does not complain about the age of the short so long as it fur- 
nishes entertainment. Many musical sequences from Britishemade films, 
never released here, have been sliced out and presented on the ma- 
chines under suitable titles. 

Soundies plans to carry on with its current sales schedule for the 
duration—it will continue to release a reel of eight three-minute shorts 
a week, among them six new subjects and two reissues. Reissues are 
based on the popularity achieved by them during their initial run on 
the machine circuit. 

While originally Soundies went overboard on the use of well-known 
performers, the reception given them on locations did not warrant the 
high salaries paid them. The company will, henceforth, concentrate 
primarily on good, unknown talent. 

Movie machines have introduced many newcomers to films who 
have since been picked up by major film producers and given lucrative 
contracts. Among them are Dorothy Dandridge, colored singer and 
dancer; Jean Porter, signed by Metro for one of the leads in “The 
Youngest Profession”; Marvel Maxwell, under contract to Metro; Grace 
McDonald, under contract to Universal; Alan Ladd, the new heart throb 
(now in the army), and the King Sisters. 
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Program 1105 


Assembled and released by Soundies 
Distributing Corporation of America, Inc. 
Reléase date, February 8. (Note: Because 
of the current record ban enforced by 
the American Federation of Musicians, 
which forbids the use of union musicians 
in the making of machine shorts, most 
of the Soundies ére no longer made by 
Sam Coslow, of RCM, and Jack Barry, of 
Minoco. The product shortage has forced 
Soundies to buy from all possible mar= 
kets, including reels made before the 
record ban went inta effect. Soundies, 
also buys old musical sound tracks and 
employs performers who can work to 
those tracks. Latter method is executed 
by Soundies itself, under the direction 
of William C. Crouch, its publicity head.) 

EDDIE PEABODY, the veteran banjo 
sirummer (now a lMeutenant commander 
in the navy), is seen in his third short 
he made in Chicago some months ago. 
It is labeled Strum Fun and is Set in the 
background of a. parlor, with several pretty 
dames making Pleasing faces, The help, 
unfortunately, is inexperienced and takes 
away from the general effect of the reel. 
Peabody’s playing of Some of These Days, 
however, has plenty of fire and rhythm. 
(WFC) 

JACEK AND JUNE BLAIR, THE BALA- 
TORS and DORN AND DELSA, three 
dance couples, come to life from their 
frigid poses on huge picture frames to 
do a polka in Jolly Joe. Idea is novel 


and the music is rather eatchy. (LOL) 


SUSAN MILLER, a blonde in this 
short, vocalizes with plenty of rhythm 
in Bugle Woogie, while LORRAINE PAGE 
and THE TRUMPETEERS, featured girl 
musicians in the band, are singled out 
in hot choruses on their instruments. 
An unbilled lad from the band steps 
down to do a dance strut with Miss 
Miller. Lively, tho technically faded, 
short. (Globe) 


THE SMOOTHIES, veteran harmony 
trio consisting of two ‘boys and a girl, 
come on with the timely Rosie the 
Riveter, to the musical assistance of the. 
CAPPY BARRA BOYS (5), ‘harmonica 
group. It all happens during the lunch 
hour in a defense plant's recreation. hall, 
so it’s topical enough. And Rosie is ‘a 
hefty, sexy blonde with a pretty smile. 
(Soundies) 


SERGIO DE KARLO with the Spanish 
Belles, group of native dancers, do au- 
thentic singing.and dancing in Andele, 
It’s Spanish all the way, the words, mu- 
sic, aetion. De Karlo accompanies him- 
self'on the guitar, with additional music 
furnished by costumed gauchos with 
guitars in the background. (LOL) 

LOUIS JORDAN and his hot five=piece 
colored. band work to their old track of 
Old Man Mose. A neat bit of production 
here, Jordan working straight and as a 
bespeckled preacher, latter bit in the 


company of praying Negroes to lend at- 


mosphere. (Soundies) 


THE KORN KOBBLERS are back with 
their zany, nondescript edition of Listen 
to the Mocking Bird. Since they have a 
comedy band, they attempt anything and 
everything that is unorthodox and get 
away With it amusingly enough. Plenty 
of young, shapely gals peppered about 
for decorative effects. (Minoco Reissue) 

MELTON MOORE and MARY DOWELL’ 
supply the romantic action to the vocal 


and musical: record of Lullaby in the 


Rain. A good-looking couple with con- 
vincing. act, supported with an intere 
pretative bit of dancing by three gals in 
revealing garb. (Soundies) 


Now Available 
fo Operators 


machines and an ad listing the same type of films for sale. 


Anticipating War Restrictions 


on printing films, this company printed a large 
stock of 


CONN-OPERATED MOVIE 


ACHING FILMS 


LOWEST SALE PRICE IN HISTORY! 


Per Reel of 8 Complete Subjects $45 


Order by Program Number—Today! 


PROGRAM NO. 101-A 
PLAYMATES 
WHEN A GYPSY PLAYS 
THEIR NIGHTMARE 
BLUE TAHITIAN WATERS 
THE MAN THAT COMES 
AROUND 


PROGRAM NO. 102-A 
LOVE SONG OF RENALDO 
IN A SHOW OF OUR OWN 
LYDIA with RUDY VALLEE 

THRILL FROM BRAZIL 


SHADRACH with SHAD- 
RACH BOYS 


PROGRAM NO. 103.A 


BOOTS & SADDLES with 
RUDY VALLEE 


PAPAYA 
SAMOA with SHADRACH 
BOYS 
MALE ORDER 
THERE | GO with 


FLAMENCA 
NOTHING BUT ROMANCE 
GEORGIE PORGIE 


PROGRAM NO. 104 


JIM with GERTRUDE 
NIESEN 


DADDY’S COLLEGE BOY 
THE RIGHT KIND OF GIRL 
HI! NEIGHBOR 
| YOU ARE MY RHAPSODY 
(NEVER WATER A LILY 
WITH WINE 
_ DELILAH 
YOU'VE GOT ME GUESSING 


42 BROADWAY 


Program 1106 


Assembled and released by Soundies 
Distributing Corporation of America, Inc. 
Release date, February 15, 


THE SMOOTHIES, vocal trio, again 
with the harmonica pumping assistance 
of the CAPPA BARRA BOYS (3) do 
straight and special lyrics in Lullapa- 
tuza Lu. The two boys work as a sailor 
and soldier, while the girl assistant is 
the enviable Lu. Some of the lines are 
fairly spicy, but the boys know how to 
but them over, (Soundies). 

MARIAN LAWRENCE and her dancers 
executive a lengthy harem number in 
Swinging in a Harem, while 2 jovial sul- 
tan in his throne looks on. Because 
there isa little variation in the move- 
ments, a shorter routine would have 
sufficed. Most of it is suggestive stuff, 
but not off-color. (LOL) 

DOROTHY CORDRAY, plenty fine on 
looks and plenty strong on popular voe 


cals, socks across once more with her’ 


interpretation of If He Can Fight Like 
He Can Love, with tall, handsome JIM 
MERCER as the army officer who gets 
said attention. An unbilled dancer in 
a, sailor uniform offers a neat bit of 
legomania during the. proceedings. (RCM 
Reissue) 
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WHEN YOU’RE NEAR ME 


U 
SAY SI SI THE SULTAN’S CHARM 
TROPIC SWINGAROO 


PROGRAM NO. 105 
ALWAYS ON THE BENCH 
KISSES TO YOU 


OH, JOHNNY! with 
GERTRUDE NIESEN 


DOIN’ THE ARGENTINE 
SWEATERS AND SUNDAES 
AT YOUR SERVICE 
OH SUSANNA 
UNSOPHISTICATED SUE 


GERTRUDE NIESEN 
JUNGLE RHYTHM 


CONCERTINA MAN 


PROGRAM NO. 106 


MRS. YANKEE DOODLE 

PEG LEG PETE, THE PIRATE 

LOVE NEVER HAPPENS 
TO ME 


HAWAIIAN DREAMS 
IN A LITTLE COUNTRY 
TAVERN 
A WEE BIT OF SCOTCH 
with GERTRUDE NIESEN 
THE GOLFER’S LAMENT 
DANCING IN A HAREM 


ASSOCIATED PRODUCERS DISTRIBUTING, Inc. 


NEW YORK CITY, N. Y. 


ARNOLD KENT and MARINA GOYA, 
interpretative dancers are respectively 
a stowaway and a sailorette on a sailboat 
which, strangely enough, is manned by 
young, romantic gals. To the strains 
of a romantic tune, the sailorettes go 
thru the undulating body motions of a 
hula, The title: Fisherettes Cutch. 
(Techniprocess) 

THE FOUR TOPPERS, colored har- 
mony group working on the order of the 
Ink Spots, are seen in a number they 
featured in a long picture, known here 
as Jump In. They work in a night club 
show and their song title, to be correct, 
is Jump, the Water's Fine. Good per- 
formers who sell out all the way. 
(Soundies) 


THE COLLEGIATES, a group of boys 
with instruments, act in a fraternity set 
to Ozzie Nelson Blues, offering a com- 
bination of blues and boogie woogie 
music, Among the j-bugging couples, 
HAL AND HONEY BEB are singled out 
with a routine that fairly sizzles. 
(Soundies) 

WILL BRADLEY and band, with vocals 
and production work by LYNNE GARD- 
NER, sweet and pretty, and TERRY AL= 
LEN, young and handsome, have fun mn 
Jack and Jill. It is a modern version of 
the old rhyme, laid against some rides 
and features of an amusement park. 
(Minoco Reissue) 
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OWN PROGRAMS FROM §200 MUSICAL 
MOVIE SUBJECTS sap 


ie is ) 
GIVE Yor. 
, SOvNDIES ‘ 


AM ERIGAS ve et fps 
most 


SoundieS 
GIVE YOU 


SINGERS —~ 


LINA ROMAY.. TON! LANE 
o SONG SPINNERS... Jor 
HODGES... HELEN O'CONNELL 
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1947 


Ad of February 23, 1947, for the 
Ensemble (Deluxe) model of the 


Constellation jukebox and its remote 
speaker. 


MILLS INDUSTRIES INCORPORATED - 4100 Fullerton Avenue - 
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the post-war 
phonograph 


with every feature 


the Milly 
Constellation! 


© 40 selections 

@ wide range tone 

@ automatic hit tune selector 

e X coin slot 

e eye-level tip-touch program selector 
© table-top service 

e all-angle performance 

e revolutionary all-metal cabinet 


© exceptionally light weight 


industries 
incorporated 


- Chicago 39, Illinois 


] 94°77 Ad of March 29, 1947, for the Standard model of the Constellation jukebox. 


Spx Me Tanes 
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\ g 
@ INSERT 25¢1N Be RECEPTACLE ON @ 
RIGHT HAND Pay 


PRESS AUTOMY 


The Constellation’s Auto-— 


matic Hit Tune Selector— — 


- giving six pre-selected plays 


for 25c—is the biggest boost — 


to quarter play in the history 
_of automatic music. The play- 
er ‘deposits Be, pushes one 


button, and hears the six _ 
_ most popular numbers on the _ 


Constellation’s 40 selection — 


table. It saves time...it means 
faster play...it has the intrigu- 


_ing element of suspense—and 


it encourages the quarter play 
which is so important to great- 
er profits! Mills Industries, 


Incorporated, 4100. Fullerton 2 
Avenue, Chicago 39, Illinois. 
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The Standard, featuring the Mills 
Wide Range Tone Cabinet Speaker 


te MILLS 


bouslellalion 


1947-48 


The Mills Constellation was 
first introduced at a distri- 
butor showing in Chicago 
on January 27, 1947. 


In 1944, the name of Mills 7 
Novelty Company was changed a re 
to Mills Industries, Inc., in . Pra Z 
order to cover all of its various | 7 


. - 
enterprises. . 


When the war ended in late : 
1945, most other jukebox _ 
manufacturers hurriedly tooled 
up for presentation of new 
models for 1946, Mills Indus- 
tries, Inc., elected not to come 
out with a 1946 model of the 
jukebox, stating that they 
wanted the extra time to pre- 
Sent a quality product. How- 
ever, from the outset of the 
introduction of the Constella- 
tion, considerable mechanical 
difficulty was encountered, and 
operators generally reported 
that it needed careful and fre- 
quent adjustments. Mills engi- 
neers continuously worked on 
the phonograph until the sum- 
mer of 1948 when production 
was halted. At that time, they 
declared that the mechanical Mills Constellation Model 951 — Serial No. 1428 
"bugs' had been corrected. — Aluminum Cabinet 


Specifications: Two models; the Ensemble and the Standard. The Ensemble model has a remote speaker. 
The Standard model has a speaker mounted in the base. Each has forty selections and plays both sides of 
twenty 78 rpm records. The title strips are at eye level angle with selections being made by pressing the title 
strip. Coin slot is shaped like an 'X' to take coins on an angle. Record change cycle is from 4 to 16 
seconds with an average of 8 seconds. Both models offer top and front door servicing. Weight of the needle 
on pickup is adjustable to operator's preference. The 15-inch speaker is housed in wood to improve the tone 
since the jukebox cabinet is all aluminum. The Ensemble wall speaker has two 10-inch speakers. All wiring 
is housed in cables, keeping the weight to 344 lbs. with speaker. Records are stored on sides with a wrist- 
type record changing arm. Cash box holds a maximum of $200. Both models have total play and individual 
record play counters. Title strip bank flips down for easy change of strips. In addition to conventional nick- 
el, dime and quarter play, both models offer six hit tunes for a quarter. The operator pre-selects the six 
tunes; the customer merely inserts coin and pushes the hit tune button. Both models are 53 inches high, 37 
1/2 inches wide and 25 inches deep. 


The last ad for the Ensemble model appeared in April of 1947, The Standard carried on and became known 
as the Constellation Model 951. On the reverse side of the wood cabinet model of the 1948 Constellation 
131 (Continued on page 132) 


1948 


is printed ‘Model 951° on the metal 
name plate. A total number of ap- 
proximately 3,300 Mills Constel- 
lation machines were produced. 


The Mills firm has a long and 
colorful history, dating back to be- 
fore the turn of the 20th century. In 
the 1890's, Herbert Stephen Mills 
purchased his father's stock-in-trade 
and formed the Mills Novelty Com- 
pany. One of the first machines 
produced by Herbert was the Klon- 
dyke (a counter model gambling 
device) that was followed shortly by 
the Mills Owl (a multiple-coin floor 
slot) — the predecessors of all Mills 
machines. It was in a little factory 
that was located at Randolph and 
Desplaines Streets in Chicago that 
the Mills Novelty production and 
sales boomed to such a point that the 
firm moved to a four-story building 
at Green Street and Jackson 
Boulevard. Progress was made to 
such an extent in the coin-operated 
amusement field, it led this firm to 
world-wide recognition. Some of 
the machines turned out in this plant 
were the Autostereoscope, Wizard 
Fortune Teller, Dewey (named after 


Mills Constellation Model 951-W of 1948 — Serial No. 2420 
Admiral Dewey, hero of the 1898 — Wood Cabinet with Plastics — Metal Trim in Gold Color 


Spanish-American War), Brownie, 

Bag Puncher, Perfume Vendor, Magnetic Piano, Cupid Post Office, Target Practice and many others. The 
factory also produced the Violano-Virtuoso, described earlier in this volume. By 1926, the Mills Novelty 
Company had to look for larger quarters. Subsequently, a large plant of 375,000 square feet was built on 
Fullerton Avenue in Chicago. The firm expanded into other segments of the coin field, developed venders, 
music machines and also became a leader in the ice cream freezer and hardening equipment field. With the 
eruption of hostilities in December of 1941, the Mills plant was quickly converted to a war role. Mills’ 
involvement in contracts was so extensive that over 45 individual heavy-type production assignments were ex- 
tended to the firm and completed. In 1944, the company's name was changed to Mills Industries, Inc., and in 
April of 1946, Bell-O-Matic Corporation was formed as the world distributor of Mills Bell products. 


Mills began having financial difficulties, and in January of 1948, a petition was filed with the Federal Court 
asking for an extension of time:to pay its debts. The petition was granted and Mills Industries continued in 
business. On December 3, 1948, Mills sold its complete phonograph inventory to H. C. Evans and Com- 
pany of Chicago. With the proceeds from the sale of the phonograph division, Mills carried on with their 
vending machines and other enterprises until May 1, 1954, when the firm was sold to a group of investors. 
The name of the company remained the same. The purchase of the capital stock of the corporation included 
that of former President Herbert S. Mills Jr. and former Chairman Ralph J. Mills. By this transaction, the 
long saga of the Mills family with the Mills Novelty Company, and subsequently Mills Industries, Inc., 


finally ended. 
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1938 SEE NEXT PAGE for January, 1938 news article that further 


describes the EVANS PROFIT-SHARING PHONOGRAPH. 


HELD SHOW-GOERS 
SPELLBOUND! 


A NEW sensational phonograph with a nen automatic 
payout feature that increases earnings 300°/,—and more! 


For every coin deposited, 15 beautiful catalin tubes, 
mounted on the speaker grille, flash and flicker in daz- 
zling colors. Then three of them come to rest, If it is a 
winning color combination, machine automatically pays 
out from 2-1] to 40-11 At the same time the newest irue- 
tone sound equipment faithfully reproduces the finest 
music. 

Licensed under the DAILY PATENTS. Crystal pick- 
up, latest type full-range 15” speaker. Volume control 
to suit any location. Latest automatic record changing 
device. 


OPTIONAL OPERATION 


Either music or payout may be operated alone or in 
combination. Available with or without ingenious 
Evans’ Remote Payout Control. Equipped with famous 
Evans’ Anti-Slug Coin Chute. Magnificent, custom- 
built cabinet, 31” x 24” x 50”, 


Why be satisfied with small change? There’s 
BIG money waiting for you. Write for Evans 


Franchise Plan—the biggest money maker in the 
phonograph business. Get the dope quick for 


your territory. 


H.C. EVANS & CO. 1522 — 28 W. ADAMS ST. CHICAGO 
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1938 


Mystery Machine —: 
At Evans’ Preview 


CHICAGO, Jan. 22.—H. C. Evans & 
Company reported more than 150 peo- 
ple present at the unveiling of the new 
mystery machine at the factory on Sun- 
day, January 16, just before the official 
opening of the 1938 Coin Machine Show. 
The entire line of machines for 1938 
was on display. 


Officials reported that admittance was 
by invitation only and distributors from 
Coast to Coast and from Canada to the 
Gulf responded and were there in force 
to get the first glimpse of the machine 
that caused so much comment during 
the past few months. R. W. (Dick) Hood, 
president of H. C. Evans & Company, 
personally welcomed the guests and was 
the perfect genial host. Refreshments 
were served, and the party, which began 
at noon, lasted until late at night. 


The mystery machine, now officially 
known as By-a-Blade vender, received 
unanimous acclaim. Its trim streamline 
shape, handsome radiolike cabinet of 
black walnut and curly maple, the slop- 
ing front and the no crouch, no bend, no 
blink convenience drew much comment 
and admiration from the guests. But 
the unique features of the machine that 
make it as legal as a peanut vender yet 
as fast as a slot in every territory ex- 
cited high enthusiasm. Distributors 
could see how important this new idea 
would be in their own territories and 
could easily understand why the factory 
capacity had been completely sold out 
two months before the game was an- 
nounced... 


It is a safety razor blade vender that 
delivers a super-quality double-edge 
blade, neatly packaged, for every 5 cents 
inserted in the slot. The blade is well 
worth a nickel, but the purchaser may 
receive extra value depending upon the 
color of the wrapper around his blade. 
The glass front of the machine is deco- 
rated with shaving symbols, such as 


barber poles, mugs, brushes, razors, etc., 
behind which lights skip back and forth 
in a pleasing manner before the blade 
is delivered. Whatever combination of 
symbols the lights finally rest upon 
determines the color combination of the 
wrapper of the blade which the customer 
gets. 


“““Another brand-new innovation to 


which the guests were treated was the 
new Evans profit-sharing phonograph. 
This remarkable machine combines the 
finest music that leading sound labora- 
tories can provide. with a unique payout 
idea based upon light play. A nickel 
starts the music and at the same time 
causes a play of lights in the catalin 
tubes mounted on the speaker grille. The 
lights come to rest on combinations of 
three colors. A number of these com- 
pbinations pay a cash payout. The pay~ 
out feature and the music do not inter- 
fere with each other in any way, and 
either one may be played independently 
of the other, or both may be operated 
in combination, depending upon terri- 
torial preferences. The machine is also 
adaptable to be used with the new 
Evans remote payout control, which is 
perfect for territories that prefer mer- 
chandise awards, as it enables the mer- 
chant to check the payouts due the play- 
ers from behind his counter. 


ee: 


Hialeah Special, the twin-pin and:spin- 
ner-light racing console recently intro- 
duced, was also the center of consider- 
able interest. Its new circular field and 
fast double-playing action proved par- 
ticularly appealing. This game is also 
adaptable for remote control and is said 
to be ideal for territories where only 
amusement games are permitted. A first 
peek at Rolletto Sr. was also accorded 
the guests. This new Evans de luxe 
roulette permits up to 38 different num- 
bers to be played at one time. It is 
probably the first game offering a com- 
bination of mystery and multiple play. 
The selection knobs are simply turned 
to the desired numbers and a coin in- 
serted in chute, which lights up that 
number on the field. After selections 
have been made the starter button is 
pressed, which sets the roulette wheel 
and spinner light rotating in opposite 
directions. Both stop on the same num- 
ber, which is the winner. In spite of 
its fascinating intricate action double 
chutes, double selection knobs and multi- 
ple mystery play, the game is absolutely 
free from bugs and unconditionally 
guaranteed to deliver perfect perform- 
ance. 


1950 


In December of 1948, the H. C. Evans 
& Company purchased the assets of 
the phonograph division of Mills 
Industries, Inc. After ten years, Evans 
was once again in the jukebox busi- 
ness. In 1949, Evans reintroduced 
the Constellation, but with the Evans 
name on it. 


Evans ad of 1950 


EVANS’ 1950 
20 RECORD 
40 SELECTION 


CONSTELLATION 


Available Now—Evans’ 
Record Play Meter for 
Original Constellation. 


Genuine Parts for Mills 


Throne of Music, 
Empress and Original 
Constellation. 


H.C. EVANS & CO. 


On the left: 


1950s scene with the 
Evans Constellation. 


1949-50 


The Evans Constellation was first introduced at the f 


CMI Convention in Chicago on January 16, 1949. 


THE = 
SENSATIONAL NEW 


— Evans’ 


20 RECORD - 40 SELECTION | 


PHONOGRAPH 


Evan's high standards of Quality, maintained for 57 years, are your assurance of trouble-free 
Music Operating. Look at Constellation from every angle — you'll find it your BEST 
phonograph investment — your quickest, surest way to increased music earnings. 


LOWER INITIAL COST. . . more profits at the start! 

20 RECORDS — 40 SELECTIONS ... lower inventory . . . more play! 

IMPROVED TONE QUALITY . . . richer, more mellow, true-to-life reproduction! 
NEW BEAUTY .. . high quality wood cabinet in luxurious advanced design! 

EASIER SERVICE .. . built-in time and labor Saving facilities keep service costs low! 


FULL SELECTIVITY ON 6-FOR-25c PLAY ... players' own selections at a bargain price — 
a proven play incentive! 


POPULARITY METER. . . accurate guide to the live, money-making records on each location! 


Description of the Evans Constellation: Custom-built and not mass produced. Metal body of unit 
eliminated. Features custom-designed wood cabinet with hand-rubbed finish. Available with either 
clear or frosted glass front. Coin chute features criss-cross entry, and 6-plays-for-a-quarter play is 
Standard rather that optional. Available with a hideaway unit and a 40-selection wall box. 
Mechanical refinements have been made as well as an improved lighting arrangement. Several 
different wood colors available. 
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EVANS CONSTELLATION PHONOGRAPH 
20 Records -- 40 Selections 


On October 20, 1951, Evans presented the Constellation with a 45 rpm mechanism at the Midwest Coin 

Machine Convention in Omaha, Nebraska. The cabinet remained the same as the prior 78 rpm counter- 

part. This was short lived as new models that replaced the Constellation were introduced in February of m 
ToS2. 136 


A premier showing 
of the two Jubilee 
models was held on 
February 3, 1952, 
in Chicago. Ship- 
ments began in 
March of 1952, 
See next page for 
description of the 
two Jubilee models. 
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“THE PHONOGRAPH THAT’S IN TUNE WITH THE TIMES” 
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1952-54 


“She Phonograph 
that’s tn lune 
with the times” 


BUILT TO GIVE YOU 


DEPENDABILITY 
DURABILITY 
ECONOMY 


PROFITability 


Revolutionary New Cabinet 
Design and Beauty 


Picture Window Visibility of Rec- 
ord Changing Action 


Improved Indirect Keyboard 
IIlumination 


YY YX 


“Living Rainbow" Lighting .. . 
Location-Length Visibility for 
Location-Wide Attraction 


i Quick-Service Facilities 


Built by Evans and backed by a reputation for 
outstanding design, fine tone, excellent workmanship 
and materials and dependability!...in commemoration 
of Evans Jubilee...for 60 years one of America's 
foremost manufacturers of amusement and coin 
operated devices known and sold all over the world. 


H. €. EVANS & €O. 
1556 W. Carrell Ave., Chicago 7, ill. 


SEE IT! 
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we NEW 


PHONOGRAPH 
MODEL 245 MODEL 278 
20 Records * 40 selections 20 Records @ 40 selections 
45 r.p.m. 78 r.p.m. 
@®eeeee%seeee e 
EVANS JUBILEE SPECIFICATIONS 

RECORD Famous Tuside mechanism, plays both sides of 20 records giving 

CHANGER 40 selections. Model 245 plays 7 inch 45 r.p.m. records. Model 
278 plays 10 inch 78 r.p.m. records. 

FINISH Walnut, Lime Oak or blond Maple optional in the finest quality 
woods. 

LIGHTING 50 Watts of cool Fluorescent illumination. 

SOUND Jubilee Type Amplifier -- uses one 6-J7, one 6Sn7, one 5U4G, 

SYSTEM and two 6L6 tubes -- receptacle for auxiliary speakers and remote 
volume control -- Independent Bass and Treble controls -- 20 watt 
output -- Key type volume control. Speaker is large 15" high 
fidelity dynamic type. 

TONE ARM Perfectly balanced -- unaffected by level or vibration -- feather 
weight ceramic cartridge impervious to high temperature or hum- 
idity. It has operating pressure of 10 grams for 45 r.p.m. records 
and 3/4 oz. for 78 r.p.m. records. Needles easily replaced. New 
type brush for automatically removing record dust. 

COIN Single "KX" type coin entry for nickles, dimes and quarters -- 

MECHANISM Standard 1 play for Sc, 2 plays 10c and 6 plays 25c -- Easily and 
quickly convertible to 10c play. 

SELECTOR Finger-tip program selector -- hinged -- drops down for simple 
changing of title strips. 

PLAY METER Simple, accurate type, registers each record played -- instantly 
reset by single knob -- Also total play meter. 

DIMENSIONS- Height 56", width 33", depth 27 1/2". 

8 P 

BOTH MODELS 
Model 245 (45 r.p.m. records) 296 Ibs. 

WEIGHT ; 


Shipping weight 373 Ibs. 
Model 278 (78 r.p.m. records) 306 Ibs. 
Shipping weight 383 Ibs. 


HEAR IT! 


1953 


Ad 

for 
Century 
and 
Jubilee 
dated 

26th of 


September 
1953 


LOOK DOWN m 


<o 
% pROUND » 
MODEL 2045 


Anyway you look ‘em over Evans’ 
Phonographs have everything to 
assure dependable, profitable op- 
erating. See for youself. 


ON DISPLAY AT YOUR 
EVANS DISTRIBUTORS 


100-SELECTION 
CENTURY 


50 RECORDS 45 RPM 


SN ee 


OPERATORS: Ask your Distributor for your free 
copy of the new, full-color Brochure on Evans’ 
Century, or write Factory direct. 


40-SELECTION 


JUBILEE 


20 RECORDS 78 or 45 RPM 


CENTURY MODEL 2045 SPECIFICATIONS 


H. C. EVANS & CO. 


1556 W. Carroll Ave, 


Chicago 7, Illinois 


RECORD Famous Tuside mechanism, plays both sides COIN Single “X” type coin entry for nickels, dimes 
CHANGER of 50 records giving 100 selections. Plays 7 MECHANISM and quarters — Standard 1 play for 5¢, 2 plays 
inch 45 r.p.m. records. for 10¢ and 6 plays for 25¢ — Easily and 
quickly convertible to 10¢ play. 
FINISH Walnut or Lime Oak optional in the finést 
quality woods. SELECTOR Fingertip 20 buttons, all numbers-program 
holders removable for changing title strips. 
LIGHTING 35 Watts of cool Fluorescent illumination. 
PLAY METER Simple, accurate type, registers each record 
SOUND Evans Type Amplifier uses — One 6SJ7, one played — instantly reset by single knob — 
SYSTEM 6Sn7, one 5 U4G, and two 6 L6 tubes — re- Also total play meter. 
ceptacle for auxiliary speakers and remote 
volume control — Independent Bass and RECORD Indicates at a glance, what record is being 
Treble controls — 20 Watt output — Con- PLAY played — A definite money making feature 
cealed type volume control. Speaker is large INDICATOR and time saver, especially when used in con- 
15” high fidelity dynamic type. junction with the Evans Encore feature. 
TONE ARM ray balanced — uaatiecrst by ae or DIMENSIONS Height 55”, Width 37”, depth 28”. 
vibration — feather weight ceramic cartridge 
impervious to high temperature or humidity. WEIGHT Phonograph — Net 315 lbs. 


It has operating pressure of 10 grams for 
longest possible record life. 
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Shipping weight — Domestic, 395 Ibs., Ex- 
port 425 lbs. 


1952-54 


MODEL 2045 EVANS CENTURY PHONOGRAPH 
50 Records — 100 Selections 


45 R.P.M. 


A pilot model of the Century was displayed at the Coin Machine Institute (CMI) Convention in Chicago on 
February 3, 1952. Several production delays occurred and it was not until September of 1952 at the Music 
Operators of America Convention in Chicago that regular production models were displayed. See next page 


for further information about the 100 selection Model 2045 Century. 
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1954-55 


EVANS’ 


HOLIDAY 


100 SELECTION a r 45 RPM 
NEW/...PANORAMIC SOUND DISTRIBUTION! 


NEW/!...HIGH FIDELITY AMPLIFIER AND SPEAKER! 
NEW!...CIRC-O-MATIC SELECTION! 
NEW/!...FABULOUS BEAUTY! 

NEW/...RAINBOW EXTRAVAGANZA LIGHTING! 
NEW!...MODERN CABINET SIZE! 


NEW/...COLORFUL INTERIORS AND 
INCREASED VISIBILITY! 


The 100 selection, 45 rpm Holiday was introduced on March 12, 1954, at the M.O.A. 
convention in Chicago. Equipped for high-fidelity sound, the Holiday measures 55 1/2 inches 
high, 37 1/2 inches wide and 28 inches deep. The machine sold new in 1954 for $1,050.00. 


The cabinet is finished in limed oak. The coin mechanism was manufactured by National 
Rejectors and could be equipped with either one play for a nickel, dime play, or three-for-a- 
quarter. 


The selector mechanism is called Circ-O-Matic. A person wanting to hear a tune spins the 
selector to the desired number and pushes the button. The title strips are numbered from 1 to 


“50 on each side of the machine. Across the top of the box there are two panels to indicate 


which of the two sides will be selected — these are controlled by buttons alongside the panels. 


Sound equipment includes a high-fidelity type amplifier and a 15-inch high-fidelity 
speaker. Sound is projected to the front and to the sides giving a panoramic distribution. 


The unit is illuminated by three fluorescent bulbs. It has two crystal-like pilasters which 
allow sound to travel through. The speaker is located in the middle of the box and is covered 
by a silver-colored screen. 
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1954-55 


MODEL 445 EVANS JEWEL PHONOGRAPH 


25 Records — 50 Selections 


45 R.P.M. 


Delivery of the model 445 Jewel to distributors of the H. C. Evans & Company 
began on September 25, 1954. 


(Jewel specifications on next page) 
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1954-55 


RECORD 
CHANGER 


LIGHTING 
"HI FI” 


SOUND 
SYSTEM 


TONE ARM 


COIN 
MECHANISM 


CREDIT 
ACCUMULATOR 


SELECTOR 


PLAY METER 
RECORD PLAY 
INDICATOR 


NET DIMENSIONS 
GROSS DIMENSIONS 


WEIGHT 


SHIPPING 
WEIGHTS 


EVANS JEWEL SPECIFICATIONS 


Model 445 


Famous Time Tested Tuside mechanism, plays both sides of 25 records 
giving 50 selections. Plays 7 inch 45 r.p.m. records. 


50 Watts of cool Fluorescent illumination. 


Evans High Fidelity Type Amplifier — uses one 6AU6, one 6Sn7, one 
5U4G, and two 6L6 tubes — receptacle for auxiliary speakers and remote 
volume control — Independent Bass and Treble controls — 20 watt output — 
Concealed type volume control. Speaker is large 15" high fidelity dynamic 
type. Panoramic sound distribution and Baffle arrangement. 


Perfectly balanced — unaffected by level or vibration — feather weight 
ceramic cartridge impervious to high temperature or humidity. It has 
operating pressure of 10 grams for longest possible record life. Needles 
replaced without changing entire cartridge. New type brush for 
automatically removing record dust. 


Latest National Rejectors Type — Standard 1 play for 5c, 2 plays for 10c 
and 6 plays for 25c — Easily and quickly convertible to 1 play for 10c and 
3 plays for 25c. Foreign coin operation available at extra cost. Send 
sample coins for quotation. 


Coins may be deposited to accumulate up to 33 credits or plays at one 
time. 


"Evans Exclusive "CIRC-O-MATIC", program holders removable for 
changing title strips, programming arranged according to record 
classification. 


Simple, accurate type, registers ‘each record played — instantly reset by 
single knob -- Also total play meter. 


Indicates at a glance what record is being played. 
Height 56 3/4", width 26 1/2", depth 27" 

Height 61", width 30", depth 32" 

Net — 265 Ibs. 


Domestic — 325 Ibs. 
Export  — 360 lbs. 
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1935 


H. C. Evans & Co. 
Juke Box Division 
Sold for $200,000 


Former Distrib to Set Up Plant 
For Production in Mexico City 


CHICAGO, April 9, 1955 -- The 
entire phonograph division of H. C. 
Evans & Company was sold this week 
to Jose Tabachnik and Abraham Grin- 
berg, of Mexico City for $200,000. 

The sale included all of Evans’ 
phonograph tools, dies, jigs, patents, 
trade names, good will, parts and 
inventory. The latter comprised two 
completed phonographs and 35 mech- 
anisms. 

The new owners announced that 
they would ship all the equipment and 
inventory to Mexico City, where they 
will set up facilities for continuing the 
production of the Evans phonograph 
line. 

Grinberg is head of Mills Pano- 
ramic, former distributor outlet of the 
Evans line in Mexico. 

William Hood, former head of the 


now liquidated firm, said that the 
owners returned to Mexico imme- 
diately following the sale to make 
arrangements for a building in which 
to set up the machinery. Hood said 
all of the equipment. was expected to 
be moved within six months. 

Hood added that the new owners 
would continue to use Evans trade 
names -- "Holiday" and "Jewel." He 
said that production would be geared 
for 45 r.p.m. record machines. 

When the new manufacturing firm 
does get underway, it will be the first 
juke box manufacturing plant in 
Mexico. 

Other divisions of Evans, the 
games and carnival lines, were sold to 
the Four Aces Distributing Corpor- 
ation. 


a AS PT] 
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1 93 4 The ad shown here for the ‘Sweet Sixteen’ coin-operated phonograph 
and the news article on the next page both appeared in October, 1934. 


Check these 16 Superior, Dynamic Features of SWEET "16" | 


Plays Sixteen Records Consecutively—also selects or repeats Worm and gear drive—Smooth velvety action—only in operation a 
any record. few seconds during record change. 


No warping of records in any temperature—records lay flat 


Simple gravity control for returning pick up to playing position—no 
at all times on metal ventilated plates. 


mechanical parts of any kind, 


Chassis—iron and steel construction—no metal stampings or 


Amplification—Finest Webster pick up and 2A3 Amplifier, 12 inch Au- 
brittle die cast parts—'"Built Like a Battleship." 


ditorium speaker—Electrade L pad (dual) volume control. 


Automatic locking mechanism, prevents dislodgment of ree- 
ords when instrument is moved, bounced, tilted or otherwise 
abused. 


Automatic Control for pick-up arm—Instrument will operate 13) 


Special constructed rubber insulated pick-up mounting (preventing 
mechanical or electrical disturbances transmitted to amplification unit.) 


‘ Counterbalanced tone arm, less wear on records and needle, 
on an angle if placed on an angle. 


No complicated electrical wiring system—automobile ignition 


Simple mechanical coin mechanism for 5¢ and 10c operation—no mag- 
type cable and contacts. 


nets for circuit breaking. Jar-proof coin receiver. 


Absolute simplicity of mechanism—No mechanical adjust- 


Peak top cabinet—no longer a convenience for resting glasses, butts 
ments, or complicated gadgets. 


or radios to detract from its appearance. 


SOOOSOOO 


Chassis and mechanism Foolproof, bounce-proof, and tilt- A sturdy operator's cabinet in walnut, with chromium moulding trim— 
proof. semi-modernistic. Size: 52 inches by 29 inches by 19 inches. 


AND MANY OTHER ORIGINAL FEATURES. CHOICE TER- 
RITORIES ARE STILL OPEN—INVESTIGATE IMMEDIATELY. 


“Capitalize with Capitol!” 


CAPITOL AUTOMATIC MUSIC CO. 


460 WEST 3%" STREET ——~~ NEW YORK 
A Quarter Century. im the Coin Operated Music Business” 
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1934 


October 1934 News Article 


Sweet Sixteen Secret is Out 


Capitol Automatic Music Co., Inc., 460 West 34th Street, New York, who have been connected 
with automatic musical instruments for more than 25 years are featuring their own machine called 
the Sweet "16" which selectively plays sixteen records. The machine is of modernistic design and 
the product of years of experience gained in over 25 years of operating in the East. Certain small 
necessities which operators of automatic musical instruments have long known and which is not 
being used in other instruments at the time are featured in the Sweet 16. For example, the sloping 
top of the cabinet so that no beer glasses can be placed on it and other features of this character 
which come with experience. Also the latest ideas used in mechanical workmanship to perfect the 
instrument have been incorporated into the Sweet 16. 

Samuel Kresburg and Bill Goetz who are considered two of the experienced men in the music 
industry in the East are leading this firm to what they believe will be one of the outstanding 
successes in the automatic music industry. Sam Kresburg explains that the reason for sixteen records 
in their machine was because of their own experience in the field. They found that ten records were 
insufficient since they did not promote enough variety for the patrons during a week's play. They 
also learned that twenty records in revamped instruments were too much since only about fifteen or 
sixteen were ever used. Therefore, with this experience in back of them, they manufactured their 
instrument to meet the requirements of their. long-years in the business and so arranged their Sweet 
16 that the operator now has what they claim is the ideal supply of records in this instrument. 

Sam also points out that since the return of beer, wines and liquor, the music division of the 
coin machine industry has not only grown in leaps and bounds, but has returned to its former 
ranking position. Music machine operators in the United States are reporting increased earnings and 
further state that they welcome such an instrument. Sam reports that he has been swamped with 
orders for the machine even before the announcements. He claims that the moment the word leaked 
out of New York, operators from everywhere in the United States who specialize in musical 
instruments have been to the factory to get delivery immediately. Such outstanding operators as Bill 
Shayne of the Dixie Music Company have come up to New York from way down in Miami, 
Florida, and have seen the machines in actual operation. Sam states that every operator who saw the 
machine immediately placed an order. 

The firm has also completely outfitted a beautiful bar room entirely done in the new modern 
note and have installed one of their phonographs in it for the amusement of all the operators who 
visit them. Liquor, beer and wine are always on tap and Bill Goetz invites all the men to come up 
and have a drink with them. 


(Twelve years later, in 1946, Sam Kresburg was an executive of Challenge and a promoter of the "47 Challenger 
jukebox -- see page 163. As well, Bill Goetz and Bill Shayne were distributors for Filben in 1947.) 
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1 93 5 This ad for the Exhibit coin-operated phonograph appeared in November of 1935. 


lords Lowest Priced 


(itt Op erated Phono£ra wy 


With tone quality acclaimed 
by everyone the MOST PLEASING, 
MOST PERFECT AND MOST REALISTIC 
EVER PRODUCED!!! 


Now=tremendous profit can be easily 
realized operating a route of these superb 
instruments. No prior experience neces- 
sary because the Exhibit Phonograph is 
mechanically perfect. Operates from any | ] 


Rule a: 
sais PLAY AND 
RECORDINGS 


110 volt A. C. cycle current. Plug in and 
start collecting profits. 


IT IS THE PREFERENCE OF THE 
MUSIC LOVNG PUBLIC because; 


It gives them more for their money—2 
plays for 5c—tone so beautiful it thrills — 
the pleasure of personal selection and 
operation!!! 


THE PREFERENCE OF THE 
OPERATOR because: 


More money can be made with but a frac- 
tion of the investment formerly required. 
Sectional features permit easy handling 
and transportation—no truck required. 
No service=no out-of-order calls —con- 
stant income. 


The sensational low price of $97.50, includes 
5 Hygrade Sylvania tubes—2 No. 30’s; 2 No. 
2A3’s; 1 No. 523 and 1 2000 play needle. 
Amplifier and Pick Up is by Webster Racine; 
12 inch Dynamic Speaker is by Jensen. No 
better quality equipment can be had for the 
purpose required, at any price!!! 


Put this splendid money maker in all your 
locations now=Place your order with 
your local jobber or write us direct. For 
quick action send '4 depost. 


ol PERFECT SIZE ° FITS EVERYWHERE SS ZZ 


4914 Inches High —19 inches Deep —24 Inches everall Width 


YHIBIT SUPPLY c0¢ 


4222-30 W. LAKE ST., CHICAGO. 
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1949 


Dime Play "Dancing Jukes" 
Debuted by Fla. Coin Firm 


Dancin’ Fools Jukebox 


ORLANDO, Fla., August 20, 1949 — Denson 
Company here has announced production on its 
“Dancin' Fool" coin-operated automatic music 
machines. Two models of the unit are available. 
The DNSV features two dancing figures which 
jig in time to the music and lists for $795. 
Model DP, with a single dancer, is priced at 395. 

The dancing figures, each 19 1/2 inches tall, 
are mechanically activated and move up and 
down and from side to side while a record is 
played. Cabinets of both models are of rein- 
forced plywood with metal moldings. In each 
model, dancers are fixed on a stage-like platform 
built into the cabinet. 


Description of Models 


Model DNSV is 58 inches high, 23 inches 
wide and 35 inches deep. It is available for two 
types of operation. The $795 unit has two coin 
chutes, permitting nickel play of hit tunes without 
motivation of figures or dime play of tap dance . 
selections with dance action; same unit, priced at 
$775, has one coin chute for tap dance selections 
only. Selections of both popular and tap numbers 
are made on a regular juke box selector panel 
with 10 tunes in each group. Figures may be un- 
der a clear plastic panel or uncovered, as pur- 
chaser wishes. 

Model DP, 58 inches high, 15 inches wide and 
35 inches deep, does not permit tune selection. 
A drop-type automatic record changer is used 
with a 12-record capacity. Dime play is 
standard. The single dancing figure is behind a 
curved plastic panel which follows the rounded 
front of the machine. Firm suggests that this 


‘model is designed for large turnover locations 


(Continued on next page) 
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Enlarged View of the Dancing Figures 
("Dancing Jukes" continued...) 


(arcades, snack spots, etc.), where the same tune can be played repeatedly, or where selectivity is 
not a vital factor. 

With current output "under 100" units a month, Denson reports an expanded production schedule 
is set for September, when national sales coverage will be undertaken. A State distributor 
organization will be set up to handle sales. First of the distributor appointments have already been 
made, with the O. Henry Amusement Company handling the North Carolina territory. 

Initial sales have been made mostly along the Eastern seaboard, direct by the manufacturer. 


At least two of the "Dancin' Fools" jukeboxes have turned up in the last few years and both of these 
have a Rock-Ola mechanism in the machines. One was sold at the California Fun Fair jukebox show 


in 1990. It was sold for around $3,500.00 to a Washington state resident who had Harold (Dr. 
Know-It-All) Hagen of John Bennett's firm, Jukebox City, repair the mechanism. 
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1936 


Produced in 1936, the Harmony Bell's primary function is for stimulating jukebox play. May be 
used with or without a jukebox. When utilized as an individual unit, the Harmony Bell is actually a 
gambling machine. Or it could be placed on top of a jukebox (ideal for use on a machine of the 
same era). Or it could be remotely connected and also operate the jukebox. Harmony Bell was 
advertised in 1936, and manufactured by Western Equipment & Supply Company. The selling price 
was $72.50, a fairly large sum for that era. We quote from Western's advertisement of 1936: 


“The most marvelous automatic pay out machine ever produced! Upon insertion of coin, lighted 
figures rapidly flicker all over "Magic Mirror." If the machine stops in a winner, it automatically 
pays out the specified number of coins. Automatically pays out as high as $1.00. If operated 
with phonograph, win or lose, player always gets music for his coin. May be operated 
individually or with phonograph. Place it on a bar — Besides operating as an automatic pay out 
machine, it operates the phonograph by remote control. Place it on top of an Automatic 
Phonograph. If player gets a winner, it automatically pays out, win or lose, it Operates 
phonograph. Operate HARMONY BELL as an individual unit. You will find it the biggest profit 
maker you'll ever run across — automatically pays out if you get a winner." 
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1948 


Toy Jukeboxes 


BING CROSBY'S 


JUNIOR 
JUKE 


NOT A TOY BUT A REAL 
PHONOGRAPH WITH 4 " 
SPEAKER 


*Plays 12" Records 

*Beautifully Molded in Colorful 
Plastics 

*Lights up and Changes Colors as it 
Plays 

*2-Tube Electronic Amplification with 
*Volume Control 

*Excellent Tone 

*16" High — 13" Deep — 14" Wide 

*AC Only 


CHICAGO, Nov 20, 1948 — Christmas is just around the corner, and for many children, 
this Christmas will be juke box time. The Ideal Novelty & Toy Company, New York, is 
a introducing, via retail markets throughout the United States, a Junior Juke Box which was 
developed by the Bing Crosby Research Foundation. 
Instrument stands 16 inches high and is molded of colorful plastic. It has a metal 
= cabinet with-a light-up plastic front. As a record is placed on its turntable, the interior of 
the juke box lights up, with one of the lights a flasher to help the display. The juke box is 
listed for about $30, and offers full tone and volume control. It is an electronic, 2-tube 
phono and features a four-inch speaker. 


Introduced in November of 1948, the 78 rpm playing Bing Crosby Junior Juke is the most popular toy 
jukebox among collectors at this time. There were others; in January of 1948, Amphion, Ltd., 
announced a portable-type electric player that came equipped with a coin chute that accepted coins up to 
a quarter. The motor would stop at the end of each record and required another coin to restart. The 
coin box served as a Savings bank and could be locked. None of these have turned up in recent years. 
Like many other firms, maybe only a prototype was built and perhaps they were never put on the 
production line. On the next page, we are showing two other toy jukeboxes that were produced — but 
= none are as highly valued as the Bing Crosby Junior Juke. 
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Toy Jukeboxes 
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Above photos: 


Emenee Jukebox plays 7 inch 33 1/3 or 45 rpm 
records. Control knobs for volume, treble, 
bass, off and on. Primarily a wood cabinet 
with a center plastic that lights up. Produced 
by Emenee Industries, Inc., of Bryan, Ohio. 
Model no. 1231-1237-1239. Approx. 36" high, 
24" wide by 16" deep. 


Left photo: 


Jukebox Jr. plays 16 rpm, 33 1/3 rpm, 45 rpm 
and 78 rpm records. Cabinet is plastic; red 
bottom with white top. Variations in color are 
known. Produced by Shell Electronics Manu- 
facturing Company of Westbury, Long Island, 
N.Y. Approx. 36" high, 24" wide by 16" 
deep. 


1946-47 


Aireon Super Deluxe ” Airliner” 
Model 1200A of 1946 and 1947, 24 Selections. 


First introduced 
February, 1946 


(See page 160 for inform- 
ation on the revamp of the 
Airliner, called the 1949 
Super Deluxe Golden Bell 
introduced in July, 1948) 


The 1947 Super Deluxe 1200A closely resembles the 1946 model. 
Difference: The accumulator used in the 1947 model is the quardian, type 
50641 — 2 with the same connections as the 1946 model. The 1947 model 
is equipped with the National type slug rejector No. NDQ201. There are 
several changes in the record changer, mostly in application of needle to 
record, plus other minor changes in the record changer. When turned on, 


the side panels light up along with multi-colored center panels. Also, the 
section between the Key bed and the lock lights up in varied colors. 


58” High; 46-2” Wide; 27” Deep; Weight 412 Ibs.; Wattage consumption, 
400 watts; Amplifier type 1221A or 1267A; Speaker, 15” Dynamic, 17 watt 
Capacity. 
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Ad of October 12, 1946, for 
the Airliner Super Deluxe. 


The miracle of electronics makes 
possible the astonishing automatic 
volume control on the Aireon. 
Always plays just a step above the 
level of room noise for perfect 
listening! No wonder the Aireon 
gets greater play...operators say 
it makes for 18% to 36% more 
profit where it replaces other 
machines. Ask your distributor to 
see the amazing new Aireon. 
Discover for yourself why it is 
becoming a national sensation! 


Only Airgon/ has the Fascinaling 


® Irresistibly fascinating to players is the glow and sparkle of Aireon 
0 Electronic Hlumination through softly colored plastics and gleaming 
erystal prisms. The modern beauty of seven cool, economical, 


é fluorescent lights, For Top Play, Beauty, from now on— 


@ 
@ 
MANUFACTURING 


CORPORATION 


ireon/ 


General Offices: 1401 Fairfax Trafficway, Kansas City, Kans, 
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1 947 As _ Ad of February 22, 1947. 
ad The Fiesta Deluxe was first announced February 15, 1947. 


’ 


DE LUXE 


Specifications 


HEIGHT: 60 inches WIDTH: 32 inches DEPTH; 24 inches 
CAPACITY: 24 record keyboard. Easy to see and play. 

SPEAKER: 1 heavy duty, 12-inch high fidelity speaker. 

RECORD CHANGER: Aireon’s new simplified trouble-free mechanism. 
TURNTABLE: Transcription type, rim-drive. 

TONE ARM: Featherlight; doubles the life of the record. 


COIN ACCUMULATOR: New “Guardian” design. Convertible to 10¢, | 
3-for-a-quarter, by one simple change. 


LIGHTING: Cool, economical, fluorescent lighting throughout. 


SERVICE: From the front. Entire mechanism slides forward for quick, 
easy access. 


BEAUTY: Designed by Raymond Loewy. Tops in “Eye Appeal,” 
“Play Appeal.” 


MEMBER. 


Here’s the Aireon surprise package — the 
phonograph that stole the spotlight at the 
show in Chicago — the new Aireon DeLuxe 
“FIESTA” Model. If you saw it there you 
know all the answers. If you didn’t see iten 
well, no picture that a photographer could 
shoot or an artist paint, can do it 
justice. But You'll be seeing it! You'll be hearing 
it! You'll be wanting it! You'll 
be getting it soon! From now on — 


Air 


MANUFACTURING 
CORPORATION 


Model 1207A 
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The large illustration shows the Fiesta Model 1207A as designed by Raymond Loewy. 
On the lower left is a photo of the Fiesta as produced by Aireon. 


156 


Ad of March 29, 1947, for the Fiesta Deluxe 
Model and the Airliner Super Deluxe Model 


MEMBER 


The Aireon Record Changer is the 
heart of the Aireon Electronic 
Phonograph. Like the human heart, it is 
so smooth and simple of operation, so 
dependable, so efficient that you can 
forget you have it. Just select your 
record and push the button. Quick as a 
wink the Record Changer picks the 
platter — and the music is on. 
Faster record changing 

means more plays, more pay— 
18% to 36% greater profit. 


Super Deluxe Model 


General Offices: 1401 Fairfax Trafficway, Kansas City, Kansas 
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1947-48 
IT CAN 
BE TOLD 


THE INSIDE STORY OF THE 


Aireon/ Blonde 
Rombshel 


SPECIFICATIONS 


CABINET: Imported walnut, 3/4 inch plywood, seasoned thoroughly for perfect tonal 
resonance — bleached and hand-selected for graining to produce finest expensive 
furniture finish possible. 


TRIM: Custom-built chrome, leather and plastic trim of the finest quality. 
LIGHTING: Cool fluorescent economical lighting. 


ANIMATION: Multiple ever-changing rainbow colors, creating scintillating beauty and 
marvelous play appeal. 


HEIGHT: 60 inches. WIDTH: 32 inches. DEPTH: 24 inches. 


RECORD CHANGER: 24 record, quick-changing, accurate, reliable Aireon mechanism. 
New type tone arm which doubles life of records. New type transcription turntable. 
Rim drive. 


SPEAKER: Heavy-duty, 12 inch, high-fidelity speaker enables maximum range of 
harmonics. 


COIN ACCUMULATOR: The latest type new Guardian design, convertible to 10c per play 
or 3 plays per quarter, if desired, by one simple change. 


ACCESSIBILITY: Easily serviced from the front — maximum accessibility with "slide 
away” mechanism. An exclusive Aireon feature. 


BEAUTY: Unusual beauty never before achieved in any other phonograph at any price — 
styling by Raymond Loewy — tops in "eye appeal — play appeal.” 


On July 5, 1947, the Aireon Manufacturing Corporation announced the newest addition to 
their line of jukeboxes — the "Blonde Bombshell." The new model was housed in the cabinet 
of the Fiesta Deluxe and the only change was a bleached blonde cabinet and a few refinements 
in the mechanism. The Aireon line of jukeboxes was now comprised of three models, the 
"Airliner," the "Fiesta Deluxe" and the "Blonde Bombshell." 
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DIMENSIONS: 
WEIGHT: 
CAPACITY: 
SPEAKER: 


RECORD 
CHANGER: 


TURNTABLE: 
LIGHTING: 


TONE ARM: 


COIN 
ACCUMULATOR: 


SERVICEABILITY: 


AMPLIFIER: 


POWER 
REQUIREMENT: 


ACCESSORY 
EQUIPMENT: 


CABINET 
CONSTRUCTION: 


CONTROL 


SYSTEM: 


59" High, 30" Wide, 21 1/2" Deep. 
250 Ibs. Net. 
24 Record Keyboard, compact and legible. 


Heavy Duty 10 inch Permanent Magnet, 
High Fidelity. 


Eight new improvements on Aireon's new 
simplified trouble-free mechanism. 


General Industries High Torque Type MX. 


Cold Cathode type with trouble-free 
permanent connections. 


G.E. Variable Resistance Type DLIRM- 
6C. Eliminates all vertical scratch. Perm- 
anent Sapphire Stylus reduces needle 
replacement cost. 3/4 ounce needle 
pressure reduces record wear. 


A new type Guardian Accumulator with 
independence of action of different 
denominations of coins. Type 70640 
Sealed Unit. 


Many new features. All components except 
speaker is removable from the front of the 
cabinet. 


20 watts with negligible distortion, High 
Fidelity. 


Maximum 320 watts at 110 volts. Standby 
90 watts. 


Radio panel with Inductance Type Toner 
for recreation room operation. 


Wood, plastic and covered metal designed 
in a "utilized" manner allowing for ease of 
replacement of any part. 


Simplified and trouble-free system. New 
light weight. 
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TYPE 1209A 


The Coronet 400 was displayed for 
the first time at the Morrison Hotel 
in Chicago on January 19, 1948. 
The list price was $495 and avail- 
able in the following cabinet colors: 
Blonde, Cherry or Natural Mahog- 
any. Plastics in Rose, Amber or 
Green. Leatherette of Red, Cream, 
or Red and Cream. This machine 
was produced as a small, inexpen- 
sive jukebox to compete on the 
price end with the other manufac- 
turers. 


1948 


Air Presents 


WITH COIN-OPERATED 


TELEVISION 


On October 2, 1948, Aireon introduced the Coronet 400 combination with a 10-inch RCA 
television set. Another new feature incorporated on the cabinet was a two-way 78 rpm to 
33 1/3 rpm switch for playing both types of records. In the combination, the television set is 
a separate unit which may be situated anywhere in a location. The T.V. provided only the 
visual sequence and the jukebox offered the accompanying sound of the television program 
through the jukebox speaker. For a nickel, the customer presses a designated button on the 
jukebox and for three minutes, entertainment by television and sound is provided. Between 
television segments, the jukebox could provide vended music. The addition of neon lighting 
was also a drawing feature of the Coronet 400. A kit was available to convert Coronet 
models already in use to handle the television set and the 33 1/3 rpm long-playing records. At 
the start of 1948, coin-operated television was a curiosity, but by the end of the year, the 
novelty was running thin. In mid-1949, a large segment of the population had television sets 
of their own. After the initial orders were received and processed, the public's interest in this 
feature dwindled greatly. 


1948 
SUPER DELUXE GOLDEN BELL 


On July 24, 1948, Aireon introduced the Super Deluxe Golden Bell jukebox. This was an 
update of the full size 1946-47 model 1200A Super Deluxe "Airliner" and included the 
Coronet mechanism with its latest developments. The cabinet was the same size and of the 
same basic appearance as the earlier Airliner, but made in blonde wood and included 
additional lighting effects with animation. 


On September 11, 1948, Aireon announced that they had in production the Coronet 400, listed 
at $495; the Golden Bell full-size unit, listed at $595; the Blonde Bombshell and the Fiesta. 
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1949 


Rireon/s new 


WITH 


MODEL 500 TOoNAR 


On January 22, 1949, Aireon introduced a new 
model of the Coronet — the "500" with 
"“ToNAR" at the Coin Machine Convention in 
Chicago. Designed as an attention-catcher and 
play-stimulator, Tonar consists of a circular glass 
front located two-thirds up from the bottom of 
the unit. Through the use of an oscilloscope 
tube, sound waves from the music are displayed 
in a greenish tint in the circular opening, vib- 
rating rapidly as the highs are struck on the 
record by musicians and fluctuating as other 
peaks are reached. When the jukebox is not 
playing, the round or vertical light line (both 
were available) is stationary but illuminated, so 
as to attract patrons to the jukebox. Other im- 
provements include a color-lighted door with one 
continuous neon light utilized; a new combined 
amplifier and control box weighing 23 pounds — 
much lighter than that of the previous models — 
and a more simplified mechanism. Price was 


$545. The television units were also available CORONET MODEL 500 WITH ToNAR 
for the Coronet 500. 


Aireon was previously known as Aircraft Accessories, Inc. When World War II erupted, the firm 
received various government contracts for electronics equipment. During the early 1940's, the name 
of the company was changed to Aireon Manufacturing Corporation. After hostilities ended in 1945, 
Aireon began tooling up for the production of jukeboxes. 


Aireon introduced a prototype of the Model 1200A Airliner in February of 1946. However, with 
several delays caused by material shortages and other problems, actual production of the machines did 
not get underway until May of 1946. Just six months later, on November 30, 1946, Aireon celebrated 
the completion of its 10,000th machine coming off of the assembly line. On February 22, 1947, 
Aireon was granted a $2,000,000 loan by the Reconstruction Finance Corporation to pay off short- 
term loans and to provide the company with working capital. By 1948, Aireon was having financial 
difficulties and was continuously in court with reorganization plans, etc. Production virtually ceased 
in the early part of 1949 due to a lack of funds and other problems, and the firm struggled along doing 
repairs and maintenance work for the remainder of the year. In early 1950, the Reconstruction 
Finance Corporation closed Aireon Manufacturing Corporation, assumed its debts and sold the 
remaining assets. 
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1946 


On March 2, 1946, Challenge Industries 
announced that a premiere showing of the 
Challenger '47 jukebox would be held on 
March 15 at the Field Building in Chicago. 


Ad of March 16, 1946, showing the Chal- 
lenger (Filben) mechanism. For information 
about the Challenger jukebox, see next page. 


i. FRONT VIEW 


So simple in operation NOTHING CAN GO WRONG! 
No helixes, no fiber gears, no worm gears, etc, The entire 
smooth operating, positive action mechanism is motivated 
by two moving cams. 


The CHALLENGER MECHANISM has 60% fewer mov- 


30 RECORD PHONOGRAPH 
(ONE SIDE ELECTRIC SELECTION) 


REAR VIEW 


(Note: Filben mechanism 
used on Challenger '47) 


ing parts and represents the MOST RELIABLE OPER- 
ATING PHONOGRAPH MECHANISM IN THE FIELD! 
It has been in actual operation on hundreds of locations 
for many years. The CHALLENGER MECHANISM has 
been time tested and proven—SIMPLE, RELIABLE and 
TROUBLE-FREE! 


Challenger Automatic Music and Challenger Drink Dispenser on 


Challenge 


AUTOMATIC EQUIPMENT 


GENERAL OFFICE AND SHOWROOMS 
FIELD BUILDING CHICAGO, ILLINOIS 


Permanent Display Chicago Showrooms 


Ind ‘trie 

Nadustries 

_DIVISION OF U.S. CHALLENGE CO. 
FACTORIES: EASTERN OFFICE: 


FISK BUILDING, 
Hit. u 
BATAVIA, lil WICHITA, KAN. 250 W. 57th STREET, 


CENTERVILLE, IOWA NEW YORK 19, N. Y. 
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1946-47 


March 23, 1946 


Challenge Puts 
Phonograph on 


Displ t Chi 
CHICAGO, March 16.—Challenge 
Industries put its Challenger °47 
phonograph on display at its offices 
in the Field Building to a crowd of 
operatars and distributors from all 
over the nation. 
On hand to show the machine was 
a staff of executives which included 
Dr. Henry M. Garsson, president of 
U. S. Challenge Company, parent 
firm, and Sam Kresberg, Albert Cole, 
Murry W. Garsson, Jack Sheffield 
and Bert Davidson. Coinmen were 
shown the phonograph in groups, 
Dan Subarsky, sales department teche 
nical adviser, and Glenn Spathe, face 
tory representative, doing most of the 
demonstrating. 


Showing was expected to continue 
thru Tuesday (19), officials said. 


Principal features of the phono- 
graph are its Filben mechanism and 
a removable speaker which may be 
placed on top of the box or used as 
a wall speaker, Kresberg explained. 
Speaker is of the sealed-cell type, 
which makes it in practice a separate 
component, he said. 


Other Features 
Other features outlined by Kres- 
berg included: 


Undistorted output of amplifier 25 
watts, and output transformer tapped 
to match five auxiliary speakers. 

All wiring from selector mecha- 
nism within two cables. 

Junction box connection for 30 
wallboxes, and entrance to the mee 
chanism by a swinging front door the 
width of the cabinet. 

Cabinet is metal and illuminated 
by fluorescent lighting. It is are 
ranged so that the mechanism may 
be slid out on a channel after re- 
lease of four winged nuts, he de- 
clared. Two cams make up the driv- 
ing mechanism, and Kresberg claimed 
that the machine has 60 per cent 
fewer mechanical parts than the 
average. 


Two Motors 
Device has two motors. Change 
motor operates at 1,725 r.6.m. Turne 
table motor is held by a governor to 
78 r.p.m., and officials claimed that 
it can be maintained at that speed 
without adjustment in any climatic 


condition. Tone arm has pressure of 
only 1% ounces on the record, it was 
said. 

At the same time, the company 
was scheduled to show its soft drink 
vender. 


Filben Mechanism 

Phonograph employs the basic 
principles of the mechanism invented 
by the late William M. Filben, of 
Minneapolis, it was announced. The 
Filben machine attracted consider- 
able attention for its departure from 
conventional designs when it was 
displayed at the 1938 coin machine 
show. 


Challenge Industries obtained the 
rights to use of the patents on the 
mechanism thru the Filben Manue 
facturing Company, formed last Oc- 
tober by the inventor’s widow, Mrs. 
Bernice Filben, Cole said. Leonard 
Baskfield is president of the firm, 
Mrs. Filben, treasurer, and her three 
daughters, Patricia, Rosemary and 
Dolora, are listed as majority stock- 
holders. The Filbens still reside at 
Minneapolis. 

Baskfield entered into a contract 
with the Batavia Metal Products 
Company, Batavia, IIl., an affiliate of 
U. S. Challenge Company, to produce 
the phonograph for Filben Manu- 
facturing, Cole said. Sales will be 
handled by Challenge Industries, and 
the phonograph will be known to the 
trade as the Challenger. 


On July 27, 1946, the Challenger '47 jukebox was demonstrated at the Park Central Hotel in New York 
City. Three 30-record jukeboxes were used at the showing. One was completely location-finished, and the 
other two were used to demonstrate construction and operation of the mechanism. At this point, we know at 
least one Challenger jukebox was completed. 


An item of interest: Sam Kresburg (mentioned above) was a top executive and a spokesman for 
press releases for Challenge Industries. Some years earlier, Kresburg was a leading figure and 
spokesman for the Capitol Automatic Music Company of New York in promoting the "Sweet 
Sixteen” jukebox of 1934 (see page 146). 


On August 10, 1946, the president of Batavia Metal Products Company announced that he had sold all 
interests in the Batavia Company and its subsidiary, U.S. Challenge Company, to a group of New York 
financiers. At the same time, the two companies were fighting an attempt by the Federal Government and a 
group of creditors trying to force the firms into bankruptcy. From there on, speculation was on and off that 
production of the Challenger jukebox would or would not resume. The new owners pumped $100,000 into 
the companies and temporarily stalled proceedings in bankruptcy. Other complications arose. The Batavia 
Metal Products Company, parent company of Challenge, had entered into a contract with the Filben 
Manufacturing Company in 1945. The arrangement called for the Batavia firm to produce 5,000 jukeboxes 
by November Ist of 1946 and 10,000 machines by January Ist of 1947 (the Filben mechanism was to be 
used). Challenge was unable to fulfill the terms and the contract was dissolved by court order on October 
11, 1946. The Filben mechanism license held by Batavia came to an end, and that ended the Challenge '47 
jukebox project. Rock-Ola had instituted a suit against Batavia and the U. S. Challenge Company (sales 
agent for Batavia) for infringing on automatic phonograph patents owned by the Rock-Ola Manufacturing 
Company. The Federal Court ruled on April 26, 1947, in favor of Rock-Ola. Rock-Ola also had, at this 
time, a suit against the Filben Manufacturing Company pending for breach of contract. But that is another 
story and will be covered next under Filben jukeboxes! 
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1947-48 


The Filben Mirrocle Music 
cabinet and the Hideaway Unit 
were first exhibited at the Mor- 
rision Hotel in Chicago on 
February 3, 1947. Essential 
elements of the Mirrocle Music 
line are a Hideaway (also 
referred to as a Stow-A-Way 
unit that housed the mechanism 


(Continued on page 165) 


Strikingly Dignified Illuminated Beauty That 
Adds to the Interior Attractiveness of All 
Locations! 


Can Be Used With All Electrical Selection 
Phonograph Mechanisms, New or Old! 


Sturdily Constructed of Highly Polished 
Chromed Steel! 


Selection of Interchangeable, Artistically 
Illustrated Mirrocle Panels! 


SIZE: 72” High - 42” Wide - 18" Deep. 


The hinged selection panel affords 
ready accessibility for fast, easy 
servicing. Program changes, cash 
box. coin mechanism, coin return, 
junction box and accumulator are all 
at the serviceman's fingertips. 
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FILBEN 


mirrocle-music 


The only music system that en- 
ables you to operate your electric 


selection mechanisms for Years 


1947-48 


(FILBEN Mirrocle Music Line -- 
Continued from page 164) 


including the turntable and records); a 
mirrored floor cabinet containing a 12- 
inch speaker; and a 30-key selection 
unit. The Mirrocle cabinet was pri- 
marily built for use with the Filben 30- 
selection Hideaway unit. In late 1947, 
the new models of the Mirrocle Music 
line were now available with either a 20, 
24 or 30 selection panel and compatible 
with all 20, 24 and 30-play mechanisms. 
(From 1938 through 1947, Wurlitzer, 
Seeburg and Rock-Ola jukeboxes had 
either 20 or 24 selection mechanisms.) 
The Mirrocle mirrored cabinet was 
designed to be located in a prominent 
area and remotely connected to a Filben 
(or other manufacturer's) stow-a-way 
(hideaway) unit; or to an old, outdated 
jukebox. Selections are made from the 
Mirrocle cabinet and the sound comes 
from the speakers in the cabinet. 


After winning their suit against the 
Challenge jukebox venture, Rock-Ola 
then filed a suit against Filben Manu- 
facturing Company, Inc. (the heirs of the 
late William M. Filben had transferred 
rights on their license agreement). 
Therefore, Rock-Ola claimed that a 
violation of this agreement had taken 
place. On September 20, 1947, the 
U.S. District Court ruled against Rock- 
Ola and, with this legal impediment 
removed, the Filben Corporation was 
able to go full ahead in production of the 
Filben music line. Extra help was added 
and production of the Mirrocle cabinet 
and the Hideaway unit was increased. 


(Continued on page 168) 


FILBEN STOW-A-WAY 


* The only 30 record selection, one side made! Less than 6 
seconds record change time! 


* Operates with 20-24-30 wire wall boxes. Can be used with 
2 or 3 wire installation in conjunction with an adapter unit. 


* 5” pilot speaker enables serviceman to listen to playbacks 
by use of a toggle switch without leaving the mechanism. 


* The amplifier has a maximum output of 25 watts. 


* The amplifier will handle 5 auxiliary remote speakers in add- 
ition to the speaker in the FILBEN Mirrocle Music Cabinet. 


* All electrical parts are removable by plugged connections 
into a central junction box. 


* Less than 1 1/4 ounce needle pressure high temperature 
crystal pickup. 

* Rustproof, all metal, durable, baked finish cabinet. 

*CABINET SIZE: 36" High — 32” Wide — 21” Deep. 
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CHICAGO, ILL. 
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VOLUME | - CANCE 
CONTROL SWITCH 


REAR VIEW 


REMOTE VOLUME CONTROL AND 
CANCELLATION 


Regulates volume and cancels records 


from a remote point. Standard equipment 


cic the FILBEN STOW-A-WAY. 
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Beautiful 5 and 6 Color Mirrored Panels. These Panels are Interchangeable so that the operator can 
adapt the particular type of subject to the atmosphere of the location. Selection of four different 


Mirrored Panels. Filben will design Custom Mirrors to fit your location at a slight additional cost. 
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FILBEN STOW-A-WAY 


The same reliable mechanisms found in the FILBEN 
MAESTRO, built to give you many, many years of 


reliable trouble-free operation, 


pais 167 


Many operators have found the answer ¢o auto- 
matic music with the beautiful colorful illustrated 
MIRROCLE cabinet. Designed for today’s ultra- 
modern location. The FILBEN MIRRCCLE cabinet 
is built of sturdy combination. chrome steel and 
colorful illustrated mirror. The probiem of 
discarding your old mechanisms or trading them 
in for a fraction of their real worth can be solved 
by utilizing your old selector mechanisms in com- 
bination with the FILBEN MIRROCLE cabinet, 


available in 30, 24 and 20 selection unit. 


the FILBEN DELUXE 


8" speaker with an “ALNICO” 5” slug 


is engineered to the nth degree to give 


you tops in tone reception. Speaker 
housing is all aluminum with a highly 
polished surface for longer life and last- 
ing beauty. 17” long, 12” wide, 6” deep. 
Weight 8.6 oz. 


the FILBEN STANDARD 


is quality supreme with handsome 
wrinkle finish and highly polished alumi- 
num trim. 17” long, 12” wide, 6" deep. 
Weight 8.3 oz: , 


1948 


Filben maestro 
presents the mew 


There's truth and beauty in that statement, because it's the sparkling new FILBEN MAESTRO ‘48 and we 
guarantee that it will never stop playing in your location. Who could resist the scintillating beauty of an 
artistic dream? No one, because it gives you an ultra modern-design, piano-finished true walnut cabinet 
with a polished aluminum trim and colorful plastic panel that allows a multitude of animated rainbow-hued 
lights to catch all eyes. Check the famous FILBEN engineering achievements and know why the FILBEN 
MAESTRO is your best buy for 1948. 


* The only one-sided 30 record selector made, and it's changing time is less than six seconds. That 
means 30 hits. 


* Adaptable with 20-24-30 record wall boxes, and can be used with 2 or 3 wire installation in 
conjunction with an adapter unit. That means more intake and more coin. 


Five additional auxiliary speakers can be used. That means better and larger sound coverage. 
* Amplification unit that has a maximum 25 watt output. That means high volume and tonal selection. 


* A high temperature crystal pickup with less than 1 1/4 ounce needle pressure. That means noiseless 
surfaces, longer wear, and more plays. 


And only $595.00, f.o.b. factory. That means the best money making and money saving buy for 
1948. Available immediately. Contact your nearest distributor. 


(On March 27, 1947, Filben announced its new entry, the Maestro '48) 


(Continued from page 165) 


On July 6, 1948, the United States Circuit Court of Appeals in St. Louis handed down a reversal in 
favor of the Rock-Ola Manufacturing Company in its suit, based on a cross-licensing arrangement with 
Filben. A petition for a rehearing of the matter was filed by Filben. Then, on October 9, 1948, Rock- 
Ola resumed on a greater scale by filing eight patent infringement suits in various parts of the country 
against the Filben Manufacturing Company (the manufacturer), the National Filben Corporation (sales 
agency) and various distributors. 


Rock-Ola contended in their suit that giving a second manufacturing company the rights to manufacture 
the Filben machine with the sales and marketing rights given to another firm (referring to the Batavia 
Metal Products, Inc., and U.S. Challenge Company arrangement), the license agreement had been 
terminated and had so notified the Filben family. The original agreement was made on September 27, 
1938, with William M. Filben, who passed away in 1940. It called for the manufacturing rights to be 
non-transferable to another enterprise except to one controlled by Filben or by Filben's heirs. 


By late 1948, Filben had raised the price of the Maestro from $595 to $645. Besieged with legal 
problems involving their use of patents, production stopped around January 1949, and apparently did not 
resume again. 
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The Mills Novelty Company first exhibited the coin-operated, audio-visual Panoram in 


1 940 December of 1939. It did not take long for several firms to jump on the bandwagon and 


produce similar machines. One of these was the Phonovision... 


Phonovision Makes Debut at Dempsey's 


NEW YORK, June 22 — Stars of stage and screen rubbed 
elbows with newspaper men and members of the trade at 
Jack Dempsey's Broadway Bar on Wednesday night (19) 
for the first public showing of Phonovision. Jack Demp- 
sey, himself, introduced the machine and gave it a rousing 
send-off. 

Dempsey estimated some 2,000 people saw the machine 
during the evening. Among the leading figures of the 
financial, entertainment, sports and newspaper world on 
hand were David Sarnoff, president of RCA, who headed a 
table of RCA execs; Vincent Astor; Lawrence Fisher of 
General Motors; Crawford Hill, Barbara Bannister, Tony 
Martin, George Raft, Abe Lyman, Ham Fisher, Joe Gould, 
Al Well, Louis Sobol, Jim Braddock, Ned Brown, Monte 
Proser, Harry Rose, John Bogglano and others. 

This preview is the first of several scheduled to be held 
in key cities thru out the East during the next few weeks. 

"The manner in which those present at this preview res-: 
ponded to Phonovision is conclusive proof that the machine 
is just what the public has been waiting for," declared 
Harry W. Bank, general manager. "Judging by the flood 
of wires, letters, phone calls and visitors that have been de- 
luging our offices ever since Phonovision was first an- 
nounced to the trade, the operators throughout the country 
are especially eager to bring to the public this new form of 
entertainment that couples all the eye-appeal of a motion 
picture with the ear-appeal of the automatic phonograph." 

Earlier in the week, Frank Orsatti and Sam Sax, 
executives of the firm, announced that permanent head- 
quarters of the firm had been established at 1 East 54th 
Street, in the old Aeolian Building. Firm will occupy both 
the second and fourth floors. Second floor will house the 
showroom and general sales office, while the fourth floor 
will be given over to general business offices. There will Phonovision o rf 1940 
also be a private projection room where operators can 
preview Phonovision films, it was stated. 


Phonovision — a coin-operated movie-sound machine — was first announced on April 27, 1940, 
by the Phonovision Corporation of America, located in Los Angeles, California. The mechanism 
is housed in a streamlined cabinet, six feet high by three feet wide. An RCA 16 mm. rear pro- 
jection motion picture projector reproduces sound on film on to a 21" by 28" screen. The 
cabinet is built to house 10 subjects (running three minutes each), or three 10-minute subjects. 
Reels are self-winding. 


The first models shown were non-selectable; however, executives of the firm stated that they 
planned on installing selectors at a later date. Three models were planned: a home model, an 
amusement model, and a commercial non-coin-operated model. Officials of the firm further 
stated that Phonovision would eventually produce its own films for machines. The home model 
was designed to incorporate a phonovision unit with a radio and phonograph. In the January 
1941, advertisement shown on the next page, note the complete change in the cabinet com- 
pared to the 1940 model. 
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1941 


NOW READY 


ee e IN ENTERTAINMENT! 
sf e ec e IN ENGINEERING! 
Fy rr) IN VALUE! 
SHERMAN HOTEL 


BOOTH 12 JAN. 13, 14, 15, 16, 1941 


IF YOU‘RE NOT GOING TO BE AT THE SHOW—WRITE FOR FULL DETAILS TODAY TO... 


PHONO-FILM DISTRIBUTING CO., Inc. 


330 WEST 42nd STREET (McGraw Hill Building), NEW YORK 
MANUFACTURERS OF (PHONOVISION) 
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1939 1939 ad for a jukebox stimulator that paid off in free tunes. 


The "TOPS IN TUNE” Music Meter 
will turn your Music Boxes into 


"CASH BOXES” 


Ideal in Territories Where Free 
Play Games Are Permissible 


No 
* Gambling 
* 
Pays Off in 
Units are self-contained. Can Free Music 
be attached to any make of sic 


phonograph in a very few Thousands of locations 


where this unit can be used 
to good advantage! 


* 


Flash-Action 
Suspense 


* 
2 to 20 Free Tunes 


minutes. Turns slow loca- 
tions into profitable money 


makers. 


Adds Beauty and Life to Any Phonograph 


Be sure and see it, or better still, try one on location on our special Ten 
Day Free Trial plan. Guaranteed to satisfy you in every respect or money 
refunded in full. 


THE BAKER NOVELTY CO., INC. 


2626 WASHINGTON BLVD. CHICAGO, U.S.A. 
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1938 


In late 1938, Burel & Company of Chicago purchased from the Mills Novelty Company a 
large number of Mills' 1938 Zephyr jukeboxes. Burel slightly modified the cabinet, changed 
the slots to accommodate one- and five-cent coins, and introduced the "Penny Seranader." 


PENNY SERANADER 


BIGGEST BUY - TRUE-TONE AMPLIFIER +» DUAL HIGH FIDELITY 
CONTROLS - NEW ELECTRO DYNAMIC LOUD SPEAKER - 
MULTIPLE SELECTOR - BRILLIANTLY LIGHTED PROGRAM AND 
CHASSIS - AUTOMATIC RECORD COUNTER + ILLUMINATED 


FRONT 


¢ INNUMERABLE OTHER OPERATING CONVENIENCES 
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The era of the jukebox conversion kits, slip-on cabinets, remodelled cabinets, 
1 948 modernized cabinets, etc., was 1938 - 1945 with at least one in 1948. 


! 
Here's What The AMBASSADOR 
Here is your Ambas- 
Can Do For YOU | sador te goodwill. 
Ready to help boost those low “takes” and keep your 
locations happy. You can do it in a jiffy with this new 
Ambassador Conversion Kit—a conversion that slips into 
the “1015” door and makes the “1015” bright with new 
color, sparkle with new play appeal. All new plastics, all 
new hardware, new grille cloth, new grille, new silhou- 
ette. Gives that entirely new appearance that your loca- 
tions are crying for . . . at a low cost you can afford. 
Finest Plexiglas and Lucite with the color in the plastic. 
No more bubble tubes! Smart operators know: that it is 
good business to give their locations something new be- 
fore they demand it. Well, here is your chance. Mechanically, your 
1015's" are still great machines—good for several more years. Present 
the Ambassador’s brilliant “New Look” to your locations as proudly as 
we present it to you. 


That “All New Look” At One 
Ninth The Cost! 


It's off with the old and on with the new when your 
Ambassador arrives. Make a “new” one out of 
an old one. You save the difference. Operators 
teamed with industrial and plastic designers in 
creating this answer to your needs. It’s that “something new” that 
keeps locations happy at a price you can afford. ONLY $96.50 
COMPLETE. Here is the answer to that troublesome problem of 
DEPRECIATION for the Ambassador will enable you to keep that high 
priced equipment on those top locations. Think of it — the Ambassador 
at 1/9th the cost of a new machine. Buy Ambassador and save the 
difference! 


FRE GOOD WILL INSURANCE 
A Personalized Name Plate! 


To help you make a hit with your locations, Ambassador gives you without charge 
an individually lettered nameplate with each order, bearing the name of your 
location. A sure-fire way to put you in solid, for nothing is more important to the 
location owner than his own name. Also included is the regular Ambassador 
plate, for installation when you move the machine to another location. Name- 
plates quickly interchangeable. 


On October 30, 1948, Ambassador, Inc., of Kansas City, Missouri, announced their new 
conversion kit for the front of 1946-47 Wurlitzer model 1015 jukeboxes. The kit called the 
"Ambassador" was available with two name plates: one reading "Ambassador" and the other 
individually lettered to the purchaser's choice. It has side pilasters of clear diamond-patterned 
plastic, with the top arch available in Regal red, Imperial yellow or Emerald green. Plastic 
grill frames are the same color as the arch, while grill bars are of clear, ribbed plastic. The 
grill cloth is silver. The kit sold for $96.50 and included new hardware for the front — of 
polished aluminum — lacquer finished. The selling point: "To give your old, out-of-date 
"1015" a million dollar new look!!" 
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Lumi-Chrome Slip-On Cabinet installed over a 1934 Wurlitzer Model P-10. 


The Lumi-Chrome Slip-On Cabinet was produced by the Lumi-Chrome Manufacturing Company of Omaha, 
Nebraska, and extensively advertised from 1938 through 1940. "Finished in a beautiful Italian olive wood 
grain. Illuminated by a variety of brilliant colors. Installed in 3 minutes! --- Fits most models." 
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1938 


NEW LiFe IN 
THE OLD DOG! 


COVER 


603 Electric Bldg. 
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will eliminate competition . .. 


SEE 


Illustrated COVEROLA CABINET is mounted over a popular machine of 1936 — Other 
illuminated COVEROLAS to fit nearly every make or model. Write or wire for details. 


THIS NEW 


ILLUMINATED 
CABINET! 


Add~years of -life to old phonographs 

slip on an illuminated COVEROLA cabinet 
. .. boost your business overnight. 
COVEROLA cabinets on all your machines 


locations! 


* 


* 


FULLY ILLUMINATED 
for maximum 

attention value 
INSTALLED IN 

5 MINUTES 

right on location 
GENUINE WALNUT 
CABINET 

resists burns and liquors 
INCREASES PLAY 


on out-moded 
phonographs 


* 


* 


* 


satisfy 


INCREASED PROFITS 
reported by operators 


STREAMLINED DESIGN 
by Frederick W. Church 


SELF-LIQUIDATING 
Coverolas pay for 
themselves 

WIRE ORDER TODAY 
revive losing locations 


Omaha, Nebraska 


1940 


NEW AMAZINGLY BEAUTIFUL CABINETS 
FOR 


TABLE MODEL PHONOGRAPHS 


These beautiful stands have been designed to help you get better locations and more play 
for your table phonographs. Carefully tested during the past year, they have proved their 
worth in added income to operators all over the country. Engineered and designed to give 
you the most for your money. Phonographs set in pan on top of stand without bolting. 


specially designed for 
WURLITZER MODEL 
71, 61, and 41 
and. 
Rockola Table Model 


Model 401 


LIGHT UP MODEL 


Model 401. Finished in tichly grained light and dark walnut and 
maple. Jitterbug panel and plastic corners are electrically lighted and 
gleam with beautiful animated rainbow colors. Designed to attract 
more play. 


MODEL 402 


Table phonograph look like consoles on this handsome stand. Hard 
baked finish in light and dark walnut with maple. Fluted columns on 


front are a glowing red and vastly increase the rich appearance of the Model 402 
Stand. 


CENTRAL GTAND AND CABINET COMPANY 


C. ASHE, President 
59 EAST 26th STREET ) CHICAGO, ILLINOIS e CALUMET 2460 
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If you wonder why your 1937 Rock-Ola Imperial 20-selection jukebox looks different from others — 
Perhaps, it is a factory reconditioned model that included a special finish called 'Rockolite'?? 


Rock-Ola Imperial 20 — Rockolite Finish 


Factory Reconditioned — 6 Months Guarantee 


Following factory reconditioned models, with Rockolite finish, also available: 
1937 Ambassador 16-selection, 1936 No. 2 Regular, and 1935 Model "A" 
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SUPPLEMENT continued 


J uly 1932 News Article 


Mr. and Mrs. M. B. Mills at tea on their sixty-sixth wedding anniversary. 


Mr. and Mrs. M. B. Mills of Chicago, Illinois, celebrate the 66th anniversary of their 
marriage. Mr. Mills has to his credit some of the outstanding inventions of the coin machine 
industry. His son, the late H. S. Mills, Sr., was the founder and owner of the Mills Novelty 
Company, one of the largest and most successful concerns in this field, 

Mr. Mills says that never before has the future indicated greater possibilities for everyone 
interested in the coin machine business. New standards of living, new methods of distribution 
will bring about new demands on the part of the public that coin operated devices will be able 
to meet profitably and economically. 

Mr. and Mrs. Mills have built themselves one of the most beautiful rock gardens in this 
section of the country. It is a show Place in Chicago, and like many of his other 
achievements, he says: "Whatever I have been able to accomplish is entirely due to the help 
and assistance I obtain from Mrs. Mills." 


(M. B. Mills was the father of Herbert S. Mills, Sr. Herbert purchased his father's stock-in-trade in 
the 1890's and renamed the firm Mills Novelty Company. For MILLS see pages 75 through 132.) 
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VOLUME II of JUKEBOXES — 1900-1992 will carry on where VOLUME I leaves off. 
Other manufacturers to be covered are: 


Gabel, Capehart, Packard, Electramuse, Continuelle, Western Electric, video jukeboxes 
of the 1960's — including Scopitone, — and others; plus many more... 


SUPPLEMENT 
PENNY PHONO 


More on the Penny Phono: The Cinematone Corporation had their own recording studio with Spike 
Jones as the Musical Director. The 12-inch, 20-tune records (ten each side) were unique and would 
only play on the Penny Phono machines. Cinematone records were produced utilizing a variety of 
artists from late 1939 up until April of 1942. At that point during WWII, most manufacturing 
facilities of non-essential items were diverted to war production. The standard model of the Penny 
Phono was introduced in September of 1939. 


On January 18, 1940, a new Deluxe Model (in addition to the Standard Model) was shown at the 
National Coin Machine Show in Chicago. An exclusive feature of the Deluxe Model was a twin 
coin slot that accommodated both pennies and nickels. The twin slot was also available in a 3-for-5 
cent or a 6-for-10 cent play version. Fluorescent lighting was a new feature. In recent years, three 
or four of the Penny Phono jukeboxes have turned up and been sold at various coin-op shows. Two 
of these were in their original cartons! See pages 62 and 63 for further details and photos. 


MEL-O-TONE 


The Mel-O-Tone jukebox was first shown at the Coin Machine Show in Chicago on January 20, 
1940. On June 22, 1940, Frank Merkle, who was the sales director for the Herbert Corporation 
(manufacturer), took several of the Mel-O-Tone jukeboxes in tow on a large trailer and visited with 
operators who had previously purchased the Mel-O-Tone machines. For photos and additional 
information, see pages 58 and 59. 


SUPPLEMENT continued on page 181 
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All | want is a jukebox..! 
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End of Volume | 


JUKEBOXES FOR THE HOME 
How Many? 


It's fun to own your own jukebox. You can put on the records you like. You really need more than 
one jukebox to do this right. We will total this up later so you will have the exact number. To begin with, 
you should acquire a very early (before 1927) disc-playing 78 rpm. jukebox as this type will play the very 
early 78s that do not have a Starting or an ending groove. Or one of the cylinder-type, coin-op phonographs 
will do - or both of these (preferably both). You can collect and play ragtime hits such as "Maple Leaf Rag” 
in an early version, or "Pineapple Rag," or the 1890's hit song "In The Baggage Coach Ahead." This one is 
about the sad father who cradled his child in his arms as the train rambled on in the darkness - the other 
passengers cried out "Get its mother, the baby is keeping us awake." The father replied, "I would, but she's 
dead in the baggage coach ahead." So after that sad song, you can cheer up by putting next on that early 
jukebox the 1899 hit "Hello! Ma Baby" - "Hello! ma baby, hello! my honey, hello! my ragtime gal" - and 
then others from your huge collection. 

Oh, don't forget the World War I songs such as "I Didn't Raise My Boy To Be A Soldier," "Over 
There," "K-K-K-Katy," "Oh, How I Hate To Get Up In The Morning" and more. Then you can select song 
hits from the '20s, such as "Toot, Toot, Tootsie,” "Five Foot Two, Eyes Of Blue,” "Show Me the Way To 
Go Home," or "Barnacle Bill the Sailor." Well, that early jukebox should be filled up by now, so on to the 
third jukebox of circa 1927-33. This one does not need a starting groove, but it does need an ending groove 
on the disc records. You can put hit songs on this jukebox such as “Brother Can You Spare A Dime," "A 
Shanty in Old Shantytown," "Time On My Hands" and others from this hungry era. 

Now, for your fourth jukebox of 1934 through 1952 vintage, depending on the make and year, you will 
be able to put from ten to twenty-four 78 rpm. records on this machine, and these must have a Starting and 
an ending groove on each record. Hit songs from the 1930s such as "The Music Goes Round and Round," 
"When the Organ Played at Twilight," "Love Thy Neighbor," and others including the Big Band hits from 
the '40s. And don't forget the Boogie-Woogie hit songs, as you might want to jitterbug a little, so put on 
some of this type. At this point, you need one more jukebox - vintage of 1953 or newer, for the 45 rpm 
records in your collection. You can put lots of records on this jukebox (at least fifty) of those you like so 
well from the ‘50s, such as "Blue Suede Shoes," "Heartbreak Hotel" and others. But when you get past 
1957, this writer cannot stand the songs. But you can put on re-issues of the older songs that are also on 
45s. Now your jukeboxes are all filled up - how many are there..? Lost track..? Well, only 5 jukeboxes, 
Of course, the early cylinder-type has to have a coin-slot on it to be a jukebox. These were produced up to 
around 1912, depending on the brand and the year. You can purchase a cheap one of these for $5,000, on 
up to a more modest amount of $15,000. The others - well...it depends on the condition they are in and the 
condition you are in. 

You are now ready to Play your jukeboxes. And if you and your wife (or girlfriend) want to be alone, 
then invite your children in to listen and soon you will be alone to enjoy the music you like. Of course, you 
can get another 6th jukebox and put it in the garage for the children... 

Frank Adams 


